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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS — Homer, Winslow

* Inclusive Dates: 1897-1908

* Identification:

» Extent/Quantity: 5 file folders

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Winslow Homer (1836-1910) was an American painter, printmaker, illustrator and etcher.

Scope and Content Note:

0) Letter to Thomas B. Clarke regarding two paintings, one entitled “The Lookout.” Typed
transcription included.

1) Letter to M. Knoedler & Co. Sending pictures for framing to be shown at the Society of
American Artists—The Eastern Point and The Western Point.

2) Letter to M. Knoedler & Co. regarding the “fog” picture for the Century Club meeting

and The Gulf Stream picture—urging Co. to sell it at asking price of 4000 dollars. If not
sold, it will be shipped to Venice. Homer also writes regarding the showing of the
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pictures “The Eastern Point” and “The Western Point” at the Society of American Artists
and will sell them for 2000 dollars and 2,400 dollars respectively.

3) Letter to M. Knoedler & Co stating that The Western Point picture is not to be let out
unless it is sold.

4) Letter to M. Knoedler & Co. Confirming his net prices of the pictures sent to Co.
Homer refers to Mr. Bruce Crane who may be interested in purchasing The Eastern Point
and/or The Western Point.

5) Letter to M. Knoedler & Co. regarding a picture to send to the Erie Club; instructions
for the pictures for the Society of American Artists and selling same.

6) Letter to M. Knoedler & Co in which Homer refuses to sell one of paintings to a certain
gentleman and holds firm to his price of $2400.

7) Letter to M. Knoedler & Co. discussing appropriate frames.

8) Letter to M. Knoedler & Co. giving permission to sell a picture, reserving the right to
exhibit it at the Society of American Artists.

9) Letter to M. Knoedler & Co. regarding the framing of 20 watercolors for the Pan
American exhibition.

10) Letter to M. Knoedler & Co. regarding the framing of a watercolor. Homer refers to
“Fog,” giving Co. 2 weeks to sell. Otherwise, Homer wants it back to send to a customer
“out west”.

11) Letter to Knoedler & Co. regarding an order placed for 19 frames for watercolors.

12) Letter to Homer from G. E. Pfeifer acknowledging receipt of Homer’s order for frames
and asking for payment.

13) Envelope and letter addressed to M. Knoedler & Co. requesting “The Gulf Stream” be
shipped.

14) Letter to Knoedler & Co. advising Knoedler & Co. that Homer is sending 10
watercolors ready for framing.

15) Letter to M. Knoedler & Co. requesting payment of $1300 for his painting “Cannon
Work” bought by Chicago dealer.

16) Letter to G. E. Pfeiffer, Knoedler & Co. regarding 2 watercolors to be correctly framed
and returned to him as they are not for sale.

17) Letter to M. Knoedler & Co. instructing Knoedler & Co. to ship “Fog” to Harry Hayes
in Cleveland, OH.

18) Letter to G. E. Pfeiffer, Knoedler & Co. in which Homer expresses his disappointment

regarding the mix-up with his order for 21 watercolor frames when only 19 were
completed.
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19) Letter to Mr. L. F. Raas regarding two watercolors that are in the hands of others.
Homer wants them returned if they are not sold.

20) Letter to M. Knoedler & Co. about the shipment of the Knoedler & Co. six watercolors
of fishing subjects for sale.

21) Letter to M. Knoedler & Co. notifying the Co. he is sending them 21 watercolors to
frame and hold for the Pan American exhibit.

22) Letter to M. Knoedler & Co. requesting payment for his sold picture of 1,011 dollars.

23) Letter to Knoedler & Co. regarding the paid receipt for the oil painting, “Cannon
Work.”

24) Letter to M. Knoedler & Co. requesting frames for several watercolors and for the oil
painting “Hound & Hunter.”

25) Letter to M. Knoedler & Co. regarding his “Northeaster” painting. Homer refuses Mr.
Hearn'’s offer, as he wants to net 2000 dollars. Homer later mentions two watercolors
that a “party” has on approval and that he wishes to avoid.

26) Letter to M. Knoedler & Co. naming the watercolors sent to the Co. to sell.

27) Receipt to M. Knoedler & Co. for 3769 dollars and 60 cents.

28) Letter to Homer from G. E. Pfeiffer, Knoedler & Co. sending Homer samples of
framing for watercolors.

29) Letter to M. Knoedler & Co. asking about how sales of his work are going. Homer
wants to know before he paints any new pictures.

30) Letter to M. Knoedler & Co. sending a painting of “High CIiff” to Co. for them to send
to Carnegie Institute.

31) Letter to M. Knoedler & Co. regarding the painting “Maine Coast”, suggesting it not be
shown to the public. Homer asks 2,400 dollars for “High CIiff.”

32) Letter M. Knoedler & Co. regarding a new painting he is completing for the Union
League Club exhibition.

33) Letter to M. Knoedler & Co. regarding the title for his new painting “Search Light-
Harbor Entrance” in Santiago de Cuba.

34) Letter to M. Knoedler & Co. regarding Homer’s picture in the Edward Range
collection he sold for 350 dollars to a man in Connecticut now up for auction. He asks
the Co. to bid on it. Homer also refers to a watercolor he sold last summer of a man
fishing.
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35) Letter to M. Knoedler & Co. regarding a receipt for two check and “High CIliff" picture.
Homer requests that they keep it under their control until sold. He also refers to Santiago
de Cuba picture he painted in 1898.

36) Letter to M. Knoedler & Co. requesting the return of two watercolors done in Bermuda
which Co. sent to O'Brien in Chicago. Homer also refers to “Chicago Big Gan” they can
send to O'Brien as the frame will go on a picture Homer has promised to O'Brien.

37) Letter to M. Knoedler & Co. requesting the return of the two Bermuda watercolors
and the Fish, which will complete his winter's work of 1898-1899. Homer may put them
out in the future for 400 dollars each. He also asks for the return of “Hound & Hunter.”
Homer later mentions his Gulf Stream picture, which he wants to sell together with the
“Gan.”

38) Letter to M. Knoedler & Co. sending instructions for cleaning the Gulf Stream and
High Cliff paintings.

39) Letter to M. Knoedler & Co. allowing the Co. 20 percent commission on the sale of a
picture.

40) Letter to M. Knoedler & Co. in which Homer states that he has no objection to Mr.
Hearns giving up the High Cliff purchase.

41) Letter to M. Knoedler & Co. in which the Co. asks for a full description of the Gulf
Stream picture, which Homer describes in the letter. Also refers to High Cliff painting,
which will net Homer 2000 dollars.

42) Letter to M. Knoedler & Co. in which Homer regrets sending pictures to the
Providence Art Club. He requests “Gulf Stream” be sent to O'Brien in Chicago to be
photographed. Homer is sending “High ClIiff” to O'Brien to be photographed.

43) Letter to M. Knoedler & Co. requesting to pack and ship the oil paintings, “Gulf
Stream” and “High Cliff” to O’Brien, Chicago.

44) Letter to M. Knoedler & Co. in which Homer asks Co. if the photo of the High Seas
painted in 1894 which Co. sent to him, should be returned to the Co.

45) Letter to M. Knoedler & Co. notifying the Co. that he will be leaving town with no
forwarding address while he works.

46) Letter to M. Knoedler & Co. notifying Co. that Homer now has watercolors completed
on the Saginary River.

47) Letter to M. Knoedler & Co. offering to sell his Eastern Point picture to Co. for 1000
dollars. Homer then refers to paintings sold to Col. Briggs, “A High Sea” and “Signal of
Distress.”
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48) Letter to M. Knoedler & Co. in which Homer requests an invitation and one of his
pictures be sent to the Union League Club for their exhibition of American pictures. Also
includes incomplete news clipping re. Homer’s Sunrise picture pinned to this letter.

49) Thank you note to Roland Knoedler regarding Mr. Knoedler sending a copy of Art
Interchange.

50) Letter to Roland Knoedler requesting again for an invitation to send one of his
pictures to the Union League Club’s American exhibition.

51) Letter to M. Knoedler & Co. regarding a “picture” that is in the hands of O’Brien.
Homer informs the Co. that he has telegraphed O’Brien with instructions to ship it to his
agent for the Union League. Homer acknowledges receipt of telegrams from the Co. and
O’Brien that the picture has been shipped. Homer states he will pay two commissions if
the picture is sold at his price.

52) Letter to M. Knoedler & Co. requesting that Homer’s new picture not be loaned or
sent out on approval or public offer if the American Society of Artists wants it for their next
show. He wants to net 3000 to 4000 dollars from the sale. Alludes to the face that his
High Cliff picture has not sold.

53) Letter to M. Knoedler & Co. confirming Homer’s net price for the sale of the picture
referred to in 1/6 letter. Homer then explains why he cannot answer telegrams.

54) Letter to M. Knoedler & Co. with instructions to mail the picture, “Early Morning,” back
to Homer in the empty case he is sending the Co. Homer wants to paint on it to finish it.

55) Letter to M. Knoedler & Co. in which Homer refuses to change the arrangement
regarding the “Early Morning” picture when there is only one interested party.

56) Letter to M. Knoedler & Co. in which Homer clarifies that he does not want the
watercolors shown at Worcester. “High Cliff” can go to Worcester for 2000 dollars net
and he will allow a 500 dollar commission.

57) Letter to M. Knoedler & Co. in which Homer encloses a card to be tacked to the back
of the “Early Morning” picture and he will pay 10% commission during the exhibition.
Homer indicates he has been quite ill the last two weeks.

58) Letter to M. Knoedler & Co. in which Homer acknowledges receipt of two letters from
the Co. Asks that the watercolors be returned and he will send 4-5 of the Pan American
ones to take their place. Homer states that he is now in good health.

59) Letter to M. Knoedler & Co. in which Homer acknowledges receipt of the watercolors.
He plans to provide the Co. a “full line of goods” for the next season related to fishing in
the Adirondacks. Alludes to his “drinking.”
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60) Letter to M. Knoedler & Co. in which Homer sends three Bermuda drawings to Co.
entitled “Views from Prospect Hill” and “Gallows Island.”

61) Letter to M. Knoedler & Co. in which Homer informs Co. he has sent “The Fog”
picture to a New York dealer who was commissioned by a “certain out of town club” to
procure one if his pictures. If the picture is not accepted, the dealer is to send it to the
Co. Homer indicates he has made some improvements to the picture since originally
painted.

62) Letter to M. Knoedler & Co. in which Homer mentions that the Fog picture that was
sent out on approval to the Brooklyn Institute. Homer had a $1000 asking price. The
Institute could not afford to pay and have sent the picture to the Co. Homer instructs the
Co. to sell it to the Institute (if they still want it) for $800; but to keep the price at $1000 to
anyone else.

63) Letter to M. Knoedler & Co. in which Homer requests Co. to return the “Early
Morning” picture to him to “overlook” it before it is sent to the Carnegie Institute in
Pittsburgh.

64) Letter to M. Knoedler & Co. in which Homer states that he will sell “The Fog” picture
for 750 dollars net as it has been on the market for several years.

65) Letter to M. Knoedler & Co. in which Homer returns “Early Morning after Storm at
Sea” to the Co. for them to send to the Carnegie Institute for the price of 5,000 dollars.
Computer printout included.

66) Letter to M. Knoedler & Co. in which Homer requests accounting for the sale of “High
Cliff” to Mr. Evans for 1,500 dollars net to him.

67) Letter to M. Knoedler & co. including a paid receipt for 1500 dollars from Homer to
the Co.

68) Letter to M. Knoedler & Co. indicating a receipt for payment on account from Co. to
Homer for 331 dollars and 15 cents.

69) Letter to M. Knoedler & Co. indicating receipt for payment on account from Co. to
Homer for Pallons island for 175 dollars.

70) Letter to M. Knoedler & Co. in which Homer writes that he received a letter from Mr.
Burton Mansfield, New Harlem, CT, stating he purchased “The Fog”. Homer asks the
Co. if they have sold this painting and requests an accounting.

71) Letter to M. Knoedler & Co. noting receipt for payment of “The Fog” for 750 dollars.

72) Letter to M. Knoedler & Co. referring to the watercolors the Co. has had for some
time; Homer requests they be “put out” and Homer will advise where they should be sent.
He also advises that he is working hard on new paintings.
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73) Letter to M. Knoedler & Co. in which Homer agrees to allow the Co. to keep the
watercolors longer. Homer requests preapproval on any oil paintings he sends the Co.
before sent out on approval, etc. and to show them in the Co. window only. Includes
rough sketch of “Kissing the Moon”.

74) Letter to M. Knoedler & Co. requesting notification regarding a frame sent to Co. to
be gilded.

75) Letter to M. Knoedler & Co. approving the sale of “High Sea” to Columbus, OH or to
Tacoma, WA.

76) Letter to M. Knoedler & Co. in which Homer writes Co. regarding the shipment of two
pictures, “Cape Trinity” and “Seguanay River”.

77) Letter to M. Knoedler & Co. providing his address in Homasassa, FL until further
notice.

78) Letter to M. Knoedler & Co. wishing the Co. a happy New Year with a sketch entitled
“Harrison S. Morris.”

79) Letter to Mr. Roland Knoedler asks that the sketch he did of Mr. Morris, the one that
made him out as a hornet, never be shown to Mr. Morris.

80) Letter to Mr. William Patter in which Homer asks him to inform Mr. Halsey that the
Carnegie Institute catalog ending 1/1/1904 has a photograph of the “Early Morning”
painting and to ask Mr. Beatty for the negative.

81) Letter to M. Knoedler & Co. in which Homer responds to a Co. letter stating he will
collect the money for a picture sold in St. Louis when he returns. He has not worked yet
while in Florida.

82) Letter to M. Knoedler & Co. notifying Co. he is leaving Florida on 1/30/1905.

83) Letter to M. Knoedler & Co. stating that a Mr. Pomroy from the Century Club informed
Homer that one of his painting Mr. Pomroy bought has cracked. Homer asks the Co. to
fix it.

84) Letter to M. Knoedler & Co. requesting the Co. send his watercolor “Lizzie” to Homer
in Maine.

85) Letter to M. Knoedler & Co. in which Homer requests payment on account for 2,500
dollars.

86) Letter to M. Knoedler & Co. in which Homer requests the Co. hold his painting being
sent to them from Philadelphia.

87) Letter to M. Knoedler & Co. denoting a receipt of the watercolor “Lizzie.”
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88) Letter to Knoedler & Co. discussing the prices for the “fishy” sketches.

89) Letter to M. Knoedler & Co. informing Co. he is sending watercolors and includes an
invoice of watercolors sent.

90) Letter to M. Knoedler & Co. in which Homer agrees “that picture” to be exhibited at
the Worcester Art Museum.

91) Letter to M. Knoedler & Co. in which Homer refers to pictures of “different beggars”
and for the Co. to do “whatever you think best.”

92) Letter to M. Knoedler & Co. confirming the receipt of 275 dollars from the Co. for
“Fishing Ouanamche” and “Deep Sea Fishing” with an accompanying letter.

93) Letter to M. Knoedler & Co. requesting they return the sketch of fishing on the
Seguanay River with a sketch of it on page two of letter.

94) Letter to an unidentified person discussing the Seguanay pictures.

95) Letter to an unidentified person referring to “Homer Winslow” in a news clipping from
the Providence Journal dated 3/26/1905 with copy of the clipping attached.

96) Letter to an unidentified person referring to the Channel Bass sketch, explaining
items in the picture.

97) Letter to an unidentified person referring to the sale of watercolors, stating he could
replace them with “higher class goods.”

98) Letter to M. Knoedler & Co. acknowledging receipt of payment on account for 375
dollars for “Landing the Pike,” “Sky Line Canada,” and “Fishing in Adorondacks.”

99) Letter to M. Knoedler & Co. with enclosed items for sale.

100) Letter to M. Knoedler & Co. requesting that the Co. find out which painting of his has
been bought by the Academy of Fine Arts in Cincinnati.

101) Letter to M. Knoedler & Co. requesting payment on his account be ready when he
comes to New York next Thursday morning

102) Letter to M. Knoedler & Co. in which Homer signed receipt for payment of
watercolors listed from Knoedler & Co. for 967 dollars.

103) Letter to M. Knoedler & Co. in which Homer makes clear that he expects
watercolors as they have arrived.

104) Letter to M. Knoedler & Co. requesting the return of watercolors from Pittsburgh that
he has tried to get for two years.
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105) Letter to M. Knoedler & Co. acknowledging receipt for six watercolors, listing two he
was “after.”

106) Letter to M. Knoedler & Co. requesting return of “certain things” in Cincinnati.

107) Letter to E. Knoedler & Co. (same co. name change) requesting the balance of his
watercolors since they are not sold.

108) Letter to E. Knoedler & Co. referring to “Alls Well” picture sent to Co.

109) Letter to E. Knoedler & Co. referring to watercolors Homer is sending to Co. as a
“job lot” to net Homer $100 each.

110) Letter to Mr. E. Knoedler enclosing payment for two frames.
111) Letter to Mr. E. Knoedler regretting that he has no work to send the Co. at present.

112) Letter to Mrs. Laura Marrs from Homer regarding a mutual friend, a summer stay
and an invitation for a future visit.

113) Letter to Mr. C. Clackner regarding four of Homer’s etching which Homer states,
“etched by myself at the expense of two years time and hard work.”

114) Typed copy of Winslow Homer's “Study of Trout” by George Van Felson

115) Letter to Mr. Herschel from Martha Homer as a thank you regarding Mr. Herschel's
collection of Homer’s work.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 4 Folder 1 A.L.S. to Mr. Clarke | Mar. 14, 1897
with typed
transcription

Box 4 Folder 1 A.L.S.to M. Jan. 4, 1901
Knoedler and Co.

Box 4 Folder 1 A.L.S.to M. Jan. 8, 1901
Knoedler and Co.

Box 4 Folder 1 A.L.S.to M. Jan. 14, 1901
Knoedler and Co.

Box 4 Folder 1 A.L.S.to M. Jan. 15, 1901
Knoedler and Co.

Box 4 Folder 1 A.L.S.to M. Jan. 25, 1901
Knoedler and Co.

Box 4 Folder 1 A.L.S.to M. Jan. 28, 1901
Knoedler and Co.

Box 4 Folder 1 A.L.S.to M. Jan. 29, 1901
Knoedler and Co.
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Box 4 Folder 1 A.L.S.to M. Feb. 1, 1901
Knoedler and Co.

Box 4 Folder 1 A.L.S.to M. Feb. 5, 1901
Knoedler and Co.

Box 4 Folder 1 A.L.S.to M. Feb. 20, 1901
Knoedler and Co.

Box 4 Folder 1 A.L.S.to M. Feb. 21, 1901
Knoedler and Co.

Box 4 Folder 1 A.L.S. to Winslow Feb. 23, 1901
Homer

Box 4 Folder 1 A.L.S.to M. Feb. 26, 1901
Knoedler and Co.

Box 4 Folder 1 A.L.S.to M. Feb. 28, 1901
Knoedler and Co.

Box 4 Folder 1 A.L.S.to M. Mar. 2, 1901
Knoedler and Co.

Box 4 Folder 1 A.L.S.to G.E. Mar. 10, 1901
Pfeiffer, Knoedler
and Co.

Box 4 Folder 1 A.L.S.to M. Mar. 11, 1901
Knoedler and Co.

Box 4 Folder 1 A.L.S.to G.E. Mar. 14, 1901
Pfeiffer, Knoedler
and Co.

Box 4 Folder 1 A.L.S.to L. F. Raas | Mar. 14, 1901

Box 4 Folder 1 A.L.S.to M. Mar. 15, 1901
Knoedler and Co.

Box 4 Folder 1 A.L.S.to M. Mar. 16, 1901
Knoedler and Co.

Box 4 Folder 1 A.L.S.to M. Mar. 20, 1901
Knoedler and Co.

Box 4 Folder 1 A.L.S.to M. Mar. 21, 1901
Knoedler and Co.

Box 4 Folder 1 A.L.S.to M. Mar. 21, 1901
Knoedler and Co.

Box 4 Folder 1 A.L.S.to M. Apr. 7, 1901
Knoedler and Co.

Box 4 Folder 1 A.L.S.to M. Apr. 20, 1901
Knoedler and Co.

Box 4 Folder 1 A.L.S.to M. May 14, 1901
Knoedler and Co.

Box 4 Folder 1 A.L.S. to Winslow Jul. 6, 1901
Homer

Box 4 Folder 1 A.L.S.to M. Sept. 17, 1901
Knoedler and Co.

Box 4 Folder 1 A.L.S.to M. Sept. 23, 1901
Knoedler and Co.

Box 4 Folder 1 A.L.S.to M. Dec. 7, 1901
Knoedler and Co.

Box 4 Folder 1 A.L.S.to M. Dec. 19, 1901
Knoedler and Co.
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Box 4 Folder 1 A.L.S.to M. Dec. 30, 1901
Knoedler and Co.

Box 4 Folder 2 A.L.S.to M. Jan. 8, 1902
Knoedler and Co.

Box 4 Folder 2 A.L.S.to M. Jan. 14, 1902
Knoedler and Co.

Box 4 Folder 2 A.L.S.to M. Jan. 16, 1902
Knoedler and Co.

Box 4 Folder 2 A.L.S.to M. Jan. 24, 1902
Knoedler and Co.

Box 4 Folder 2 A.L.S.to M. Jan. 29, 1902
Knoedler and Co.

Box 4 Folder 2 A.L.S.to M. Jan. 30, 1902
Knoedler and Co.

Box 4 Folder 2 A.L.S.to M. Feb. 16, 1902
Knoedler and Co.

Box 4 Folder 2 A.L.S.to M. Feb. 17, 1902
Knoedler and Co.

Box 4 Folder 2 A.L.S.to M. Feb. 19, 1902
Knoedler and Co.

Box 4 Folder 2 A.L.S.to M. Mar. 15, 1902
Knoedler and Co.

Box 4 Folder 2 A.L.S.to M. Mar. 30, 1902
Knoedler and Co.

Box 4 Folder 2 A.L.S.to M. Jul. 23, 1902
Knoedler and Co.

Box 4 Folder 2 A.L.S.to M. Aug. 27, 1902
Knoedler and Co.

Box 4 Folder 2 A.L.S.to M. Nov. 9, 1902
Knoedler and Co.

Box 4 Folder 2 A.L.S.to M. Dec. 11, 1902
Knoedler and Co.

Box 4 Folder 2 A.L.S. to Roland Mar. 14, 1902
Knoedler

Box 4 Folder 2 A.L.S. to Roland Dec. 29, 1902
Knoedler

Box 4 Folder 3 A.L.S.to M. Jan. 4, 1903
Knoedler and Co.

Box 4 Folder 3 A.L.S.to M. Jan. 6, 1903
Knoedler and Co.

Box 4 Folder 3 A.L.S.to M. Jan. 8, 1903
Knoedler and Co.

Box 4 Folder 3 A.L.S.to M. Jan. 13, 1903
Knoedler and Co.

Box 4 Folder 3 A.L.S.to M. Feb. 2, 1903
Knoedler and Co.

Box 4 Folder 3 A.L.S.to M. Feb. 22, 1903
Knoedler and Co.

Box 4 Folder 3 A.L.S.to M. Feb. 26, 1903
Knoedler and Co.
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Box 4 Folder 3 A.L.S.to M. Mar. 20, 1903
Knoedler and Co.

Box 4 Folder 3 A.L.S.to M. Mar. 30, 1903
Knoedler and Co.

Box 4 Folder 3 A.L.S.to M. Mar. 31, 1903
Knoedler and Co.

Box 4 Folder 3 A.L.S.to M. Apr. 1, 1903
Knoedler and Co.

Box 4 Folder 3 A.L.S.to M. Apr. 11, 1903
Knoedler and Co.

Box 4 Folder 3 A.L.S.to M. Sept. 5, 1903
Knoedler and Co.

Box 4 Folder 3 A.L.S.to M. Sept. 9, 1903
Knoedler and Co.

Box 4 Folder 3 A.L.S.to M. Sept. 14, 1903
Knoedler and Co.
with computer
printout detailing
“Early Morning
After a Storm At
Sea.”

Box 4 Folder 3 A.L.S.to M. Sept. 24, 1903
Knoedler and Co.

Box 4 Folder 3 A.L.S.to M. Sept. 29, 1903
Knoedler and Co.

Box 4 Folder 4 A.L.S.to M. May 10, 1904
Knoedler and Co.

Box 4 Folder 4 A.L.S.to M. Aug. 13, 1904
Knoedler and Co.

Box 4 Folder 4 A.L.S.to M. Aug. 16, 1904
Knoedler and Co.

Box4 Folder 4 A.L.S.to M. Sept. 1, 1904
Knoedler and Co.

Box 4 Folder 4 A.L.S.to M. Nov. 2, 1904
Knoedler and Co.

Box 4 Folder 4 A.L.S.to M. Nov. 8, 1904
Knoedler and Co.

Box 4 Folder 4 A.L.S.to M. Nov. 11, 1904
Knoedler and Co.

Box 4 Folder 4 A.L.S.to M. Nov. 12, 1904
Knoedler and Co.

Box 4 Folder 4 A.L.S.to M. Nov. 17, 1904
Knoedler and Co.

Box 4 Folder 4 A.L.S.to M. Dec. 7, 1904
Knoedler and Co.

Box 4 Folder 4 A.L.S.to M. Dec. 24, 1904
Knoedler and Co.

Box 4 Folder 4 A.L.S. to Roland Dec. 27, 1904
Knoedler

Box 4 Folder 4 A.L.S. to Mr. Aug. 4, 1904
William Patter
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Box 4 Folder 4 A.L.S.to M. Jan. 1, 1905
Knoedler and Co.

Box 4 Folder 4 A.L.S.to M. Jan. 23, 1905
Knoedler and Co.

Box 4 Folder 4 A.L.S.to M. Mar. 4, 1905
Knoedler and Co.

Box 4 Folder 4 A.L.S.to M. Mar. 8, 1905
Knoedler and Co.

Box 4 Folder 4 A.L.S.to M. Mar. 23, 1905
Knoedler and Co.

Box 4 Folder 4 A.L.S.to M. Mar. 25, 1905
Knoedler and Co.

Box 4 Folder 4 A.L.S.to M. Mar. 28, 1905
Knoedler and Co.

Box 4 Folder 4 A.L.S.to M. Mar. 31, 1905
Knoedler and Co.

Box 4 Folder 4 A.L.S.to M. Mar. 31, 1905
Knoedler and Co.

Box 4 Folder 4 A.L.S.to M. Apr. 3, 1905
Knoedler and Co.

Box 4 Folder 4 A.L.S.to M. Apr. 30, 1905
Knoedler and Co.

Box 4 Folder 4 A.L.S.to M. May 25, 1905
Knoedler and Co.

Box 4 Folder 4 A.L.S.to M. Sept. 31, 1905
Knoedler and Co.

Box 4 Folder 4 A.L.S.to an 1905
unidentified person

Box 4 Folder 4 A.L.S.to an Apr. 5, 1905
unidentified person
with news clipping

Box 4 Folder 4 A.L.S.to an Apr. 11, 1905
unidentified person

Box 4 Folder 4 A.L.S.to an Apr. 14, 1905
unidentified person

Box 4 Folder 5 A.L.S.to M. Apr. 12, 1906
Knoedler and Co.

Box 4 Folder 5 A.L.S.to M. Jun. 10, 1906
Knoedler and Co.

Box 4 Folder 5 A.L.S.to M. Aug. 14, 1906
Knoedler and Co.

Box 4 Folder 5 A.L.S.to M. Sept. 14, 1906
Knoedler and Co.

Box 4 Folder 5 A.L.S.to M. Sept.18, 1906
Knoedler and Co.

Box 4 Folder 5 A.L.S.to M. Oct. 5, 1906
Knoedler and Co.

Box 4 Folder 5 A.L.S.to M. Oct. 18, 1906
Knoedler and Co.

Box 4 Folder 5 A.L.S.to M. Oct. 21, 1906
Knoedler and Co.

600 Museum Way

Bentonville, Arkansas 72712

T 479418.5700

F 479.418.5701

CrystalBridges.org




Box 4 Folder 5 A.L.S.to M. Nov. 5, 1906
Knoedler and Co.

Box 4 Folder 5 A.L.S.toE. Nov. 30, 1906
Knoedler and Co.

Box 4 Folder 5 A.L.S.to E. Sept. 21, 1907
Knoedler and Co.

Box 4 Folder 5 A.L.S.toE. Mar. 29, 1908
Knoedler and Co.

Box 4 Folder 5 A.L.S.to Mr. E. Apr. 19, 1906
Knoedler

Box 4 Folder 5 A.L.S.to Mr. E. Apr. 11, 1907
Koedler

Box 4 Folder 5 A.L.S. to Laura Sept. 18, 1907
Marrs

Box 4 Folder 5 A.L.S.to Mr. C. Aug. 4, 1906
Clackner

Box 4 Folder 5 Typed History of Jan. 20, 1930
Homer’s “Study of a
Trout”

Box 4 Folder 5 A.L.S. to Herschel Jan. 22, 1936

O5wnership and rights: The Artists' Letters and Manuscripts are the physical property
of Crystal Bridges Museum of American Art. Literary rights, including copyright belong to
the authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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March 14, [18]97
Dear Mr. Clarke

Your letter rec’d. [ have a letter & telegram from Mr LaFarge asking for one or more pictures.
By good luck | happen to have one that I have not shown & I have ordered it sent to N. Y. The
title is *“The Lookout™

[small drawing]
A moonlight at sea. You will be interested in it as it will be so unexpected and strange.

It was one of the two that 1 was to send to Pittsburgh but 1 concluded it would not be understood
by any but myself & so [ only sent one and kept this, in doubt, if | would show it anywhere but |
sent it recently to Toll 7 & Richard, in Boston for them to show it privately to some Cunarder
people and to find out if it was good for anything and could be understood. They report that
“They greatly admire it.”

So I send it to LaFarge for his exhibition. I think with you, that your pictures have been shown
enough for the present,

I have another new picture now at the Rhode Island School of Design, Providence. [sentitto
them for the opening of their new Gallery. 1 have written Mr. LaFarge that he can have that earl
in April.

You will like it much. “A coast scene”. The same old story only much better. You mention the
idea of a group of my work. That is something in this connection that must be postponed for at
least ten years and due notice given me.

I hope that you are well.

Yours very truly,

Winslow Homer

[half page drawing in red pencil signed W. H. and with a caption “The Lookout" - “All's Well!"
Lights all up.]
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Maritime Underwater Nautical Archaeology

The Maritime Art of Winslow Homer - "Channel Bass"
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Maritime Underwater Nautical Archaeology

The Maritime Art of Winslow Homer - "Seguanay River, Lower
Rapids"
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September 18, 1906.

Mr. E. L. KNOEDLER,
To WINSLOW HOMER, Dr.

20776. Inland Waters, Bermuda, $175.
23001, Herring Fishing, 175.
22093. Bullding a Smudge, 100.
22096. Sharks, 1764
21009. Turkey Buzzard, 175.
21015. Hauling in Anchor, 175.

978

LESS PER BILL RENDERED, 8. $967.

RECEIVED PAYMENT
SEPTEMEER 20, 1906,
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HISTORY OF WINSLOW HOMER'S "STUDY OF A TROUT®

To make clear the History of this beautiful

Study, and how, I, Geo. Van Felson of Quebec, (anada, became
€3 possessor, it is necessary to relate how I became acquainted
with America's most famous Artist,
As Founder of the Tourilli Fish & Game Club,

I mas for 20 years Hon. Secratary and Superintendent I.BE. from
1887 to 1908, In the year 1893, Mr. Chs. and Winslow Homer "who
had previously visited Quebec, and as I was then interested in
the Sale of Sporting Goods, had met both these gentlsmen, and
arranged trips to Lake St.John and Saguenay®™ But in the year of
18935, they became members of the Tourilli Fish & Game Clubs:

After selecting a site at Grand Iac Tourilli, I built a log

Cabin Camp for their use, and had also madea flat boat 5 x 12
which Winslow travelled sbout in Fishing at times and sketching
Black & White Studies, For several years, they made their an-
nual visit of a month to six weelks to their Canmp, as well, taking
side trips and in some of these, Winslow painted moet of his

Canadian Worksa.

At all times, 1 was sdvised of their coming, and
arranged for them all the details of their warious trips. It is
eagy to realize that I saw much of Chs, and Winalow Jiomer on these
viaits, as well as in their Company on may occasions &t the

Tourilli Fish & Game Club,

Both Che, Homer and Winslow showed appreciation
Tor the meny acts of friendship I favored them with, In fact we

wers more than firends. They treated me with the affection of a




father towards a loved son,

It is plain to me that after reading the Biography
of Winslow Homer "the Artist" that I was one of the few who knew
and could appreciate Winslow Homer "the lan".

In the spring of 1902, I received the following

letter from Winslow Homeri

Scarboro, Maine, May 19502.

lir. Geo, Van Felson,
Dear Georges:-

I shall leave here very soom, that is in
ten days, and I start for Cape Breton, Gaspe Coast and Isle
Hadame or any other old place, I shall keep moving until I
find a good working place,

1 write now to ask you if you could without too
much trouble, give me some card or letter, showing that I am
known in Quebec and that I am respectable.

Yours very truly,
Winslow Homer,

Hy letter of introduction:
Quebec, iay 1902.

To whom it may concernt=
This letter will introduce iir, Winalow

llomer, Artist of Scarboro lMaine,
Should lMr, Homer require at any time as-
sistance financially or otherwise, I will hold myself personally

responsible for such assistance or advances.

Gec, Van Felsaon,
BnnaRams S dop




Such a letter could be of great service if ur,
Homer wished to avail himself of its advantages, as I was wery
well acquainted by all sportmen, Hotels, and business Houses in

all these localities.

The following letter will prove how he appre-
ciatedit:

Donation of Water Coler

Scarboro, Maine, July 15th,1902
Ir.Geo.Van Felson,

Dear Georgeas-
I have received your letter, I am extreemly

obliged and grateful to you for your reply to my reguest,

Yours very truly,

Winslow Homer,

1 wish to present to you a sketech of a trout, I have sent it a3
to-day by express.

Wela

During the aummer of 1903, Winslow Homer on hia
way to the Tourilli Fish and Game Club, called to see me and wis=-
hed to know how I appreciated the Painting and I told him perfect,
"1 Thought so myself, Georges, but wanted to know if you found it
so". As to the mounting with a gold mat,he,said it was just as he
would have had it mounted himself.,

The following letter from Chs.Homer is a further

proof of the great affection butﬁ Charles and Winslow had for meg



Donation of Homer's Camp,

Hew York, lay 21st,1905,
Ur.Geo.Van Felson,
Quebec Canada,
Dear Georgesai=

If my camp needs any repairs, I wish you would
tell the proper man to have them done, and send me the bill.

Then I want you to accept it with my blessings.
iy brother VWinslow joins me in this reauest,

Regretting for your sake that you will not see
me this year, I am,

Very truly youra,
Chs.Homer,

in znswer to my letter of grateful thanks, Chs.
Homer wrote to explain that having a broken leg.caused, by an auto-
mobile aceident, and Winslow then 20 years of age, being in fai-
ling health, neither hoped to be able to refurn to the camp: Hence
the donation 48 a mark of esteem,

The aforesaid details explain the reason why
Winslow Homer presented me with his wonderful study in Water Color
of a Trout:

In the Biography of Winslow Homer, the Author
mentions that an old Lady wrote to Winslow, asking the favour of
some work from his hand, and to this request, he sent a souvenir
painting, being the only record of a Gift.of, Painting by the great

artist, i




It 1s clear that inspired by the pleasure, my

letter of recommendation gave him, Winslow painted specially for
me * The 3Study of a trout" and signed it:

®"To George Van Felson
From Winslow Homer, Artiat®

being without doubt the only unsolicited gift of & painting by
Winslow Homer,

Homer never allowed hias works to leave his
studio until he himself pronounced them finished and perfect.

Winslow knowing my world wide reputation as an
authority on Fish & Game, mwaited his visit to Quebee to find out
what 1 thought of the PFainting, and when I told him perfect, he
exclaimed:*] thought so too",

WINSLOW "HOMER'S STUDY OF A TROUT®

True, it may be said thaf This Water Color 1s &
Study, and not a finished Painting.

It is 2 recognized fact by connoisseurs in Works
of Art, that a study by a great Master is sometimes more valuable
than the finished Picture,

And in this case, it is quite apparent that the
Great Artiat put into his work a true conception of a Trout and
nothing else, but such a trout it is?

Homer who was passionatly fond of fishing gives
in his picture " The Trout" as it emerges from the water, such
a conception he had visionized while fishing the waters of the
Tourilli Fish & Game Club. The rivers and streams are,{rom,the
Mountain: Clear, Rapid and cool, The trout there-in are of a supe-
rior quality and most brilliantly colored, When emerging from the
water, they have a gloss,or, sheen .thati,fades away a few moments

after being . landed,




Homer often mentioned this fact to me and,

visionized this condition, hence, reproduces a True to Life
Conception of the Trout in Life .

To my knowledge, most fish are painted aa seen
g8till, such ia the case in hundreda of Fish Fictures with
BCEenery.

This is the only Picture of & Trout:True to Life

in America,and,posaibly in the World,

Geo, Van ¥elson.

é__’M-j" ,P'.-.n?ff:/:?j&} .



Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Hopper, Edward

* Inclusive Dates: 1950

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

» Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Edward Hopper (1882-1967) was a renowned American Realist painter. He was a
student of William Merritt Chase, Robert Henri, and Kenneth Hayes Miller.

Scope and Content Note:

Edward Hopper writes to James Thrall Soby, explaining some of his reservations about
showing his work, and thanking him for his positive review of his show at the Whitney
Museum.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems

are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org



3 Washington Square, New York
March 7, 1950

Dear Mr. Soby:

I feel that ahowlng my work so extenslively
at this stage of the game In American painting, 18 like
jumping into the lions den with the only armor on that
the lions do notk recognize,

You, have  hoyever supported me wvery
handsoaely in your sympathetic and understanding review
in ithia Saturday Review of Literature, I am very grateful
for 1t.

My fear now is that I may crystalize and
consclously repeat certaln qualities, that you and other
sympathetie critices have found in my work. I watch
myself so closely at all times, that I do not helieve
that will happen.

Your review is most certalnly one of khe
few good ones that have been written about the present

show at the Whitney Museum,

Moat siacerely,
Ebenct /7%;;;&
Edward Hopper




spatially

Detailed Description of Collection (Container List):

Box 4 Folder 6 A.L.S. to James Mar. 7, 1950
Thrall Soby

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

Descriptive summary:

» Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS — Hoppin,
Augustus

* Inclusive Dates: 1896

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Augustus Hoppin (1828-1896) was an American painter and illustrator. He was the
brother to Thomas Frederick Hoppin, American painter, sculptor, and etcher.

Scope and Content Note:
Augustus Hoppin writes to Mr. Farnum in response to his request for Hoppin’s autograph.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items

are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
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spatially

Detailed Description of Collection (Container List):

Box 4 Folder 7 A.L.S. to Mr. April 25, 1876
Farnum

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Hornby, Lester
George

* Inclusive Dates: 1912

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Lester George Hornby (1882-1956) was an American painter, illustrator, and etcher.

Scope and Content Note:

Lester George Hornby sends the Edinburgh book which he hopes Mr. Greenslet will see
before the paper for the Boston book is chosen. "I am now spending my time in
sketching and writing here in what | believe to be, the most beautiful part of Normandie.
My room overlooks the Seine, and in a little wooded island opposite, there is a cuck-coo
that sings me to sleep at night and wakes me in the morning.” On the verso, a fine and
delicate pen and ink landscape drawing titled "The Gypsies at Petit-Andely,"” dated 1 mai
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'12. In a clearing by the water's edge, a man seated by his caravan is emptying a basket.
Another person fishes in a small craft nearby.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 4 Folder 8 A.L.S. to Mr. May 7, 1912
Scudder

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS — Hosmer, Harriet
Goodhue

* Inclusive Dates: nd

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

» Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Harriet Goodhue Hosmer (1830-1908), was an American sculptor.

Scope and Content Note:

1) Harriet Goodhue Hosmer reports that Mr. Twombly does not wish to purchase
pictures of the collection, but believes that they can be sold in America. She would like to
meet with Deschamps to view another collection that she thinks is marketable.

2) Harriet Goodhue Hosmer thanks Durant for giving her a ticket to hear Mr. Everett's
oration, but was unable to attend because of her illness. She suggests that he "extend
his journey to Rome and remain there at least till November when we will go the Vatican
together.”

3. Picture of Harriet Goodhue Hosmer

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 4 Folder 9 A.L.S. to Mr. nd
Deschamps

Box 4 Folder 9 A.L.S. to Mr. Durant | Jun. 6, nd

Box 4 Folder 9 Picture of Harriet nd
Goodhue Hosmer
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Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Hovenden,
Thomas

* Inclusive Dates: 1895

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Thomas Hovenden (1840-1895) was an American painter. He was a teacher of Myrtle
Townsend Barnitz and Robert Henri.

Scope and Content Note:

In this letter to Hartley (in response to a request for Hovenden to contribute to his
autograph collection), Thomas Hovenden mentions a card (not present) bearing a
quotation from a work he is presently writing on art.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 4 | Folder 10 | AL.S. to Hartley | Jan. 7, 1895

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org









Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Howard, John
Galen

* Inclusive Dates: 1925

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:

John Galen Howard (1864-1931) was an American architect. He is known as the
architect responsible for the University of California, Berkeley campus. He was a teacher
of architects Lionel H. Pries and Esther Born.

Scope and Content Note:
Henry Temple Howard will forward Blodgett's letter to John Glen Howard, who is
travelling in Europe.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 4 Folder 11 T.L.S. to Glen May 27, 1925
Walton Blodgett
[typed and signed by
Henry Temple
Howard]

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
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course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.
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JOHM GALEN HOWARD B8 ASSOCIATES
ARCHITECTS
FIRAT MATHINAL BANE BUILDING = SAN FRANCISCD

IOMH S CALEN HOWARD
E. CESFFRAEY BRARGA
HMENAY C COLLIMS
HEPNLY TEUPLE O
CHARLLS F B ROBTH

May 27, 1925

Mr. Glen Walton Blodgett,
65120 Eenmore Avenus,
Chicago, Illinois.

Dear Sir:

This will acknowledge receipt of your

letter of May 22nd. Mr. John Galen Howard is

at present traveling in Burope and will not re-
turn until about August first. I am, however,

forwarding your letter to him therae.

Yery Ltruly youre,

149l




Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Howard, Justin
H.

* Inclusive Dates: nd

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Justin H. Howard (active 1856-76) was a comic illustrator.

Scope and Content Note:
Justin H. Howard writes Benson J. Lossing where in New York he could find information
on costumes of the period of Pocahontas and Capt. John Smith.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 4 Folder 12 A.L.S. to Benson J. nd
Lossing

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Howells, John
Mead

* Inclusive Dates: 1929

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:

John Mead Howells (1868-1959) was an American architect. He worked with Raymond
M. Hood. He went to college at Harvard and designed the Beekman Tower, the Daily
News Building, and the Tribune Tower.

Scope and Content Note:

John Mead Howells writes to Glen Walton Blodgett for his autograph collection and
suggests that he obtain the autographs of [Benjamin Henry] Latrobe, [Charles] Bulfinch,
and [Thomas U.] Walter, architects of the U.S. Capitol.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 4 Folder 13 A.L.S. to Glen March 28, 1929
Walton Blodgett

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

« TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Hubbard, Richard
William

* Inclusive Dates: 1861-1875

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Richard William Hubbard (1816-1888) was an American landscape and portrait painter.
He was the student of Daniel Huntington and Samuel F.B. Morse.

Scope and Content Note:

1) Richard William Hubbard writes to John Bohler and describes the picture which he
painted in two weeks, repainting parts "to secure fine quality of colour."

2) Hubbard writes that he wishes to hear Bohler's opinion of the painting and cites prices.
3) Hubbard had hoped that his first letter would explain the discrepancy between the
picture Bohler requested and the one that he received. Hubbard has painted nearly half
the canvas over, drawing it in various ways, and ultimately dismissing it. "I truly believe
that [the one that | sent in its place] is one of the best interiors | ever painted.” He gives
news of the recent fundraising of the Artists' Fund Committee.

4) Hubbard writes to Mrs. Street wherein he introduces his niece, Mary Adelaide
Hubbard, "whom you may be interested in seeing as she is the only granddaughter of
your old friend, my father.”

Arrangement: Folders are arranged in alphabetical order by artist/subject name. ltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 4 Folder 15 A.L.S. to John Jul. 26, 1861
Bohler

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




Box 4 Folder 15 A.L.S. to John Aug. 3, 1861
Bohler

Box 4 Folder 15 A.L.S. to John Aug. 9, 1861
Bohler

Box 4 Folder 15 A.L.S. to Mrs. Street | Jun. 4, 1875

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way

Bentonville, Arkansas 72712

T 479.418.5700
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Hughes, Robert
Ball

* Inclusive Dates: nd

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Robert Ball Hughes (1806-1868) was an American sculptor. He modeled the first
American statue to be cast in bronze.

Scope and Content Note:

1) Robert Ball Hughes writes to the Honorable Erastus Loring. Presuming that Loring had
forgotten about their appointment the night before, he asks him to visit that evening.

2) Hughes orders "3z inches of wood jointed to the end of the accompanying Board as
marked by the paper. It will be burnt DARK, so there is no necessity to match it in
whiteness, a fine join is all | require."

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 4 Folder 16 A.L.S. to Erastus nd
Loring

Box 4 Folder 16 A.L.S.to an nd
unidentified person

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Hunt, William
Morris

* Inclusive Dates: 1858, 1866

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:

William Morris Hunt (1824-1879) was an American portrait, genre, and mural painter; and
cameo portraitist. He was also a teacher of Elizabeth Boott, Frederick Porter Vinton, and
John La Farge.

Scope and Content Note:

1) William Morris Hunt thanks “Md” for the long letter which arrived via ship. Hunt plans to
return sometime in the spring, about the latter part of May, but has not yet set a date. He
asks his correspondent to pay Alex Duncan of Duncan & Herman in New York $24 for his
semi-annual interest and to expect a check for about $50 from Detroit.

2) Hunt offers to sell his portrait of President Lincoln to Nathan Appleton for $800, but
wishes to take it to England for a few months.

3) Hunt asks Mr. Smith to print any photographs Miss Hunt asks to have, at cost.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 4 Folder 17 A.L.S. to “Md” Feb. 22, 1858

Box 4 Folder 17 A.L.S. to Nathan May 5, 1866
Appleton

Box 4 Folder 18 A.L.S. to Mr. Smith nd
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Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Huntington, Anna
Vaughn Hyatt

* Inclusive Dates:

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Anna Vaughn Hyatt Huntington (1875-1973) was an animal sculptor. She was a student
of Gutzon Borglum and a teacher of Katherine Ward Lane Weems.

Scope and Content Note:

Huntington sends photographs of her equestrian statue of Andrew Jackson in his youth
and statue of Abraham Lincoln (not present). She will also send a couple of books on her
work.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. ltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 4 Folder 19 T.L.S. to Miss Jul. 19, 1964
Burkett

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




P. 0. Box 245
Bethel, Conn. 06801

July 19,1964

Dear Mis

in answer to your
kind letter of the I6th | am sending
you the enclosed photos,

The boy on horse
is the last equestrian | have done
Andrew jackeson as a teenacer, when
cast in bronze sometime in |968

will-go to Lancaster S.C.

The Lincoln | did
T that >tate build-
s 'air at present,

for Illinois is a
ing at the Worid’

Will send you a
couple of books on my other work
for your |ibrary,

With bBast wishes
Sincerly |

] }
{:L"“*—- T‘J} g IJI'/I}&;_!'LH_-II z.‘_—h
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Huntington,
Daniel

* Inclusive Dates: 1843 - 1895

* Identification:

« Extent/Quantity: 1 file folder, 1 oversize item

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:

Daniel Huntington (1816-1906) was an American painter. He was the student of Samuel
F.B. Morse as well as Henry Inman, and was the vice president of the Metropolitan
Museum of Art.

Scope and Content Note:

1) Daniel Huntington writes a list of his pupil’s names.

2) Huntington writes to his father, describing his travel on a steamer from Marseilles to
Genoa and Leghorn, and accounts news in Florence.

3) Daniel Huntington tells Samuel B. Ruggles that, should a bronze duplicate of H.K.
Brown’s statue of DeWitt Clinton exist, Union Square would be a perfect place for it.

4) Huntington would like to exhibit a portrait of Mrs. Balch, since a large picture has been
turned down.

5) Daniel Huntington hopes to hear much about the New Hampshire scenery from
Conant when he returns, and mentions that he plans to spend the summer in Conway.

6) Huntington thanks T. Apolean Cheney for his letter and the publication about American
antiquities, and sends in return a carte-de-visite and a catalogue on emigrant painters of
the Academy (neither present). "With most of my pictures the photographers have
succeeded very poorly. - Rockwood took a good large negative of 'Mrs. Washington's
Reception.” The only large painting he had for sale is of Chocorua Peak ("it's 6 by 9 feet
- and the price about $10,000"), but he also has small pictures of Portia for $800 and "a
Venice, $500."

7) Daniel Huntington informs John Sartain about plans in the works to create a collection
of the works of deceased American artists.
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8) Huntington has no proofs of the Longfellow illustrations that Hart requested, for they
were made while he was travelling in Europe. A report of the special committee on the
opera house rooms is scheduled for the next day, and Millet things that they are well
adapted to their purposes.

9) Huntington explains that it was necessary to omit an account of [Rufus?] Choate's
speech from the Report of the National Academy of Design banquet because Choate had
not submitted it.

10) Huntington writes that he will add Hart to the list of nominations for non-resident
members of The Century, and will second his nomination.

11) Huntington suggests as sources of information on the artist, Clonney, the antiquarian
of the Academy, Mr. Addison Richards, and the editor of the ART UNION BULLETIN,
William H. Hoppin.

12) Huntington thanks Hart for his donation of an album of the Pennsylvania Academy of
Art to The Century library and also suggests Prudhomme as an additional source for
information on Clonney.

13) This letter regards paintings by Stuart and Trumbull, particularly a copy of "General
Gates" by the two that Huntington had made twenty years before.

14) Huntington writes to Mrs. Ferris. He does not know of any pictures by Gerhard Douw
in this country ("it does not follow that there may not be one"), and believes that they
should be high-priced in Europe.

15) Huntington writes to Ogden regarding the picture he examined of Mrs. Washington.
16) Daniel Huntington writes to an unidentified person regarding his painting of Mrs.
Washington’s reception.

17) Daniel Huntington writes to Ashley Tremble Cole about his health and painting.
Postmarked envelope included.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 4 Folder 20 “Names of Pupils” of | nd
Daniel Huntington, in
his hand

Oversize Box 1 ltem 22 A.L.S. to Benjamin Sept. 21, 1844
Huntington

Box 4 Folder 20 A.L.S to Samuel B. Jan. 20, 1851
Ruggles

Box 4 Folder 20 A.L.S to [George Apr. 18, 1854
Cochran] Lambdin

Box 4 Folder 20 A.L.S. to C.B. Jan. 25, 1855
Conant

Box 4 Folder 20 A.L.S.to T. Apolean | Nov. 18, 1867
Cheney

Box 4 Folder 20 A.L.S. to John Mar. 12, 1876
Sartain

Box 4 Folder 20 A.L.S. to Charles Apr. 10, 1888
Henry Hart

Box 4 Folder 20 A.L.S. to Charles Feb. 4, 1891
Henry Hart
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Box 4 Folder 20 A.L.S. to Charles May 18, 1892
Henry Hart

Box 4 Folder 20 A.L.S. to Charles May 30, 1892
Henry Hart

Box 4 Folder 20 A.L.S. to Charles Jun. 10, 1892
Henry Hart

Box 4 Folder 20 A.L.S. to Charles Feb. 17, 1897
Henry Hart

Box 4 Folder 20 A.L.S. to Mrs. Ferris | May 22, 1889

Box 4 Folder 20 A.L.S. to [Willis] L. Dec. 6, 1893
Ogden

Box 4 Folder 20 A.L.S.to an Mar. 5, 1894
unidentified person

Box 4 Folder 20 A.L.S. to Ashley Oct. 15, 1895
Tremble Cole with
postmarked
envelope

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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LAKE MOHONK MOUNTAIN HOUSE,

MOHONK LAHKE, ULSTER OO, NEW TORK
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Crysial Bridges Artists’ Letiers and Manuscripts

Crystal Bridges Museum of American Art

600 Museum Way
Bentonville, Ar. 72712

OVERSIZE ITEM RELOCATED TO OVERSIZE BOX 1 _

Item Note: Huntington, Daniel

Huntington writes to his father, describing his travel on a steamer from Marseilles to
Genoa and Leghom, and accounts news in Florence.

Item Date:

Sept. 21, 1844

Arrangement: Oversize box | items are arranged chronologically. All framed oversize
items are arranged spatially.

*DO NOT REMOVE THIS PAGE FROM FOLDER*



Descriptive summary:

Creator: Crystal Bridges Museum of American Art Library

TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Hurd, Peter
Inclusive Dates: 1953, 1954

Identification:

Extent/Quantity: 1 file folder

Repository: Library at Crystal Bridges Museum of American Art

Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Peter Hurd (1904-1984) was a painter, illustrator, and etcher. He was the spouse of
Henriette Wyeth and a student of N.C. Wyeth.

Scope and Content Note:

1) Peter Hurd'’s letter discusses Bloch's comprehensive collection of prints and drawings.
Includes postmarked envelope.

2) In Bloch's retained copy of his letter to Hurd, he discusses acquiring one of Hurd’s
drawings, saying that it has been a long time since he has heard from Hurd.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged

spatially

Detailed Description of Collection (Container List):

Box 4 Folder 21 A.L.S. to Leonard [Dec. 4, 1953]
Bloch

Box 4 Folder 21 Retained copy of Apr. 20, 1954
Bloch'’s letter to
Peter Hurd

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Dear Mr. Hurd: Serarrusf Frack Jace fatrece, A

It has been a long time since I laat heard from you, with
pogard to my plan for & small collection of drawings by
outstanding Americans, which would inelude yourself. Your
1sst note to me indicated an enthusinstic interest in
assisting me in scquiring one of your drawings, ani I
renlied advising you what I could afford to expend out of
my present budget.

I do hope that you have not forgotten, and that I may hear
from you in the near future -

W -

With best wishes,

@m.{}lﬁ "Ik“-a.-ﬂ J,{




Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Hutt, Henry

* Inclusive Dates: 1903

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Henry Hutt (1875-1950) was an illustrator.

Scope and Content Note:

1) "Allow me to thank you for wishing me to enter your prize offer for cover designs. |
shall be glad to do so and to have my name in your announcement of the offer."

2) Picture of Henry Hultt

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 4 Folder 22 A.L.S. to [Edward Jul. [9?7] 1903
William] Bok

Box 4 Folder 22 Picture of Henry nd
Hutt

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org










Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Ingham, Charles
Cromwell

* Inclusive Dates: 1834

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Charles Cromwell Ingham (1796-1863), was an Irish portrait and miniature painter active
in the U.S.

Scope and Content Note:
Charles Cromwell Ingham writes that he received his letter and check of $121 for the
pictures

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 4 Folder 23 A.L.S. to Erastus Jan. 28, 1834
Corning

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org







Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Inman, Henry

* Inclusive Dates: 1844-1845

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Henry Inman Inman (1801-1846) was an American painter, teacher of Daniel Huntington,
and was vice president of the National Academy from 1820-30 and 1838-44.

Scope and Content Note:

1) Henry Inman writes to C[ephas] G. Childs in Philadelphia regarding the purchase of
the Reed collection.

2) Inman writes regarding his question "as to the propriety of copying one of the heads on
figures in Huntington's group,” he answers, "I think there would be no objection made by
Huntington himself. - If Carey is willing | should admit James to go on and copy it 'sans
ceremonie.” He must delay their visit on account of "two fat portrait jobs which will bring
me $400.”

3) Letter of introduction for C. Edwards Lester, U.S. Consul, Genoa, "whom | have
referred to you for information touching poor Carey and his honorable connection with the
Fine Arts."

4) Steel engraved, half-length portrait of Henry Inman

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 4 Folder 24 A.L.S. to C[ephas] Apr. 10, 1844
G. Childs
Box 4 Folder 24 A.L.S. to James Jul. 19, 1844

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




McMurtrie

Box 4 Folder 24 A.L.S.to [A.M.] Oct. 7, 1845
Cozzens
Box 4 Folder 24 Steel engraved, half- | nd

length portrait of
Henry Inman

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way

Bentonville, Arkansas 72712

T 479.418.5700

F 479.418.5701

CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Inman, John
O’Brien

* Inclusive Dates: nd

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
John Inman (1828-1896) was a portrait and genre painter.

Scope and Content Note:
John O’Brien Inman writes that he is sending "a scarce and curious book" for Knight's
collection.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 4 | Folder 25 | AL.S.to E. Knight | Oct. 11, nd

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Jarves, Deming

* Inclusive Dates:

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Deming Jarves (1790-1869) was an American glass manufacturer and inventor.

Scope and Content Note:
Deming Jarves writes to E.L. Converse regarding an appointment.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 4 Folder 26 A.L.S.toJ.L. Mar. 18, 1859
Converse

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Jenney, William
Le Baron

* Inclusive Dates: nd

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
William Le Baron Jenney (1832-1907) was an American architect. He was employed by
Martin Roche.

Scope and Content Note:
Autograph of William Le Baron Jenney

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 4 Folder 27 Autograph of William | nd
Le Baron Jenney

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org







Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — John, Augustus

* Inclusive Dates: 1921

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note: Augustus John (1878-1961) was a British painter and etcher, as well
as the father of Gwyneth Johnstone.

Scope and Content Note:
John Augustus writes to Blodgett in regards to his autograph collection.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 4 Folder 28 A.L.S. to [Glen Sept. 16, 1921
Walton] Blodgett

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org







Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Johnson, David

* Inclusive Dates: 1904

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
David Johnson (1827-1908) was an American painter.

Scope and Content Note:
David Johnson writes to Howes Norris, Jr. for his autograph collection.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 4 Folder 29 A.L.S. to Howes April 25, 1904
Norris, Jr. for his
Autograph Collection

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Johnson,
Eastman

* Inclusive Dates: 1882-1896

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Eastman Johnson (1824-1906) was a genre and portrait painter.

Scope and Content Note:

1) Eastman Johnson refers his correspondent to Tuckerman's “Book of the Artists” (1867)
for any biographical information he may need about him.

2) Two content notes regarding a series of three letters between Eastman Johnson and
Melville Ezra Ingalls.

3) Letter to Melville Ingalls stating that he must let his portrait dry before varnishing it and
that it should be ready to ship Monday or Tuesday. Johnson states his concern
regarding the ship date and his work’s possible late arrival in Cincinnati.

4) Letter to Melville Ingalls stating that upon receipt of a telegram from Ingalls, he will ship
the painting a day earlier to ensure it arrives by Thursday.

5) Letter to Melville Ingalls thanking him for a received check and expressing
astonishment that there could be a “defect in the left hand.”

2) Eastman Johnson writes about his upcoming trip to Nantucket.

3) Johnson encloses the portraits that they requested and a printed slip with corrections.
"l do not think it necessary to add anything except that for the last four or five years |
have done scarcely anything but portraits, among whom were many distinguished or
noted people but whose names would no doubt make the article too sultry.”

4) Eastman Johnson writes to Mr. Knox regarding the purchase of frames at Wilmart's. "I
miss the roar of the sea in the twilight hour, and the salt breeze.”

5) He sends a letter retrieved from the dead letter office and plans to visit in a week or so
after he returns to town. "We are sitting by a cozy fire, all the light and frivolous creatures
of the summer gone, the roads and moors all our own."

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org



6) Johnson writes that he believes that he has already sent the revised print.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 4 Folder 30 A.L.S.to an nd
unidentified person

Box 4 Folder 30 Content notes nd

Box 4 Folder 30 A.L.S. to Melville Jun. 17, 1882
Ingalls

Box 4 Folder 30 A.L.S. to Melville Jun. 19, 1882
Ingalls

Box 4 Folder 30 A.L.S. to Melville Jun. 30, 1882
Ingalls

Box 4 Folder 30 A.L.S.to an Jun. 26, 1882
unidentified person

Box 4 Folder 30 A.L.S. to Charles May 18, 1886
Scribner’s Sons

Box 4 Folder 30 A.L.S. to Mr. Knox Jul. 22, 1889

Box 4 Folder 30 A.L.S. to Mr. Knox Oct. 6, 1890

Box 4 Folder 30 A.L.S.to an Jun. 13, 1896
unidentified person

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Eastman Johnson Massages a Patron

Johngon, Eastman: [ THREE AUTOGRAPH LETTERS, SIGNED, FROM AMERTCAN ARTIST,
EASTMAN JOHNSON, TO RAILROAD EXECUTIVE AND PATRON, MELVILLE EZRA TINGALLS].
New York. 188B2. [2): [3]:; [2]pp. Faint fold llnes. Bright and clean. Fine.

An trilogy of letters from the Important American portrait painter, genre
artist, and founder of the Metropolitan Museum of Art, Eastman Johnson, to
hls Cincinnati-based patron, Melwville Ezra Ingalls. TIngalls was a founder
of the Cinclnnati Art Museum In 1884, and president of its board of
directors from 1884 wuntil his death in 1914. All pertain to a
commissioned portralkt, apparently of William H. West, formerly 0Ohio
Attorney Genersl, Supreme Court judge, and unsuccessful gubernatorial
candidate in 1884. The letters are quoted, in part,; below: ~1) June 17,
1882: "The portrait 1s quite finished. I have however been at work on it
within a day or two and want it to dry a little before varnishing it. I
can send it for Monday or Tuesday. But 1f Judge Hoadly Is to be here
within a few days I would like him to see It here and would retain it for
that purpose unless that would bring it In Cincinnati too late for you to
make the presentation before the departure of Mr. West." °2) June 19,
1882: "I was intending to send the portralt on Wednesday, but on receipt
of your telegram tenight have made arrangements te forward it tomorrow
(Tuesday) so that, without delay, it will reach you In time for Thursday
as you desire. T trust that as portrait and picture it will give
satisfaction te those most Interested. T hawve done my best to make it
worthy of its honorable destination & of the admirable man It represents."

~3) June 3@, 1882: "Thanks for check received. T can hardly understand
hew there can be such a defect as you describe in the left hand. T was
not aware of anything of the kind. However, I am quite ready to give time
and attention to your suggestions in that or any other particulars." "By
1882, Johnson was a mainstream artist of note who had, two years prior,
turned his attention almost exclusively to commisslioned portralt painting.
It is Interesting to witness here the extent to which he was willing to
satisfy a customer, especlally in the wake of criticism. ~A fine
collection of Johnson correspondence. illuminating the relationship
between artist and patron.
ANB 12, pp.62-53.

$2500.

ART, M55, OH







Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

« TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Johnson, L.

* Inclusive Dates: 1861

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Johnson lists that he is involved with Messrs. Johnson Booksellers of La Fayette,
Indiana. No other biographical information is available.

Scope and Content Note:
L. Johnson writes to the office of Harper's Weekly with information regarding several
sketches he is sending along.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 4 Folder 31 A.L.S to Harper's Jul. 15, 1861
Weekly

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org







JOHNSON, L.

Beverly, Va, July 15th, 186l
Office of Harpers Weekly N.Y.

Gentlemen:
Enclosed I send you a few sketches which I had occasion to take
and which I think will be of interest to your readers. You must
excuse the rough manner in which they are drawn and remember
that they were made partly during a drenching rain, after a
hot day of battle and partly at the different resting places
on our marching route.
Having taken part in the battle of the Rich Mountain Pass (?2)
myself and gotten up diagrams of the battlefield for Generals
McClellan and Rosecrans (?) you will find the plan of the
battle accurate and correct. Major Wilson of the 10th Ind. Regt
who was wounded in the action has obliged me by writing the en-
closed report of the battle. (Mot enclosed) As Major Wilson was
the commanding Major of the 10th Ind Regt. which did all the
fighting (of which I am a member) you can rely on its accuracy.
No artist has been here yet for any of the Ill. papers and you
can therefor (sic) boldly claim to have the only authenticated
Rrpoty and correct Illustrations of the battle. I did not
finish the sketches but very roughly, in order to have You get
them as guick as possible. General Rosecrans, Colonel Manson
and Major Wilsonm will wvouch for the accuracy and truthfulness
of the sketches. As soon as I can get a chance I shall finish
a larger drawing representing the most exciting scene during
the battle (the Regiment charging down the hill and disposing
the Rebels.) Any money, which you will find fit to pay for
these sketches remit tomy brothers:
Messrs. Johnson + Bro.
Booksellers L. Johnson
La Fayette
Ind.

P.5. As Major Wilson's wound has made it necessary for him to
keep in bed he could not finish the report, which I shall send
in the next letter.




Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Johnson, Ray

e Inclusive Dates: 1989 —[1992]

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Ray Johnson (1927-1995) was an American painter, draftsman, and performance artist.
He committed suicide in 1995, and was known primarily as a correspondence artist.

Scope and Content Note:

1) 17pp. plus postmarked autograph envelopes. With five postmarked autograph
envelopes. Contents vary: most include photocopy pages with inscriptions in ink, crayon,
or marker in Johnson's hand. Also, approximately 10pp. of additional pieces, mostly
photocopied collages, including 2pp. photocopied in colored ink, with notes in ink or
crayon in Johnson's hand on 3pp.; and one large postmarked autograph envelope
addressed to Pincus-Witten.

2) One typed envelope addressed to Pincus-Witten, containing twenty plastic "circles and
crescents;"

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 4 Folder 32 Mail art by Ray [various dates]
Johnson to Robert
Pincus-Witten

Box 4 Folder 32 Typed envelope to Jul. 13, 1989
Robert Pincus-
Witten

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Ray Johnson (American, b.1927)
Lucky Strike, 1991

Ink drawing, 2 9/16" Diameter
Collection of the Artist

Posteard published by ANGEL Diversified Art Services
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RAY JOHNSON EGYPTIAN SNOW SHOVELS









AVvie H
What is so great about Ray Johnson? Everything. He is one of those L. E
rare individuals in the history of art who has synthesised so much in s Al k ;y’
his work he can truly be seen as a one-man school. 8ince the 1940's ,i‘rﬂ.'l‘ .L-r‘*.
he has used the postal system the way previous artists used canvas, PLH'N 4
This child of the age of technology has done and continues to do works A
full of youthful awareness, mature perception and joyful innovation. At u*if.
one time it was claimed he was the most famous unknown artist in New ==
York. His influence has gone far beyond his name. To encounter his -
work is to be changed forever, Eligniuhlhunhmmgg‘@{ r":l
on a lavish scale. "Correspondance” his invention. Note the spelling. ©
“All his work has been as profoundly surreal as dancing and precisely as
engaging. Who does he correspond with? Everyone. Like a sage he
points out relations with such mysterious simplicity that it is only after o
the fact that the postry grows. The stuff he communicates is as timely ~ Sn
as now and as fun to get as letters, o~

What i8 so great about Ray Johnson? Everything. That's why
it is such a pleasure to welcome his show and his visit to Hamilton

College. G
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RAY JOHNSON, Comespondence Artist e T A
“Ray Johnson thinks with resemblances as in o0 W oo ow A o g k
homonyms, synonyms, coincidences, analogles, and = 2 - Q
identities. He develops his ideas with mirrorings, a 2 -« = 7 :)
reflections, symmetries, and repetitions. . . . [He] plays = HI B -
the U.S. malls like a harp. His art Is not of soclal com- - j = =
ment, but of soclabillity. . .. Ray Johnson Is a T~ f o Z .5
moderator, a mediator, a man In the middle. He it o P g
decides on an image that refers conc and idio- o A T e I
syncratically to someone he meets, and he sands > D - A l._
referances to the image to the person. . . . He Is the < 7L \Dx:d e
mean between contrary extremes, and ha himsalf Is -9'}} "ﬂ# AN ‘*.#.‘3
axtreme and contrary. But he is peculiar as an artist 7% & T11¥ANG A\
in that his work mediates between the artist and or- AJT1IHS »
dinary paople by enabling an ordinary parson to par-

ticipate In the work of art.” (Willlam S. Wilson.)
Originator of the New York Correspondanca (sic)
School, Mr. Johnson, “the most famous unknown ar-
tist In New York,” will speak/parform on Saturday,
May B. Exampies of Mr. Johnason's work will ba on
display in the gallery.
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Janumary 1958 Volume . Number 9

NEWS

Cover

Jasper Johns, who painted Targe:
in encausiic on newsprinl, and add-
ed & boxed shelf of plaster heads, is
the newest member of a movewent
among young American artists 1o
turn to a sort of neo-Dada—pyro-
technic or lyric, earnest but sly, un-
aggressive ideologically but covered
with esthetic spikes. Jolns first one-
man show [at Castelli; see review on
p. 20] places him with such better-
known colleagues as Rauschenberg,
Twombly, Kaprow and Ray Johnson,

351 NEO-DADA: A label applied in 1958 by Art news. Newsweek,
Time to the work of Jasper Johns and later extended 1o caver the work

of Robert Rauschenberg. Johns painted banal images - flags, targets, maps,
and numbers—filling the whole surface of the canvas, thus raising a ques-
tion in the spectator’s mind as to the identity of the object he was con-
fronting. Rauschenberg incorporated industria] refuse into his Combine
Paintings in a manner which reminded critics of Kurt Schwitters’ collages.
These works were thought to be Anti-Art like Dada, hence the labe] ‘Neo-
Dada’. However, the comparison was superficial because the Americans

had little in common with the pre-war European movement, and much
of their work retained certain mannerisms of Abstract Expressionism,
for example, splashy paint and emphasis on facture, while at the same
time reacting against it by focusing on popular imagery. For this latter
reason MNeo-Dada heralded the arrival of Pop Art, and was called ‘Proto-
Pap'.

In Europe the equivalent to Neo-Dada was the movement orchestrated
by Pierre Restany (se¢ Nouveau Realisme). The work of this group of
artists was also categorised as ‘Neo-Dada’, but in this instance there was
more justification because the first Paris exhibition of the group held in
1961 was given the title ‘40 degrees above Dada’.

and

Jasper Johus, who painted Targes
in encaustic on pewsprint, and add-
ed a boxed shelf of plaster heads, is
the newest member of a movewment
among young American artists 1o
turn to a sort of neo-Dada—pyro-
technic or lyric, earnest but sly, un-
aggressive ideologically but covered
with esthetic spikes. Johns first one-
man show [at Castelli; see review on
p. 20] places him with such better-
known colleagues as Rausclienberg,
Twombly, Kaprow and Ray Johnson,
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THEY 3KE GOD

MARINA ABRAMOVIC
DAVID ASKEVOLD
FRANCESCO CLEMENTE
SUSAN HILLER

MIKE KELLEY
EYAPORATIONS &Y RAY

JUNE 3 -JULY 1, 1989

39 Wooster Street, New Vork, New York 10013 041-7055


















'it has a winter light and that's good because it keeps the paintings from getting scattered

around the neightborhood®

"a beer can spilled in the windows"

“reminds me of Fourcade™
"you can pick
t up and walk

away with it"

\ “that's Elaine
.

asleep upstairs"

M

Lisa's snake"

,b; Wuﬂn 193
"a hoof that's going to kick you lin the ass”

"the atmosphere of my mother's foot"

"the garage that I don't hava" =
< T "he did a nice job - the way it all fits

together, but it isn't a very beautiful
house™



il CENTRAL HALL

Mail Event
by Ray Johnson
Artist and Dean of the New York Correspondence School,
44 7th Street, Locust Valley, NY 11560

Please send one of the following messages to Grace Glueck,
New York Times, 229 West 43 St., New York City 10036:

1. This poor dead ant was killed by me August 7, 1975.

2. 1 had a dream, In the dream, someone | know did some-
thing very nice.
The following night | dreamed again. In the second
dream, | encountered the person who did something
very nice in the first dream and | told them they “had
done something very nice in a dream™. “Oh", they said,
*What did [ do™".

3. 1 hereby resign the Office of Vice President of the Unit-
ed States, effective immediately. Sincerely, fa/ Spiro T.
Agnew,

4. 1did not telephone Ruth Ford. Salt shaker,
5. Poem for bartender: The moon is in the sky. July 23.

6. The blue and light of summer skies
Are mirrored in thy quiei eyes.

7. Snakes escape.

B. A shopping center Santa Claus, ﬁﬁryﬂrs old, collapsed
as a child was talking to him here and was pronounced
dead a1 Mary's Help Hospital.

. The living were made of cardboard - Ezra Pound.
. Today 1 wore perfume but nobody noticed.

. Viva is sick of marriage, tired of bringing up a child in
the city, wants s divorce and is broke.

. Oh, not an oh!

. June 1. NY. Times reporis that Adelle Davis dies.
June 2. A blue rose is found on the beach.

14. If you can't read “Wafers", then read Proust.

15. May I be the first to wish you a very happy Hallowe'en?

16. This is the top curl off Shirley Te *s childhood head.

17. A Long Island artist, Ray Johnson, just sends people let-

lers

Q What is yvour favorite color and why?

ARTISTS NEWSLETTER /S

52 Main Strect, Port Washington, New York 11050 / 516-883-9700

o

1975

19. U B Iwerks, Artist with Disney, Dead.

20. Ralph di Padova has Frank Sinatra’s teeth knocked out
in Los Vegas Ralph was working as a valet at the Sands
al the time & he is now working in his father’s bathing
suii factory in south long island.

21. Grace Glueck interviewed me for the New York Times

at the time of my first One-Man show ai the Willard

Gallery in 1965, | decided ten years later, Lo interview

her

She answered my letter by saying she “would be de-
lighted to be interviewed™ but *“‘on her own turf”. So
I arranged by telephone to meet her at the well-guarded
Mew York Times Building on 43rd in Manhattan.
1 arrived at eight o’clock one hot summer evening and
she wanted 1o go to the Times cafeteria to est. We talk-
ed for over an hour. It was a friendly “interview™.
I was very impressed by the way she ate Times cafete-
ria barbecued swan wilh string beans and noted that
she had the same initials as Gael Greene.

B . s

play this little tune
on your floot

. Lillian 5t. Cyr lives a1 458 West 35 Street, New York
City 10001,

. Did you receive your 800 cucumbers yei?

. I received in the mail today from Sacramento, Califor-
nia in a cardboard box a large elephant turd,

. It is very nice here in heaven. We sing and dance a lot,

. Thanks again for David Hockney's leg. It is quite a fine
one. 1 have a hard time, tho, explaining to people that
fi's actually David Hockney's. They want to know
how he gets around now, | explain that he's in Europe.

. “Come again, folks. I'm here every night.”
—Anne Baxter, “The Razor's Edge™
T ———

The jam is for Sam, and the ham is for the man,

A fan is by the jam. Jam is on the fan,

. The ashes of Veronica Lake, who succumbed to acute
hepititis at 53, will be flown to the Virg.n lslands an |
cattered al sea.

31. 1 attached the small bell you gave me when first we

AEF

E“SAM W

Bt $F

and then I attached a magnet to the clapper.

met 1o a hair pin.




says Aay Johnson, as he looks through the
lastest issua of FILE Magazine.

FILE mvites you to regain controf of the Ivory
Tower. FILE invites you to be cause and effect
in the decentralized comifort of your own home.
FILE invites you [o plug i with the Interna-
tional postal network. FILE would ke to make
a paint of putting you on the map.

e )

Got the picture? MNow request the image of your
choice in the Image BGonk Image Request Lists
included in every FILE. Image is virus. Got hooked on
your image habit now:

Dr. Brute. New Era Residence. 44 West &th
Avenue, Vancouver. 8.C.. Canadada, requests
pretures of Brutopia. leopard skin, fayhaye
neighhaye pics. anythrng brutiful

Ray Johnson, 44 W, 7th Avenue, Locust Valley,
ALY 11560, USA. reguests your vale for
the Meanest Man in Manhation.

Helicopter Art Coy, 41 Menaro Ave, Kings-
grove N.5. W. 2208, Australia, requestsimages
of gymboots, garden gnomes. and firecracker
labels,

Marce! Idea of Image Bank, Miss General ldea
1971-83, 358 Poweil 51, Vancouwver, B.C.,
Canadada, requests piss pics for Barbara Rrose
Marion Lewss, A Spacoc, 85 St Micholas St
Toronto, Conadada, requests fingernail clip-
pings af Dennis Oppenheim, Vito Acconei and
Marcel ldea,

Send FILE to

ONE YEAR (4 issues) 52 for individuals, &5
for business and institutions.  Make checks
payable to ART-OFFICIAL, 87 Yonge St
_Joronta MSC 158, Canadada.
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Outstandmg in the Art Depart—

ment is

son.
know him say
he illustrates the
horrible exam-
ple of the brush
cut.
Ray
ident of the Ad-
vertising A r t
Club, and has
recently won a
sc h ol arship to

the Art Students’

York.

His hobbies are fishing, painting, i

Ra y.__
“Baldy”" J o hn-
Those who

is pres- f

RAY |
League in New

Gene Tierney, and June Allyson.

“My greatest ambition,”
“is to buy a farm,

Ray wistfully,

live on it, and paint for the rest

of my life.”
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ALLERIES INC
1 Eswt TOun Street, Mew York 10021-(127 S55-8310

leverly Pépper '

rge Sculpture

André Emmerich Gallery
NS 5th floor [ 41 East 57

avid Hockney}.m

w Graphics Oty ;

L
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MESENTS AN EXHIBIT OF
FIME JAPANESE PRINTS
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1765-1844

CATALOC 1500
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Joe Go
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EORGES JEANCLOS

Sculpture
First exhibition in the United Stares
THROUGH OCTOBER 30

FORUM GALLERY
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Oct 1 80 v ape 25,
Foromama L

LM ly
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Ocrobe

Brooke ¢
20 West 57 New

Photographs:
Time and the City

NDRA

e 1 e Ol 30, YR

TOth Art Gallery Ltd.
130 East 7010 Streel
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A New York Corraspondence School Meeting for Anna May Wong will be hald

at the New York Cultural Center, 2 Columbus Cirele, New York 10019 on

Juns 31-1 from 1= 3 P.m, Tha role of Arma May Weng will be played by Naomi
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RAY JOHNSON
#4 WEST 7 STREET
LOCUST VALLEY
NEW YORK 11560

July 13, 1989
Robert,
Thls envelone contains
twenty cireles and cresacenta,
The twenty movie atar
collages which yesterday had
twenty round holes cut into
them a nd twenty Larry Gagoalan
heads added today had an
additional twenty Betty Grable
heada sdded. She is 2n eleven.

Ray

CVAPCRATIONS BY RAY JOANSON




Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Jones, Alfred

* Inclusive Dates: 1897

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Alfred Jones (1819-1900) was an English line engraver, as well as a portrait and genre
painter.

Scope and Content Note:
Alfred Jones writes to Charles Henry Hart discussing Jones’ recent work.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 4 Folder 33 A.L.S. to [Charles Oct. 18, 1897
Henry] Hart

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

» Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Jones, Thomas
Dow

* Inclusive Dates: 1865

* Identification:

» Extent/Quantity: 1 file folder, 1 oversize item

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Thomas Dow Jones (1811-1881) was an American portraitist, sculptor, and medallionist

Scope and Content Note:

1) Thomas Dow Jones writes to L[ewis] J. Cist about his plans to go to Washington for
the winter and mentions a few of his artist friends.

2) News clippings of contemporary articles regarding Jones.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Oversize Box 1 ltem 23 A.L.S. to L[ewis] J. Jan. 23, 1865
Cist

Box 4 Folder 34 News clippings nd
about Thomas Dow
Jones

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org













Crysial Bridges Artists” Letiers and Manuscripts

Crystal Bridges Museum of American Art
600 Museum Way
Bentonville, Ar. 72712

OVERSIZE ITEM RELOCATED TO OVERSIZE BOX |

Item Note: Jones, Thomas Dow

Thomas Dow Jones wnites to L{ewis] J. Cist about his plans to go to Washington for the
winter and mentions a few of his artist friends.

Item Date:

Jan. 23, 1865

Arrangement: Oversize box 1 items are arranged chronologically. All framed oversize
items are arranged spatially.

*DO NOT REMOVE THIS PAGE FROM FOLDER*



Descriptive summary:

Creator: Crystal Bridges Museum of American Art Library

TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS - Julliard, Leon S.
Inclusive Dates: 1866

Identification:

Extent/Quantity: 1 file folder

Repository: Library at Crystal Bridges Museum of American Art

Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Leon S. Julliard was an American painter during the late 19" century.

Scope and Content Note:
Leon S. Julliard writes to Mr. John asking him to deliver his own painting.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 4

| Folder 35 | AL.S.to Mr. John [ Jun. 29, 1866

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Kahn, Ely
Jacques

* Inclusive Dates: 1926

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Ely Jacques Kahn (1884-1972) was an American teacher, architect, and painter.

Scope and Content Note:
Ely Jacques Kahn writes to Mrs. Dorothy Earle that he cannot accept her invitation for a
luncheon.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 4 Folder 36 T.L.S. to Mrs. Jun. 21, 1926
Dorothy Earle

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




ELY JACQUES mAHMN
40 WEST A8 THSTREET

HEW YORE

June 21, 1926.

Dear Mrs. BEarle:

I regret that I am unable to accept
your very kind invitation for luancheon on

Thursday, June 24th.

Mrs. Dorothy Earle,
Hotel Sevillia,

117 West 58th Street,
New York City.



Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Keith, Mary
McHenry

* Inclusive Dates: 1913-1944

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:

Mary McHenry Keith was the wife of Sir William Keith. She was the daughter of Judge
William McHenry of New Orleans as well as the first woman graduate of the Hastings
College of Law.

Scope and Content Note:
1) Six letters and one postcard to Colonel Alfred Sellers regarding the failing health and
ultimate death of her husband, William Keith. Six postmarked envelopes included.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 4 Folder 37 Six A.L.S. to Colonel | Apr. 10, 1913 —
Alfred Sellers with Mar. 14, 1927
envelopes, plus one
Autographed
postcard

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

e« TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Keith, William

* Inclusive Dates: 1898-[1901]

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
William Keith (1839-1911) was a landscape and portrait painter, and engraver. He was
the teacher of Clark Hobart.

Scope and Content Note:

1) William Keith requests the address of Mr. and Mrs. Logan, who had recently taken two
pictures of him.

2) William Keith writes to Colonel Alfred Sellers regarding his health. Envelope included.
3) Noting that he has sent six pictures to Dr. Gonsaulus, Keith informs Colonel Alfred
Sellers that he leaves for Europe on the 29th, promising to stop on his way in September.
Envelope included.

4) William Keith would like to visit Sellers and does not send a photograph because none
of them came out well. Envelope included.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 4 Folder 38 A.L.S. to Colonel nd
Alfred Sellers

Box 4 Folder 38 A.L.S. to Colonel Dec. 12, 1898
Alfred Sellers

Box 4 Folder 38 A.L.S. to Colonel May 27, 1899
Alfred Sellers

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




Box 4 Folder 38 A.L.S. to Colonel [Postmarked Feb. 5,
Alfred Sellers 1901]

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Keller, Arthur
Ignatius

* Inclusive Dates: 1913

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

» Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Arthur Ignatius Keller (1867-1924) was an American painter and illustrator.

Scope and Content Note:

1) Arthur Ignatius Keller's signed and completed biographical questionnaire for “The
Artists Year Book”.

2) Arthur Ignatius Keller writes to N. Outcault regarding appreciating one’s work.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 4 Folder 39 Signed and nd
completed
biographical
guestionnaire for
“The Artists Year
Book”.

Box 4 Folder 39 A.L.S. to N. Outcault | Nov. 22, 1913

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS — Kemble, Edward
Windsor

* Inclusive Dates: 1893

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Edward Windsor Kemble (1861-1933) was an American illustrator and author.

Scope and Content Note:

Kemble writes to Mr. Stoddard. He is sending some drawings without charge because of
their lateness. "I have been so jammed with the Dutch this year that | could hardly get
my mind on anything else."

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 4 Folder 40 A.L.S. to Mr. Jan. 20, 1893
Stoddard

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

» Creator: Crystal Bridges Museum of American Art Library

e TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Kensett, John
Frederick

* Inclusive Dates: 1855-1866

» Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
John Frederick Kensett (1816-1872) was an American painter and printmaker. He was
the child of Thomas Kensett and a friend of Worthington Wittredge.

Scope and Content Note:

1. John Frederick Kensett requests permission to allow Miss Cranberry to have a picture
from the exhibition. She must have it that afternoon, but will replace it "with one of the
same character and subject.”

2) Clipped photo of John F. Kensett.

3) John Frederick Kensett writes to Charles Eliot Norton regarding vacationing in the
White Mountains.

4) John Frederick Kensett writes to Irving Brown. Kensett offers Brown a picture that he
had sent to Mr. W., who had rejected it because it was too large.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 4 Folder 41 A.L.S.to R.W. nd
Hubbard

Box 4 Folder 41 Clipped photo of nd
John F. Kensett

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




Box 4 Folder 41 A.L.S. to Charles Oct. 3, 1855
Eliot Norton

Box 4 Folder 41 A.L.S. to Irving Oct. 12, 1860
Brown

Box 4 Folder 41 A.L.S. to Robert Jan. 30, 1866
Hoe, Jr. and receipt

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way

Bentonville, Arkansas 72712

T 479.418.5700

F 479.418.5701

CrystalBridges.org
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Descriptive summary:

» Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Kent, Rockwell

* Inclusive Dates: 1915-1970

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Rockwell Kent (1882-1971) was an American painter, illustrator, and graphic artist. He
was a student of William Merritt Chase, Robert Henri, and Kenneth Hayes Miller.

Scope and Content Note:

1) Rockwell Kent describes in detail an experience in the Canadian wilderness.

2) Rockwell Kent writes a detailed weather log, plus a typed temperature conversion
chart.

3) In this letter, Kent writes to Lewis Mumford regarding the holocaust.

4) Kent writes to Walter Reagles about a recently received photograph and Reagles’
recent loss of his wife. Envelope included.

5) Kent writes a manuscript beginning “Its’ a miserable day...” in which he describes the
weather as well as his surroundings.

6) Rockwell Kent writes a short manuscript in which he describes a man who “thirsted for
happiness.”

7) A letter of thanks from Sally Kent to Walter after Rockwell’s death.

8) An description of a T.L.S. of Rockwell Kent, including price.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

| Box 4 | Folder 42 | Handwritten | nd

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org



manuscript “It's a
miserable day...”

Box 4

Folder 42

Handwritten
manuscript “There
once was a man who
thirsted...”

nd

Box 4

Folder 42

A.L.S. from Sally
Kent to Walter
Reagles

nd

Box 4

Folder 42

A description of a
T.L.S. of Rockwell
Kent, including price

nd

Box 4

Folder 42

Signed Manuscript,
“In the land of
fishermen...”

Dec. 2, 1914

Box 4

Folder 42

Handwritten weather
log

Sept. 1, 1934 — Jun.
23, 1935

Box 4

Folder 42

A.L.S. to Lewis
Mumford

Nov. 15, 1961

Box 4

Folder 42

A.L.S. to Walter
Reagles

Dec. 2, 1970

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way

Bentonville, Arkansas 72712

T 479.418.5700

F 479.418.5701

CrystalBridges.org
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AUSABLE FORKE
HEW TORK

November 15, 1961
U
(0 e
V

Mr. Lewlis Mumford
Amenia, New York

Dear Lewis Mumford:

A few weeks ago I, and doubtless you, received from the
Soviet Embassy the release which I enclose. I felt it at
once to be a challenge to good will that should be met. But
it 1s one that should be taken up and promoted by the politic-
ally uncommited American "intellectuals" who, we may assume,
are as a whole ag troubled by the course of eventa and the
ever growing danger of a holocaust as the most dedicated of
the left. If we are to match our Soviet brothers in the arts
and sciences in thelr determined effort to establish and main-
taln good will between us the movement must have its genesls
and be maintalned by people of conventionally irreproachable
records, I wrote to Cyrus Eaton about it (I have a slight
acquaintance with him) and received a prompt and genuilnely
favorable reply in which, expressing his special approval of
my belief that the Left should keep out of it to start with,
he offered to help me with the names of men to be approached,
and to be of whatever further assistance he might be asked for.

Another friend of mine, James N, Rosenberg, showed great
enthuslasm for the project when I outlined it to him but feels
his strength to be not equal to activity in itas promotion (he
is eighty-eix). However, he is eager to aid me in promoting
it by such introductions to what are termed "high circles", or
individuals, as in his Judzment might be helpful.

Nevertheless, I am definitely not the man to push thls,
and I am writlng to you about 1t because in my Judgment you
unquestionably are. I am too confident that you will recognize
the necessity in our current emergency for an American "Institute"
to mateh the one establighed by the Soviet intellectuals to
venture upon persuasion. However, I fully realize, Judginz from
the fruits of your activities, that you are a busy man, and I
won't presume at this time to ask you to do more than consider
my proposal and consent at least to advise me and to lend your
initial support to 1t.

As to the intended activities of the Soviet Inastitute, a
letter I have Just received is somewhat i1lluminating. It is



from my friend, the dean of Moscow art critics, Andrel Chegodaev
~--the author of, I belleve, the only Soviet book (a good one) on
American art and an assoclate in the administration of the Pushkin
State Museum of Fine Arts in Moacow. He writea:

"I am a member of the Board and the Presidium of the
Instiltute and was appointed Chief of the Committee

of Fine Arta. I hope 1t will help me to organize an
@xhlblition of progressive and realistic American art

in the Soviet Union. I think the Institute will help
very much to foster the friendly ralatiuna and cultural
connections between the S. U, and U, 8,"

People have often asked me why I, an artist and a writer,
put aslde my proper work to engage in political activities, I
have anawered that if the Adirondack woods are on fire it is only
a guestion of how close to my studloc and home the fire gets before
I stop painting and become a fire fighter. We must all, I belleve,
become fire fighters now. I therefore beg you to give the matter
of thla letter full and sympathetic conaideration and write to me
about 1it.

Faithfully yours,

abmmnty /Caad

RAockwall Eeant
RK/s )

enos












1_\.{,- ﬁ;?“'“ ol f‘f' e B, il T T .
e et . —hﬁw&# —é——-—@
‘7:’ Jercateny . e Ces o f-’t-r-u., F/ e Y 4 ol

u’/ P ™ o l}l-&_ﬂf .

Lo Aoalida
Gﬁ,ﬁ ;{..._; 'ﬂ- feea i pe -
Cpmicad  CioslinaBamean, Ot A s /“ ,4_‘.'1 e
i ] ';ni Fe e A - Al wainn, o Ciaoa
ﬁ" o atltaat L Y o

o f:,.'ﬂ

/ﬁ: _ﬂput. Prnd o _ﬁ-. 'f-ﬁ-’ e, il
A e O - e, 1 ﬁﬁt:-——,ﬂ,é—-———ﬂ-l—-!f—"ﬂ,.

.—..Lp:d." /ﬁ.-- . Mﬂf s Ll ﬂm ﬁl-lu.l:, ¥

S Moims  maiay
et Peg<t F Ly catms  SGsEant G AE oy g
; Al S S T

. ggﬁ,f ;
g ,rL ,-"':. {I@;—:“_ Fad Heaea— . .,.L%’_
‘Eﬂ_ "’.-‘ IHW ,_ e i s }'ﬁq _,,ﬁ___’ =73
.,-'f‘” e oo &“w‘-fj . g B e Aod mape 7 Lr
| — "él-l--u‘-.

% e R . e B it a?ﬂ 2

da'-"
EPnists & “:!,4:, A fee
M ,-l: e e e o Caen .’f J"t
- At _ =



S et s gt i
y s bt fcmete  Clraad
: ‘:;r F i -. —
g « =
[T wif e e —;
N









‘Sebd ;s -

Deft 2

ffa‘r‘

i :A..-g,,n..;m .-c-..;g.x-. P AR #ﬁﬁmm

VB of Mo Semses ; Jfesckie Say. | B Stasisnise  Amive  foce
Crciky, fav vk ey, W Mt 5 we i Aaet Disssssiscr o
IFIH  seme -'M:' e SOenisee pi T <82 ofn S rme Aera )

%mdﬂ-&w.ﬂﬂfﬁ%aﬁmmﬂw ‘nd__.

Bl s aiditen et gl hns ot ﬁ:.‘,ﬁu-u-d et -
& &se Wmm maﬁm:w e
J‘Mmmsq- Frre &t 3o il ey o
Aerigmili ingihlig. - Cni PP . Page Sure
p Mana, :mm—ﬂ-a,&ui A g A sawn

?nfa'.—-myuk-a’, HW:-:!‘--&{ .?:'vfmﬁﬁ

T /wuﬁ.ﬁneﬁ'qﬁ.usum, Saesie ag |

Mo . oA aflnn oubrmiieiid  miss ' Gamasst | TR el

ok fn e :4—-!‘@.'-( Wit;v;mr ﬁ‘kmdﬁ.

wfﬁ...ymn-u:uugﬁ.,{r@‘ Lbirs  Honi,
W‘meﬁm”ﬁ“*h&“
G et ova etk Sin A B e oy fosos i T

.

CRR. L lesr it n.:ﬂ .‘I-tr- fdﬂ’l ol -tvuﬂ#,_.‘;!lf 'f‘*q..‘

m-fzaﬁn;-ﬂ.ﬂuﬁmm.. S
Mmﬂ#na’—uw{x m:mmﬁ_
Yoo ooy me %qﬂwﬁm&uﬁ,ﬁd
Poris. ey fame 100 LY fovdahs “""ﬂ?ﬁ'%&.

ézr""‘/-*' “ﬂﬂ%mw e -ﬁ-«ﬁ,
mﬁyﬁfmm um_qﬁg:ﬁ:tm.

;¥

ol
-
]

Salha s &

-
"4
q_--

Il ".
. T

=

»r



Mﬁtﬁ‘,ﬂpﬁiu%ﬂm*ﬂmau(ﬁu-fmﬂm
/ﬂ!jxlzm’gﬁ“m_ﬁmgddfbﬂﬁ :rm-m'r'té.!;-a.
Afere. Ao inemilan, drfe  wt - gress fashd st & Sl
oler obmsts 1 sflc stay Mo Sais | Alongs Soms dost uht

S*KICE#%M:MJ Ho Lovw vhwrte N fomanfhs
olay — M can lken  plase .

Sagsd & G&M_MMrMM-ﬁu—;rM&r
;m;_{.._:.&»—smaﬂ.wm_ﬂx&dk.
%&%-p}nﬂﬁazw.%ﬁﬁ,

Sepd 7 Thisct. s oG Sontl ) frish . Clmw aur . Fortoot” tipdases
#;lfk-%:tn;mvwfﬁ-ﬁ,.mg@w#
p Floprsy Fmset' i (Cowgh Som. . Fig St oox ctmg |

ot & Pha ! W fore o+ gats . Busr 4B sk i clasm
VAR IS & I PSP G B T Sk St ea §
aﬂ.uﬁ&gfﬂmb‘rﬁm:gnf%
wmm.w;&;ﬁm@i
Clnsle . T .Lun octs otay . Cluc 3hostrnse ,

34,4!/ Gmo/r#‘d-.rm:m-%mww;
m:ﬁf:-fm,xm.dwﬂ. Agh  admts .

Swfd 10 aCA;uquM:AzNM+ﬁA¢
Al - pertle brese Sfrown o NW. (o s
Frus  dovedor of Mo tiract — NW ~ avet af o W
o ety ~ SIS g A e e A

M‘L‘%‘J;‘J



: Eujn‘dﬁf P

:mﬁulhllﬁhkél g‘._._ frdes, Orriplessst Ao LN - 1r£ﬁlinlﬁ- -/

e hfeuiyuﬂ' '("ﬁ-.-tud,.} iﬁmﬁ A Doarrnct T

ensr bl Mm_#a«—tﬂffmm) TR tma
MAM Aﬂ-‘?ﬂu#.mw:w
Colilar It b fln i passas . fovun Fresgivy o Hei
Abosrdent MMH&&J&#W. M e tief w  Sepera

Wiy

& gec, m-,a-.-rmq*—iﬂ Fé :t; T Drtkent . ahuste

igphoed famie. & Rl sl Crcage  Peusi SIE . Prens, lphk
Crnsga L T By S Gali ﬂau ;u S il m
13 mt ‘h.yt - é’f fm;-f mﬂ. o £ tdad Foal | Bwmini sad

By sip Mo ologts Mok alh  desapiumist . N St
memm&;@mm %

Par by Brsped Qs . Thei mer fud A vy Flan

'ﬁr M A :7‘5‘1:4.3,..‘: P, o T

_.Jw.m P R P o J;ﬁ&.&:ﬂ.-.

ﬁmﬂﬁ-?!.,ﬂ:ﬁ.ln:?#n(mm Sl st

L= . ATTiaag Cabdosn  aAfbmeciss . erew  IEa "QLF‘i 'ﬁ!?"‘*
B Ty L s R A LRt Ty e 1 et

ooes nz Roriilipure il @isey MW#A,M,.&

.

Cecrtinny Mmaﬂ;-@.ﬂm é@rw__

,éw Mv‘*#eﬁf&ﬁ *t#uﬁm

- o - M -
- i o . :
- .
b -
&

5 §l

g .
g

L 1t1"ﬂi?i |

2

oL AN

1 v Take

I



hﬁﬁi s

75”: shfete e d Chnailine Brpiedd. fou  Frny bwrmedls £ Y
.:,6,#-;;-.;3 .-"'fa ;mnh /‘H—ﬁﬁl Ay sicsnd A e .{..M
M : M.g e Bo torsissl . Codet = 74"‘5"5 3

- Kt Hiann
Sefs 18 Faon Buint  adarlaZl Clreratllion = Etrdianit. o ﬁac‘...r

J...,uu 6

J‘:-JH 7‘% ol Bderrt .ﬂru-ul' Aoi i e < -:—? |
ﬁyf.u. Aia  Firee ’C..,._ 'Ef‘-'" foote Cassiiiid Coka  Olrsiin &m#‘ﬂ
Aoa s st ey B s -'ﬁ-'-l-ﬁ-n- ph - mdpuad AP0 ok e

&

M#nﬂ;a{-tu ,x...,,m.%‘ug,iwau
Cotae  men ey - 3ete ﬁnaug

s - Jw,.,,:mrﬂm.,a-ﬂ oa.we.ur—; :-s-a--.ﬂ
Dot , W musss o w0 oghnied R .nuxm..g, m.m-
;#.---A-u'-ﬁ Honasa V: Ridarti AP B M reph

M g S P .I'I-L . idewd§ . Tenmes Foags  marwl



f;ﬁﬂu;-..ﬂnnﬁrﬂruﬁrmfuﬂﬁ-faﬁm_ﬁ
Tifermarete  thlamd. & mrinbs i . Torasmsts W foan Lo il
“&F’a’ﬁﬁn— o aﬁ-—-ﬁmfﬂuyw R L e
S AT er-&.mﬁ.mﬁ..# - et
Cmdboer , .

Seht (. The oprreas b R S S A~ T MR T -r--r...,..t.r i
Wﬂ:mu—-d—-ﬁe-mm-ﬁﬂﬂ;h;w@
rﬁm?ﬁ.&fnmﬂd..;&#uﬁh‘_@. .
ﬂl#?-aﬂ.m;,nh;}:r._-énﬂﬂﬁ-rw—ﬂr&wi
ﬁpﬂ.mﬁ-‘m&mﬂﬂﬁ—ﬂml&msm
fooga  Shorcte Lt iy 7z Bl . ghisd —wvae ‘cdang e
Ivad  haademscd  spirrislomiie Qi . -ﬁ'p.rn...ﬁ.._f_

O L AR IR AN -H- Mo Sirme  Amy predles  Frew
A S Mty — ekl e SO0  fask

Seks 15 oot Ao - o s ndaat it e = B i

o e ook oy modtit v e

S .“.M Mo o  Raw Koiss Odosiadliiy e -2

- SR SRR - SR SSPes iy - SR P >

mﬂ,@agmmn&mrm

Aormgle - TR M{memw AT

m,.g,mum.,ﬂ_. n#.nmmutm_

e R e e s

i

wdrnd  L2me [ i risiton

W T E o e e



S‘aﬁf. 2a \ﬁ‘z-s it Hdadd JMM 74.-4-5‘.#'1 ke . #lfivm“"f"

Sepr 3,

:Fw n =,

b{:f-‘

=2

.iﬁnﬁ-ﬁ (#-F-_):M M Jﬁ-fﬂ'ﬁ Dm.n.-r.‘.ﬁmﬂ

fﬂcﬁﬂfoﬁ"_ Aoy miee il "f fﬂ"f h. P "‘l_?q..;
mmm-ﬁﬂ;ﬁh Rsast . 411'4"*!""-#

Sreun. Diwar Conking adys  Bilve faud . :i:.u...,m.;.-..t
il . DY uct ni Yo pautb Cresca @0 afliiore
Catimsisas  dint  taresid N, Son  Galden . s sha
# v",.-r.&.nmaﬂ o T Bssfpimdanii TR -l'n-n-:, Moe.. atlon
Lﬁdﬁhﬁun;;&.m"m S0 i
sy man ekl Ik 2ok ghak
s ranis  ors At et s Wy A foenn
pda m/.:.u. Yo Biace [fh )  purfeced  memet. oy
PP ﬁmm — Progng - = M m‘hm
naelosnduns,  Aommat' prgee s A uﬁ;_mﬁumm
of " e R ;,,:f.... . Kx-f-ﬁ-{' poest Clorintn mpfphasscassl
%*w Kl Al S VR S .
-Tn‘-r-u Pl foos i, Aronthiosisit —chomsnts, “rpnghs +_ ke apmease
l-‘-.ﬂ‘ri-wqw-f epshann ot et r--q--ﬁ-mﬁ-m.
aﬂ..;..,' o Tnessprson . e siiie s 1 B ARt u-..-.&-: A
ﬁaﬁfm:*.hfﬂn;;&ﬁmﬁmﬂn
M-}Wu&-—s—-rﬁ;ﬁ-——,.th—m
P S P .}.us-..:.rm:r Fnd  Lrrtudl  gragh Yo  maatunsd
SSATEECe s J;-;a—nn-r- i -ﬁ.ﬂ.’..-ﬂmﬁ-,, :

-

il :
" -

=

.....

LRE



Jwaqi_m'm,ﬁ Clomilirt. Bl G o weiken, Atk S;000 ta K ane KK .
wnok s sasirint Hrmy Sk i Bd pmeies o oy
PO S DG A LS S IRl e
Teenpc 4 . By e A it g Ry e
b M Al et it @il . TR i i
J‘M:ﬁmﬂﬂmrm;immdﬁmrn ;J‘mmw
M -fu--;ul.-fu M : Mmm&-ﬁ-

P g -n—--u,.---d’ﬁ-’ﬂ"ws.,# wumdwe
TR PSS e o R (N R pa L) LR Y e RO
M. Prvidlhanciint _iiat AR M iarmil fﬂ;:w Al Milet
1#---1@:‘4#-;!'%“ : -

Sopd s * i, e poFing s m% ST one ff | Fntadien
,ra'ﬂu-.MAA{/-u P denill—pmt J‘qu.ﬁ.-q.
Fwanios aiasse .urf,_fA. b S S IRl v ARV e e
on Mieeticii Cresge. |, Aesegereii 2 ), R R 2
RIS APV Y S ormat BUNERS - -GS SRS PSP Yo 8 1§ AR P
P RUT Y I y-# S P g U Sy | ey e S NP 5
PP 0 IR gy A S Sl e SO R B IS S A e
s Slns o i ook Kiiie. | aiphs aporinst N -
SN SP PP orer <G © TR 2 . VR SRR T D ety 7% STy z
Acat_bom o o bt B ko . Pk e Pt = S

Sepf 36 A oty Ol  chms Mfﬂﬁﬂ“—uxmm £
horgh  cnvrt Alome i Tl Mﬁ-u_.au-vn-nﬁ S s - Rt |
D)) PR = A,mmrﬂa—-t#ﬁ-ﬂm-ﬂuam;-
PPIRT] VIR MR L M“.-mmmuw Mﬂ;‘
- A m-.ch‘-c.—, hire v e PSP

'L'1

b i
Tl



P P et SR " W7 ST it AR Sl S e L gt e Y S

2

AL perra. e M.b-';‘n:!" fna-r; - - s"l'--?..l’- odpalice | piri® . S e

#+

fam s, gRen unp.......“......w B jart. :-,ud,uv‘ W - FLT =,

Sept 37  Pok  tssiet  Avp B AS . e 0o . Sy~ chwrhan o

L AR Fidd 'y

f,r‘_.,,,,.f_._;s_f:;_. (p#ﬂa !‘l-u:,.f-/:--,‘—‘:..tu
M.am m.:tffﬂn—-ﬁnu#w&m/-#-ﬁg

g s T duiafih  for K fngait, st M fuis
Coreerrarse Mot hase ,  of  frisnbonsy o ks %
shukss’ o frmpst of  domutfsinit e o owa Ba
Siats Mo ek o -&-m-g SR i 2 e~ =i i _._ﬁ;
ity s, NSl gy e r bl i oyl
&!*Maﬂa;ﬁum,) E
Sept 2T ﬁﬂ.nh,m.m%fm ‘.w‘ul!"Fﬂ--‘ E:
vemel - Tauh. § AM. =3 Z/‘nms- Angost — chah o alar -'.1
e S triatss il el -#m-‘wlﬁ##-rs-‘;'
ol Mﬁﬂmwﬁ#ﬂﬂg&}uﬁ_j
PP AP ) S VR S AR I AR R
"@"*‘Wﬂﬂ.ﬁ-mm“*'?;g

g



A LTV #.c,..uﬁm;#nm.ramr
o dme. Adeaiy Cletsl ait Py Ak e M SN
M&mfmw_ﬁm_qum;a-”.&g.m
o Lk Ghowy, it Mot vty i PEe v ot
PRIy / P, a-n-'-—-uﬂf; W L il &

-5'-,##:7 Atf o pute - S.E '?‘....,4...2:?. TS Cheate  Tiqee
Olltrsin | 2T Prals PGIAEL (’f,;y).m ...:......:..1..
GHE . Thek T Clovetc ag Fafvie s S ningh ondeid,
ﬁmgf#amﬂ*ﬁd(h,}, Y., 7 A
Rsvrhuss o vtin  Taoh o A Hovet . Srehpies Ao abusieni
“#‘umﬁmrmﬁ :nwhﬂ“?"“"‘""ﬁ
ettt 4 PAr)

Seft 30, T 3 AR P E LR R SN RRA  es §S
T = e
,‘:»J.M*MM atoit Sieae ff | Ben chias . witk
D &“mmw ;.ﬁ.»{..ca..,..;amd;.
Thass, 45 tums ...i._,-m‘-, Fausi Fachisg % m-muﬂm
A VRV S R eSS AT

(&5 I ¢ -rfn:,.#ﬂ?_- PN Ak a5

- b T i el o R o ﬂu.f-#r Cpren H#-F.ﬁ_ﬁq( =+
e s usting b ot hite PM. o _‘?;f_ _
ﬁ':‘-'-u-:ﬁmﬂﬁm #wmﬁm#ﬁcm

—_



:l-i Qigse _, Betet ] MW"‘”F"'M#;-:.- - . -

‘ﬂ}“ygﬂm&—iﬂaa-h-}au
Haw Mo e Biuus phtise Mgl bointemmsabint . THons
fnim;:hmhﬁ;fn' haii--uur--g,
Ani o M i T i Sl s A iR
Vo e P M Take W6 Drrin Myt
A fass trasnnat . Cloete Eo00s So  Crmen fh, Wor, vem
fcpﬂ-d‘nﬂ‘ﬂ'ﬂhm'f.?n 2

2 7 AT S e B e B T S S
JNTJMMWWH1 df.-...:.gm-‘wﬁ
#ﬂw#mn.ﬁﬁ;mﬁmu&qﬁ-ﬂﬁ—tu&.
Gl ek . Tk O ARG O ,f:—m.f.ﬁé, J':-i-;-q,--t-_
Gl e Ppg L Tsngh. Po o s Trwe  Susrmindae Pt slalbahs oot
Cesley ik @;M-ﬂ:ﬁﬁf#ﬂ Danct | placey cmdise
y IR H,ﬂ.ﬁwmsmﬂ.fnﬂm
Fomorion |, Adpl Fas | T e pte Aag ntme Baes 7 -

B Ofinss ks s il Pt as-f._,t ﬁ_.-;a.....-..:ms;;
""“‘“f’“‘:‘"“" M—uﬁ-_&-uz,u..fn; nm.h
L_M(’;.quwﬁm—x_ﬁ,ﬂmm
ok tin Me Seeslin. Seaker . rs,mg 4-1{-1--.... foorfss
Tt A1 hnﬁ--‘ﬂ-ﬂﬁf-.«'f&fmﬂ.”

ﬂﬁu—l:_ Lot mee ﬁ,..f.,u = Ay l-l-rl.p.l-f dh.r W fhﬂ“ .L_-:T_i.l_'

! -.l...L‘ d Lln{l“ i l-.""”

&

'Ir.;llld -'_;.If;u_l‘..’ll..'l I‘-lki.:_.:i'l.-. -il‘-nh

|
]

®

"

]

1
l" n°

L !

ey



e e m.-;'..rﬁ(. f i pssiT ey nmm.,}-f,g e b
S smemebois fond  noss ey, Gl A Mo adviie moss  Sova
Mﬁdn%h%un&a*mﬂmm
for  meeas,

Bor 5 A foo Ffiis Sraiinoan Mok bae tap o bt o aly
--#4?.“#‘*-&-—-;.-—“—# Sl = A i i
#M#ﬂqﬁwmw;ff‘rﬂ“m
e i i LR e O 5 - AL R g § firt
Tau,hr-d#.*a;...«#.m-km#-mww
mm.KMMM#,almnt‘m&;_
mwim.ﬁﬁmm—ﬁm-——ﬂ-—h
s smens  Plo rea demd . A ﬂm.':r:ﬂ.,,l._.._;.;a....j.._
et M Samet — S8, ﬂmudpq;—--t,-ﬁ tret  Arven
M—pﬁmnaﬂﬁ;&#m-ﬂ;ﬁfpﬂ.

. Cet g7t ?-»WMM,J,G,#.,A P
e Acsimunt  Focrig . ;.-.-Mf,h.,ﬁ-ﬂ W ORI PR
A2 Saais, Al Rt S o B A i o s 7

psoelniniial Mkl ot hmat At A hae g ambire . TR
L B PO ('fﬂ;—;ﬁ.&uﬁm*ﬂﬂ_‘.}m
Ance foum Ho  Samums bt by = guet m faee w A tindh
HIMA;M.?MWJL_- g '

Ot 7= Tw!'&.ﬂ—:.ﬂny MWM i s Afhantantd
- @M%m.ﬁmﬂﬁmdwg s v
Love  obonct _rom /000 Tkl T el Jj‘ﬁﬁhﬁ&? W;A’WM E



jﬂr-r Ollsants "&F‘""!._ ﬂ‘ fl‘lﬂ-l" . ”.M x, -dﬁ-—d-l..—l ;,1 Hﬂ-ﬁﬂ

il 5 AR ;44 s m..ﬁ # mm-rﬁ-n:u A i o
o P fesand | Ehder Olyats -ﬂh#-l-ﬁ--f N Aeplement’  miinl  Seveie
gheta Phreast iE-.nu

Al

!’j‘“ Im Ealfasi :‘!f FEL u- P .r:-l-ﬂu-f L D retmiisn J‘Ift.hn-ur

& olarts . F AN :?‘-.-pr-xnd-..—mr;.uaﬁur@.
/J{MIH ?,,rll e 3 000 # .tl'. a“f:h-f #H-H-i-h-"n--' Hi e W—«:

ﬁfﬂ p"lltu:ﬂ: .‘-ﬂ-«s—n-‘ﬂq il h- e "fm ﬁ. PR A

ﬁ-l-;l‘n-l" -2 TP
C)n' E'-‘ ;“ﬁﬁ £ AAM. g ffﬁl-r,_, L lrens Erﬂd‘j Liravs Ofn e Mri-i
/fr"m...; sl L Dimpsataese. Yo M Pressficment  — .,r.? ;,.-uf-.c ‘4'.-.. i

y YUCRI s Vi S PSP S 035 A e e, e
Bt H PN G Dans tnden ALk s bl oy | i S imidin P
Mﬂﬁau*ﬁu-dm;ﬂmﬁ#ﬁl-&
ﬂ‘-—-ﬁm#—rm*mm-rﬁnaﬂ P
&f.j?'-{ Tawsh . B AM: = HE | Afelaly thonciton | @-M;
tlfrﬁg.'vn-l'“-;' , Sl ,:h.*mé;ﬁ- m. Wd
thor _anm lasger foige dositens, i . Powm — Wi MR i T
mh}ﬂc.mui-lﬂm;mmm A
o Sals applinecre Wowe  Pere A am.ﬁm.ffm.#ﬁn-ﬂ--.- |
s SR ik i e rq,u A.,..m nt:‘,ﬁ... B T
ket sa*® s LAM — 5 Mm-, r""-ﬁ-q-'l_-'l' Lo S H. —
i, e mmritn fe . Bl M Wl gumien
L !:fmqfqmﬂmm&n,u-l—-vu;

F""f""* Al s MM 3""“‘5“""'"'*"0_""

-



o PR

Fan.  Ouie. . Comdratinedts . it wamely v Towf i Bgrr, =4 4 Prd, -
By mner Wa ot Pow o o fais vy mhin sl Te feraibon
Hivosgh §0aTlssct Ofpncte - B F More. Bs fud ook Ofmik
fn@: o puf o Beede  ~ #or - A NN W ik,
rfg;f Aage , s TS LS e Sy S ¥ N e huie aa
Olens e ?In&-wﬁg,nmﬁ-—%&uﬂ B e
. Sl 3

Towd  F A4 m --{;rf_ wlies  rsnsidired. obivy — v tanpi Sod fou
R P e e .
Bhont. ¢ W ey Al Sod bn e Dol s Tt pit
Koz = = m Fﬁ*mﬂmr Qlaviats ot T 00 fh . alembinn
. SECTEP SUNT VL7 S s . Sar Seipe bhes Aopei
Fibor . Srosh =5, TRa ol Kme Feoorri Corfplilil oreimet aveafid
;‘—ﬁnﬁﬂm ﬁuamwmﬁm
;ﬁ-.-aﬁd-d-qs’m_;mr-M.t“dm:mu
Gullsce. . 4 P Af. m-—;;.vﬂm%,ﬁ_m
S S -ft-.,-w e Heee [ gt b HoLeet
ﬁndﬂﬂmﬁ‘r&m-##ﬁi
anmnnh...ﬁ.q;unﬁw aillaa - v

beSindd | Jhen , » ses Mo Semesss

Tap £ At =6 Dewcady sbevatont g;n;% 2,008 fof  Slapey
B B0 Al OO Rt R 5 R M P Rl gt
oty 30 il Pove r HRM. Tiuih wm & B weem M

Clnate Hmeol Aﬁm.---inﬂ f-cl-r- rﬂﬂ-:ng  Saiaal

fo  Sewm  Asie ot Mo -ﬂﬁwwﬂ-



uﬂmdmfnﬁmﬂwwt}f#
Me Clonate Cumlisciisat SO m  Me Missveidoive | 7K
np;dﬁ-#fm# A Regdbinied st , ad Sdaad m,
,5(‘,,,.;.,,{;./- sime  t030ie  pruvetocats  San , andb

{l"'ra." onigh . bdmiatilian v emfd o a ﬁ*:hhnﬂ;ﬁ'ﬁmw
-Ffrfu&g-m e AR SR “Mfdﬂ+
Liste Freme  NNW . Son ohcfy mibake , foumd cubsn  weme lmet .
s stovint sasomboc of JMWMM-TMFJ#-]
L_.#wmm #att  mdore  tiierribmies Ao u
FETR) S LA & S b ST G, hiwrd rescant
Clpructs @e lom aw B ome UL, '#'-;-trﬁ- i Samiesr
”:4;4.5‘ paow . M::u -7:....,5 —

Dot 10" 2 felr . gt Jorns e Stk ter fesss A s Dk
Dbt Radsry greve O do  Q,5V Ly 4--‘-*“.'-_‘," --'éf-u-l-, P
Prvrdlsmart ﬂ;er Usssrats Bk Gasieimil  fpes . (Beapd | Dem.
rnigrats , FHell i favd . Tded - mevn 15 4 PHcS . TH
Q.Am..&nrgfu;fmm;;*&rjrq.m*m,lﬂl*
Mrmwpﬁuﬂ&mm,

Oy f.r'"- Ty .. 1= R Sraaf = Prstd. srosaloimiert o Sl Condioen
-ﬂ.ﬂ&m&‘-ﬂ-—f Aedosim T rv g, 0ae fF -ﬁ’:.mjr.--t+
p’ﬁ-r.,:..;ft‘h-_ =k Mﬂm Shors. . Tlesse Pd™, - #Fﬁfi‘hi_
&Mmd-j—m..mm-:fm.!ﬁ orvat | Jorrse ovoonnis
rrers  pligurmed phuhe o M *.;-—m"‘-{rﬂr-*-mﬂ*ﬁ
A tamat | §iver fo i g Sorchat B, | Sea catun |
Ahr . sir . gt - :



(et rk2E | Taesi o Dot . Moy, irsstetet J'J#r-;‘a-*h-:-rrmﬁ..{r,

S Comiin . [ SRSPNETT  - T H R W ,.-“'W-h--- .2 5P,

LA e VT "a-ﬂ' ,&H;-ﬁ-ﬁ-}g e adpresiy nﬁﬂu’ frmee  — it Mg

P F P T - . m_- o B R e -.# P ﬁﬁ-ﬁ-—-l i"l e TR

B T R PRSIy . LS i S PP ey

Cﬁuf‘,?# Shr-ﬁ P RS S &rmﬁ B e e fg-‘-ﬁm
S S T eepe § AN =y Fovre Mo Sams rSucw
ﬁlﬁ-l:' e S, e ak e W fegmm A Sl S
e #M,- .-c. :.-m.,:.-u .u.:g..ﬂ —— A O e i f,.u:.-g,
% R i Sty PR £ -ﬁ—f-uimt e De - duife . Wt

Ane  Anke @kl  plereecem Bk e cantes ' S ik

(Deaspr +2750 A A =T Burres iy drphd o gk ety rheti + pordd vomnst

}d’" o o5 - m+a¢‘ﬁ;rmmf.m-, e L

_ffﬂ Fon ok Phrrse w == E B ipenest. Vo deddbasmnt (i ramely A

F pamie Hakd ; MASa  sssivieslings Bihns  Amiwe ML;‘ H*J D s dany . e Comlma -

Clorate P8 . Me Lemess

THe  Smies amie q,.u"-:..n—
DAl L9 AN, R L AR S S

-

fradedes Mu..r.%-%;&.-mm relast &l -#n-n-r

E S 20 mnadas Bk M,mmm L

IR D SR T -'»'5..,...: A, . M-*——#E*‘f — 324
T Al w, ll-u-f e o 711-:.-& -d-tni-qu e gasae. FHase.



Aass fewin tnovsmeds wf Suselopis  sme ass HKis muost fais moct
v St ot .L.a._/._.ﬁ.,.&m Do T sy fiinnt
n cedui
Dot 22 Bl it & grrny CB wvwrls T Oimr ot o Elommiinst
Ctrprte N one & ..;-4'_-,-,; Sfdosn '-44-;,- .p—..--d-.--l—-r —
ot Foer. ree At - A TR e P PSP See
hanst s Roere =8 | D ubousonis + Sgas higa e aikric spo

Lot fiun .I:A-H-r—é .ﬁ‘n-v‘. o AN - ‘:Jwﬁ.bn- Sisadimisir =t syenld
,C. AT et -u:m! . |

al:l;v‘_'?a“# --.r.i:' L s S,l'-..,ﬂ-._n-ﬁn--d'“-*; Bacras

e M‘:-_’ ;,J-nr S .ﬁ-rﬁ;:-r.-.l H..r_,fu.; - B s

Plstn. - — aft Phandl  rrieid Sﬂfﬁ'ﬁ,,&dlﬂﬁ dpaii IS5, Fud

s o oM. R T e e st

-~ 8% . s foa a sy of oy o TRasse Ansg oy
J,.-_‘:_‘- m*d—ﬂd, u..u..-l-{-;r‘.‘,

E"""“-iﬂ- '_J.-‘P'ﬂ-:-ﬁﬂ-i-u;.dﬁ#:uuvﬂn-rfd—-r.ﬂ'krﬂ-“i

Ol bt st *’:nnﬂ R rHJ"Lr L Twe  fasd et b P -u' 8. 00

%.ﬂ;.ﬁtﬂﬂ'hﬁ?l‘ﬂ'ﬂiﬂ- ﬂa'ﬂ.-‘#-.;.h-ru-f.‘i_

o nntts Liwi Al Lassis = bpgadt o  sevvat pat 1t optasatior . Chflesesms
Ry ﬂrmu{f Ltitner., Clogt af A e  sbrase Aact Talllowr

e, M Sem aﬁua-e-_-; ity g da:u"-—dt - 1
Oet 28% 77  fosl pakle fhme C.E. .&-J-a-!n;-w M-ﬁ-m-—.
- fe  fin i """'": &L Somendaiiia, Mﬁ&mu—wﬁ-—:

i ove fus Piete Py . Fogt :mf Aiu-m Jnvn



Y PAE + o Sunctisity M M vrit, bopun S0 b .
h:ﬁdrfm-ﬁ+wﬂ".€§. tﬂ-ﬁ,ﬂr.é- T R e ST
laakent. - o ovi Feuds . Pormen oh sume sk dlead

Bk AT Blisinsy. Ao Bimiily s st =Ny 0 ot s BN A
Pon  smm Mrmx;'n.._,_..w . o ot =3 . H
Dlomiok iR ke e e A At e
F s o o Wae  Wotreveey  dwenfint wn—r--,ut-ﬂm o
Vo buisdy 2y dieriit. m_rr-;-.una.:_.mmm-ﬁu:-r Edrrinty  rena
o e ....:.,r..;a..n F D.rae_av 30be F M e M freek
same St . TR 2 brma Sy .i-fﬁp-s.,@r...:.._c.
R T e ) RV IS b P A

ok s ;:NM,.. mmmmmmm—ﬁwﬁ—:
ﬁvmmﬁﬁﬂfﬂw@mw-ﬁﬁ_&u
mﬁqbug.-d'nud-.._aiﬂﬂ.#.ﬁ,ﬁﬁ‘fﬂ-ﬁm
T """*:::;:. B e R
fhmr K M ek W abende ot faey ks G E e
Sricasa adoh. P =

Oet 28" =10 Cline anc chmsp i 3o 3 Smmic. pubis of adeid o
o far o NNE . laghi W& dnaats Semc friiks et
Sernn - dmege f; bame st fod srali inedS ;uﬂﬂ, Jqs,m__

MMmﬂwﬂﬁﬂ-ﬁ n-ne-*--'_-ﬁ-m-ﬁ'—
n-,d‘-ﬂﬁd-iw MW!;"*H M"FM'T"‘""'

% P Vi adavge s ..ﬂh..w.-d_ﬁur_- .-ﬁe-.#-:rmx sﬁbﬁ-ﬂi m-m.m - ..,...._ -
- 5 i 7 |- - -:L:
%

o

-

L i
TS, T

¥ -

_-l.
-



Oek ..t;"'f

@-t.:_f

M—-WM V. eve LS Hmﬂwﬂ
o Almias . Mo Gwm . FiE. Wrsasa 2 prmaden | gus s

w

R L . L . 48 ﬁm..:t &5 fﬁr“ y o s Sdae

-
LY

P22 SO P e I 7 U o W Ly . oil P fa VAN —}-—i"&
it e Bess. s il Dviaes By et runf,-.r-n .p... ol

Fov AE me gt ;nﬁ--f t‘ prene med _,.,.:,u,:..,,.} <A Py
T “;} ?J—u-.-: .-'f--t.rm T N O aade i~ SR e it
- &--,M.Mm,w—-nﬁ-ﬁ&h
Frecce.  foman W, mwmmmﬁh
Brarator o Credss Josgs spmms doowi o Worn = (@ Fastl ctastin crs
Tungy . _F.0es & Lowe pof Mq-wumuim
Bt B o AR il BT VAR Wp-"f Pt =y SA Al
-?r-*ﬂl ay ohd e o ﬂf.«:- ot A‘.E,‘ { hf . 2 et et
""*"m-f o L PhpaTmigi Fea = m-r—-f:' Aaris --;L Hage  Smare’ s

— A e ilant s temee pf . ) It Adean th .H gl

#vm—mn-ﬂi e o ﬁ_“_:nﬁﬂf-_-ﬂqﬂ;ﬁ—ﬂr'lm

ST, S PR U g G v S gk W, A 18
hugc.-.-snm--m,-n; Phev. ot M o ey w
F- mmmﬂv.; mu'.&l" m-ﬁ.-‘;km-_-l,im-
m,m---wn-u mm-"ﬂ**w-ﬁuﬁn-ﬁ—rrﬂﬂ
B ST e S IR ﬁ-un—-ﬁ“a-..#.ﬁ.d{ — A ‘Jﬁrw
A#ﬁmmhw;ﬁhnw% :

-
] -
e

L

-y
e

?ﬁumﬁﬁﬂg;@m -imm-shmﬂ.!a\ gﬂ.ﬁ:qr,..h,,fl

.. prree lﬂq-u ;ﬂ-l' r'l ?""'4 . m-‘.’tﬂ ,-. u—u‘ .-ﬁ,,,'# ;‘ﬂ
S o ;MM ﬂn..ri“,r M-m-ﬂhi;: i!h_'.f".
e s ﬁ-—- TR -m-:- _* z g Y ‘,_,.— F:*i E’L_i

-
I L s
e S T U e 1, LT S

e e I..

N -

<=3



Gt 362 =15 Nonrdy lpuctsd , Fur poen fb (7)) Dot b, Pessat ra
Bane dmest. | ime sndwe Db oty | Mo, vt fann SR e v B,
=t e Aae Fesn  Adside By e Sfimipe il Hag . Clis
cline Calice  WaFr mid | ofont e e o Sed o

Ol 317 Liotess chmct must fog - Plopes, ..-...Jq .L,.«.;_m:;a.&mw.ﬁ.‘
B R A Aol R A Tt B
Al s, wlorlis ife Smeuse . Edists . Jorm . citos amel Ok}
T o o GO e |

Hose 122 w3 . Deset: padus. mmﬁr-ﬁ-ﬁﬂ.‘;m aﬂ-..wi.,c....g...r,
s AT YL o s XL S SR A SRt . o, Sl Eaitiigs
4?5;-—.1-; #Mwhﬁl—ﬁfﬂ#ﬂﬂ“
| st J-ﬁ-rﬁ-zﬂ .

Hor 22 Q. Gadon = der timmy o . Clradae . axtoph b [ N8 = Jta,
-ﬁ--uﬁ-ru PP s BT S S RN A,d..w ¢ Fretaodasn
wmxumm%m;on‘. C'..A., & eee o Feen —%
TTe  adesest ..l..:..= Ay Joopeitst | Rmmposs sope. ok = LEWS Sfi | THe
P AP S W proct o Offasmies w8 ddaige . % F 1. ~% . olyes

|
r

brogse flom 4G sk o Sigpr fatbesy. joo st Mat s R Slusck: Mgt ’;.
&;,;My;a.ia.#n-.;n,ﬁm‘-hl*‘;‘"- ;
Hprea® "31 ..g‘,;-.ﬂ&-uﬁ dhreatisan , Chaste, e, fasfoste: ""*"'&i""'"““""" -‘:
Gt catiantt 50 Koo a0 g Moo “'ﬁ"'ﬂ"""‘é
RSN PR VG g PO o . "
Fher 4% ot Nimrds ottt | Catin T ovn A i e M“*E

o ESE | u’ﬂ-.a-ﬁ- Mm..' a’-w-- Q- .ﬁh—n-mm_-_

et
l'

ﬂ-.-c. Booe K. .46-..“. oA M o il ﬂ.l. u':._ihih =



'?ﬁrr.&""f

P S ST shrmsrt. Masrty bouolant | Loiite b handisens. (8 a0 B A )

mﬁﬁ?hm #f._fd-w-uﬁﬁp—mj-lrﬂfﬁl“-- 3

S‘ln..“-nﬁ-..;p'{ S M.ﬂt&;- afl et -*rrwﬁ‘.ai-?ﬂ.

Brbiid  Pny | anedtsstine , Sdppela e pEins >+ Pt M
MM##‘H:M#EM,-'M love. , Fae pfoF

Flirye #  rAMid.

VL e ‘f = ﬂ-rf-lﬁ rrseapmad  Adepild o l-l'----ﬁ D aws g Ay vt faea bk

'#n-_,r"-.‘.'l

JE-:-:'Z‘

*ﬂr?"ﬂM—-ﬁﬁﬁ.wgﬂnfﬁ lpdd sy e NE i’ =

el fowese g mwramdigirs  Padedin g Mia l&.- -G:"“.,‘ efass M*i -

"-'Ff: ﬂaﬁ.ﬂa*;.g.w,'ﬁinﬁﬂuﬁn'kuhn—umu
mdﬁm;mw = AN, ». t THhee Hmes fosas

Jalh Lk

,4’--"1:': ’!mﬁ’mmmmmmm

y o gt i b b , j
'*'ﬁt;iﬂ;*-ﬁﬂhhwﬁ‘—*‘fm‘w 1
Cihosrrsmontt  loissl B vveba osirns ) Megdi | 0f bhoise 1 SO f f
Fiternsdenms. s .,q,n.. PR A IR TN S R e« -.j-
Bern S ot o i ok | ot gt i
Qs v BN —EL Ry ddhpege  Mor oe e s, rct s 3
= A rdiTey vhune v Chnmidire r.-r',a.......- PR Py N TR __3
e e e 12

|
Tt

#. TN =3 Dt pasore; A for niafi Fhamade o pm--.ﬁ-,.

vl et BE .. Oloecih ahmpt {Mﬂu;wmﬁﬂ'ﬂ%

"*‘"""‘#"- lﬁrm uﬁgﬁ-—«;‘-ﬂlﬁnﬁﬂqﬂaﬁ-ﬂﬁ
aer sen s Tl qu-;ﬁ- MW Mhm-aﬂfﬂ%‘

B,
1F ; .._"l"




ol e = e Bl SRl S L g ) g - s e f ok pt e il

s Domas A

G e s s T Ao st
# RN ) (pwe. bresge. fotun Ko Otk . ot s e dta
WV fomin o W nadis St alomste Auats. Al of. meveeidoens

Ber 22 ¢ 5 #nﬁ::at?w,rm,m4mmﬂm..ﬁn;fm;»5¢—
g-ln:lum-,—np;d-&dmﬁ.-;; © Reon Fa skwwge hbeliews
F e Port, 25 0 Wyl afmenge A argd e R fﬂfuma;l;!aw-

mfll—f_,&;uﬁﬂw&w-,mm,m;#ﬂﬂ;&fﬂu— rﬁwm;l
e e O e 8 i P MU e B AR
e Aot i B - x A e M A Prongs ph . grioh
Frow iflows r~ M Tda pas  glavsy OCadee uﬂ«uﬁ-ﬁim—mm
Fhe g o WP OFAML - E

'h-'n.'*—ﬂ sz &, F, L Srigrmen o+ umerd S | . .a......n

Coia ARG Srmadll damaldt & Yl D o 3 BT o il pe @

q‘)"m-’-—:-—s- Wq'in—rwfrmw-i-—;ﬁ:#ﬂh:d
PORE Ve AT . IR e vy Ty Y e T S o S

o Tl i g e ot g e S

#f—-n"(—d‘. Clhas . Lol B i n.-m:-r._. # ey ﬁi-;.ufuhj_‘-i- P, asirve: '_
o u..n--t-—-- el ERe . ALY paipesr . Py SRS - M daveied . 3#- £
L Da ctwite s buvast Seght . M fel, - s praie At i 5 B TS
Ros A Hasok s B Aaet aighi Powic MNossk: . ah,';n-:—ﬂ e P il
Jfawst Bk bonaga , Sy Olrvciiios [ M fraspant . Doy —& .\ dliimse ‘
Pt oo, el 0 Ao TP i Bt SR

X 2



-.*fffr-‘ “af_% W W _tsaaial mfl;ﬁmm.uaﬁ-law H&’HJ
lﬁ-‘u? Ay . .ﬁ,r, f't lh;ﬁu. ' :ﬂruu}w H‘I:"" j‘l‘..
R P I P - SOl S0, = S SOR eV :.iii!--t-

7#1'» —
| Tk abeits ekt s # B —ah )

Ty .s Srveer #y rrpind

mm-H*‘M;’l - rmad? b ¢  Ermama . ded &F

ﬁ“xgkrﬁuw-ﬁi_ _

mm&.mnmm e Il-'uﬁ. r:‘-..z.b

A.’ Sl 1R e P T

Fherr- /67 '—*ji
LERe AL M.ﬁ-—r‘m_

Mwwm.&:ﬁuqﬁm.w & hmiased s M

- et s . vt M Fatrh s
1#1"‘#’?. L o\ N Pt i O Hroguele | Clmmaty | S fos me o b
S T A iy A S el U b e pmiin
Jh;—d-ra .-:..L....:...;}m".- Firren = a a.....,.....c...,m
n.:ma‘-'"-ﬂ mrﬁyﬁﬁhﬂ—mﬁm—mm{fgun

p&:ﬁuf_.i.....’_fu# (M;ﬂ&u,i;.f_m.

Bz, h...:...,m-uw doness | TR el P A
+ /. ey A st  dose pdrate r.rmhs_.rwfffm"-n-m,
.5"4.» Pdosph oveligate q&iﬁl L by fmennl

nu‘u-r Mum -

Hrr 072
MV poese Horn 1 . Shy Pors . alime
adev e niowrine oy herpts  adree :.mﬁ'- mww ot

+-Ptﬂi \S'ﬂ? Al = aﬂ'ﬂu-‘ﬁmﬂhﬁr" ﬂm y S

r""&- - W . . B = —ay = -

%—F%MMM.&L—#“**M-_+
l‘h“lﬂ'-.nuth- J:_Hd-ﬁ- :l "R /ln,-:, d‘.‘ﬂﬂh '_:i:_;:_:.

-._ - w5
-

a i,
- - hy & 1
- e - |

o]
B i o - =
- J - LB

w
= PSR e

"rﬁm

'. l":"
S
[ p—



M..MM:& fore  gumi famc . Piwpes o fa gmess . et s
--5".: Ludiari + = FM. =g Wmﬂfﬁwi‘:ﬂ-rnmm .

Prow 20% — 5 odast g wf I e ivieem reme Chieriss, Muiagh. SreAioen. Choraty
PRI 3 . '#""': rrocdmed 7T e, fl.-.-n-:s Sreasand v v
Hoen =7 5 Prorrias g sume MV chipiriatass o Mo . af ddissi B2

. -m.m. A it et o &.:t.--,‘-;m-f Laee fr, Sen Guies ,»C-'.;m.
.h;: rsimr Fminsk oy = JE | | |

Hoy 2l ~ 1O Coney | ft;:ﬁ mr—f'-lﬁw-;ﬁ&fu ELE. Revre =210 . M
Rl o mtic. B ey e AR s - Dsans oot dms B8 2
fom ey Sooad | Sem. rugh . Resk. slese . Gp M, = I8 Pied sastc |
A pmiestl  Pomptatossns ikt Pk v domentead oo zh bt
S P A e e

For 23" — & WMMMJ-‘%M?‘“ Bt ik
fecarsisr ofF -l(rwu-grﬂnrnﬂff rwmr&u Dmate — femss, clpesty _.
Hoals = & ot S, 4 PM. el it akears Shosie - F 30~
o Ao fafess e frrmgpseenionis . Tha Mi_ﬁmn-ﬁkg-&uu
it ovsre e Aste o hmy . Al S HW";:&MM.&;T
Arwr iasie. o e u-_.;‘.:ﬁ.--ucqi "

Tirr S I oty sk IR L it L S SR  be 15-.# Y TR
Algosss Slorselot | Dpadtrmat’ g yuss 3 -n.-,.;....r ARSI PR .;.:.
Hfous .,;m....-u‘ A sk tparte i 4 e, f:m,k-., P J@t 74 a—ﬂp r

MMM%J«W’Q{‘I ﬂwf{_#/ﬂﬂr-ﬁuﬁr =
P T &
Sl lisani Aﬂ""‘: -l -Mm [ "'9" -‘E_.ﬁ. "'.(* i- ._ __;""""‘ &m— >

ﬁ:ﬂt regd M rea J‘-w |y hl-l'f [ 5“"-— ﬁﬁu. . M _‘:,_' -
- --,*:r'.' 23
— el _‘ - " [ 4 ,, r "
:- 4 4 “___:!;":;_
— Ay e mr



- oL
Hrr D~

Hny 2t

?.r'-'n!-r—- 1‘

Frw 27

B P AL~ et At ﬂﬁﬂr-_at-. Fvanie e ﬁ-n:..- P

L my A HTW Mo At - t - - e —

=l Ll S.TE Sdeamnss, Dok .. T, —i4. cf‘.ag.-_n_r:ar_, Bud

Los | bkl Llhoek prmiits _JT4ow b Copem ks s S prind

f
B2 8 v S dvrgh . K P geeed ( Jaitiaet nysiiitasi . Olime ) P By N
b L Trteadde  titvintt [ Nl Bes E0aw . PV gl Foowrnipihd ]

Soon 1hrs gk, - Clepche _oa . fudea . . . i
— i e B ..Z,ﬁr '~ Ipee Al i, .=
S

L l;"i#t.ﬂ' e e g’ ‘_f‘" Wi SV Ldas diggard 7

el Pians 4 '{"j' 156 | Sy fomseel : Pogw. ~ifid  THorg

Srisined o Condi. . O ey va T om Som ot Vi e

o B SAS M—-‘E’ WV laraid . Sta AT .-_:;,;f,‘,-;";:m_r
e S T e
et A &w.-c BB 5 St mrrc e T i Ghimete, :
Ao G-—--nfw.f Iﬂ-ﬂ-ﬂ-ﬂ'#" = Phiasody. ' feksgs :-:;.W _?:

R m;,m. --—,r.f,‘ldh.-..nt (Jﬂm-,n— I.-..nﬁ'-.H'J -i‘u-n-’g-u-q =

o fase . Q‘-'P"P'H" W s ﬁ-rﬁngn-_-, mﬂi P @_ym-qﬁ.hm g i _‘_':

P :m-.:.-;ﬂl" = rﬂ'ﬂ-ﬁ-f‘fjmﬂhmq{ ,i,m#r : o2
- :iﬂfri# ﬁf-t..l_u. Chrnarsss n-r-l:w-r- = diaghs X owa H Joew ;d‘ = .':'.
Cear f*’ l';i- it Mt BaerF |, faser s Jf-muﬂ-n: Yodks . ;w—f; . -
AW (’..u.u.u"'d;n e ) ,ﬁm;-. 3 -?h-u._-_.ﬁdﬂ{:.._tﬁt e
efrre - f:dﬂ-l- :.--ﬁq W Y S qﬂn-ﬁ; h‘i-ﬂat H .ie.‘.,,ud.

‘: 'Il.'ltul a

%
ni - '—+1

e = cToA T = -

h"ln : |
-iT'-II.':H'.T .'I-li-l.n..n....*:

- -
T
= - 3 e - - 8
k - W ol & -
— e — - W s WA T ok . - ke
- ch o - " .1- Il|".‘l-$
! ] R =
L L = i o = Nt —
- & - = - .
. - - - L = - - - B
il > s = L oy il
=, == - =i e o I T
b =gl alNE S TS B e e e il o2 ER



Teon BB

Eer 20"

Daa +™

PPy, :".'?,n- 44 AV pesped. q‘:-:’u AN W Mt—.p -

= SB . Ol ahens Ak Sa miaskd v g fande s s e
foretntt gort [ atmsti ) osmit N AW fg:ﬁf. Bage wiast  Gormeinst

o Brn o Herw.— LB sbrid adwared Ond.. Predh it Cadd Ol 3 .

Ao monsi  Obrridty s smdy  sres e A Rt m;ﬁﬂ-—l,mﬁ,___
e .:.ﬁ."ﬁ"'? PN, =IB. 0k .u:.....g m-f-.-',_uhunim N eE
-8 MM.#~J¢M¢&~;¢M = s &aei g S

dedsssiss . W F goret.  Dpew s -5«.--:-' S, =S i-f“n:-f N, el
Shy af afhae Monsts — atre irtinetia - SV Gbert . P

— /2 Sleer -s',-fim-;, o A Pines e < ey w2 crhesast

e sememe

B8 i et dh N s < Pl mu...u.. o s 2Ay Mg o N
B.oee Lt Simp . BBE b ITE gt Er 5.2 ) ol gy

-‘&ﬂ: A Chrste  aprae . S ey e sule. L .,SM.

b Pt 146 Llrge ] Koy =42 D hae gt fo W Cloncte
-ﬁ#—‘”rm;mﬁ-mrr&-mm“mﬁ =
H. .2 —sa ??-:ﬂfrm-‘-ﬂ':w!-ﬂ*- afds , priv, #a dmeet  Tyesr
e . Sl

“ /8L Ohyarhe oder Losdi g Jp Foten Sbomisda .ﬂ.....mr mrrmn i

Htase, rumis fosge Ansk. otk esser fla guesid. e B L _:‘,""‘f,a“_ =

Dams coudow . ufu-fnn-ﬁ Hiﬁ}lﬂﬂ"" A fow fgﬂ:ﬂ-ﬂll uhey = J
At Seec fo. 4 PN —3 an-tﬂfﬁn‘- -ﬁ.ru, M-. __;q



Doe. 22

-

""?_.. hﬁ-ﬁm— #L.hun_pﬂ.mmuﬂ Fie Lrhmsw |

e . — T ﬁﬁmd-ﬂlﬁfw‘f—.’;ﬂ.,.m_ﬁ_ﬁ_m

b T nwfrn—-:fvr - -.,’A'-.u-f St #‘.’».Mfu.i.-m&r-dﬁ..

héh!ﬂu%fﬂ“‘“:ﬂﬂﬂﬁ'ﬂ—-ﬁJ-ﬁ_mm

Jﬁ.ﬁ;ﬁﬂﬁ-.fﬁn‘f‘fpﬂ«l%dmpé cll::ﬂﬂgf‘ll-tg.ﬁ-f e er

2,000 fad At Feeh o M sen Ams erf G mesmy i
Shink BB, =P Shger teit BEE. Dt | Homrds Ofustsd

CVRnts ade S i rFganee )
- @ Mm.“?m.#ﬁ.—:.. Fvisdovndlontl  Hismonf, Shwscof | Fosat

’.....-A--t:'. i mqu-,-iudm.m..a.&_-x 5 Aein g i

. ay m-ri;l . Pren, ~ & Mames,  fre why o SEBe S ﬂ-,ﬂl. Hwd # Wi

Mﬁrm D s+ T M w»;‘wﬂfrrﬁ-»m i-ldﬁvﬂi,k&:‘
Mo ~ Bl T ﬁ---mmm.mﬂ:;,“;_\;;-_.?;.:&
A tip 1.. 4

Q.JJ?EMW:-I.IMr, -_vﬂ-:u; P ,...g..,..ﬁ- Has b - i pikiiay =

U‘Mﬁ_.‘ftl‘“ mm#;ﬁu-ék.mm-m#

2020 S5 ., Hlrn. - ovve _tnnee #_i"‘ Theven  iiifag md  tiewad o Hall oy

o paks Fovm S Fem vy yogh o Peew =35 . Rl goned

L o ah. MV, 12 il poes uuu.d.j-ul 2. 2T, -*_’-ig_._. e

z}...a ke . Clrncts of fost Pligrfean. . mu mt e o Pt

Fu.-;_. L TR

o
-
' ot
4
-

‘ i

al
m

.ﬂud""—f.’l‘-ﬁ., mwmﬁ_mmﬂ W*ﬁ-i-m m;...--.;:ﬂ

-

< . e !. -
B - . —r e
P Iy S W S M-‘E.-'l'-';t.m._ é._ﬂfnﬂj- d‘-l"-:\;‘_-*. ::'E-H_. - —
RS e o e i TR ':'"""!'L'.“.'.' e AR

J"i'
.
f
A
3
y ¢ I
1
it

..:H

i o
-

-"-1'!'



Fec. 67 —18 Brgi Shactipht A o r0iTliik s Aol sdor. HH.
ook st gty saned . cr.'Z,A-f PR 27 TV G LS. SRS
Coopailans 5T | Gadans s Fon Kryyminy ho i <L Vo i e o 1
PPIRe QPRI BT L~ A ST L cetdas )

AP R
= e B0ug srrghueit M 28 L ML G e Eaide ) e fae
Shaw a r;u;ﬂ. T i At P = oMt e = el Sl o T iaits
~/2 .n...;.m aned Do)y A st ot P aes . Deni . e
rw.ﬁ@r,h—!h-m;niﬁﬂ Baitia
Suve do 4 o5 fb wtives . Dinvencs Aagy bt p V. fair -
See s3er mae m m*.,..ra;. eeorgrefese . Danst Cablo  F 7M.,
22 clighd Fasd u:u-_w» Sy tink fanird, whir sk ., .FJ..;..',.. oadik hond.
Lrhase .p:.;ld' ML Appanissl Gesdt . . |
Qiee li-"d —~ ¢ Dast. Ardees | ..t.«in,..lm-_‘-ﬁ-i erriicasé £ | S hees ot M#F :
s Peoc -’mwﬁmm. (:‘}I-fu-;#d.r+-tﬁiﬁ#rﬁ-‘.r'
alh-uq.#..! 'ﬂnu—"’l& M M m-mlﬁ.-.h-. .&4‘4
- Pee u«#ﬁhzu. Eﬁumuf Fj*ﬁkm v 94#1 oAM=
Hasle + Dokt cadson . Sfhis clgmstiot Do 5ha .lrl.:'i:.lf-'ﬂl. H-.r_v..g:
lmai @lipwmgbse  porox - - - = ? : .L
Dec. 55 — & Diud cabiss ; clavk , s thase M—rMMM
Ve wrsscmat | Pk by mom ). HV Fmes = .-rum A.A-a\? /u'MM.-.;.ﬂ.- T
o il Romi = i B A ki A 7 po
;Lmrahw_-#féwﬁ&#tﬁnﬁnﬂﬁ_%*m*‘“
e vesd W*"“'S o .tm\ '



3 e :ﬂ‘f L= /2 Aﬁﬂm{ Bader | Slrsanilove , lony . Wope = 12 g',....(,,a..;.

wnshacged - Ml pespred. 2. PM, =2, Catus « Ol afjese fa
e T Stk . A R~ = o O, 2
Bew B =G b . Boetousd L e - o i M Vit Pt it g
Ao s fe Judgen ' Ror =% § Cobne o Shyy Aemers srssansd, Fih 3, m00pp
bk N VW p NE. clave n{:‘wﬂ Aushagdy 2o m;d--fﬁm
Aeea Mo shy RISy S Lf-ﬁa';,m.ﬁ.ﬂiﬂiuﬁ.'hﬂﬂ..
P NS el VSRR S e e L R
DeaSia o 21 Ry e N S b S Dok = 2,000 o - T
prreibamsies . Damst. Cmbim Mol prrebass goea doe Ketotus wit oo
Coreasat MNoew —4r oy ;ﬁéﬂlna:;,‘-.., ot Ty AT ks
H;r.aum' 4Pu..-¢-r_.--m.¢- _
- Des 3% —.»’3{1 Mm*hm #ww .&.Lu-.-ms
' , PRt mﬁ*m;mhnnﬁarmﬁ‘uwﬁh
Aﬁ- -l--.-i-#hﬂ —fx-.ﬂt&.wamfmw
Das: 1w =10k ..d&-ﬁ.:n; PEREL W -.mf,ﬁ«,&-t PR ;....L,u.ﬁ-u.
D T N M_m' i VR SSARRPS SR m—m-
Fo cfmige W, V. Pagfisd . G PM. ~ta _Feun fmind st prasst
J‘# J;;JJH,; Irhidnad J.-Lﬁ'nfum; cdpact . Shmse  houe .-.--uj’m..

— Dea D il ABABL ch manct S MV pingrt f L sed ks g8

s -Jf..'la last mgivt ). o Aatotsin.  Pravre =W The Samu i A PN

'_ = MHLM Thens, Cemed v - fow - mdwad o ﬁ-r--nv'i!-

= ; tirmm . Fhass s -r-..:.:;-inﬂ-:-. bt Lot Mt e LT ___.': :

s N sa Alrlady Cinme ot Cmdiis s J‘-'-V*F-'!H'  Rwrvn =6 M _
5, 8 Mot ot -F-m'l#-f# E,{,mmﬁm Hmnﬁ-

.‘.h”'rl

.

& = = P

: ] d : : ¥ - & o -;. : _-"' ’ - ".'I'-.'.j-::.'j.-

- i i e A



o
:P-c.,;,.f

-f-;-; a"“"*"'uﬂ-ﬂ_aﬁﬁé Jtmnstn#m;i
Shs, closts | Fa shmes mehonsl . ik alume 80y Wi 4 farente
Sorv aoe N> B o MV parbatty geeat s # P M. B Bars

. ‘#_, s ?x; T silpmge - Olasiat. Mo  Cram i:l #ha sl Mot

Dec 17

&fﬁ; _‘.: M el ot XL E T e diimtiios #P__3 aidix P ] ,‘;
Samain . sl .n: thulf_ rk.:; -"f-nﬁ-ﬂ-q MV il e GEoel . '_
Td o St Aoy - ot fimeot ,4,...'. Soash.  Cluta iV

.fﬁu..luﬂ‘-u’unﬁ.u .ﬂ-ﬂ.hﬁui‘ﬁq,ﬁ“- i Movie v N B

Dee .*?"‘

Dea 3a7

Dee ar¥ = Dliaat. sadis ,ﬂg,m,n&qsmsnﬂn-umﬁukgﬂ.

Vecnf. e pose . i e, w4l pcameis o
;...,,.......#.q. PR [ S m_; alornct g Lo pprnee
..._m,,..d_id# Fe. ...c__.m Ha chevy M Vi pret met slag. . 1
-/ MM-.'mM.w;ﬂ.'MJEJ;M

&

Vhisily lrtiont ok FeBC o oV Lot Ot Ik e, 48L a

IS T e

Rovin o B .4 J,% ol gt m .ﬁim#,M eherey , Iﬂﬂlﬂ;ffﬂ_.

Lé

PN oy Rl AV Rt e AR

b AirliTin ateme v olsiitibiass . MV Pacfens #@.,m:.f-lh. -

e Bl Ao el sl Rl iy, . Pl wlres
K oot pandfoiice i e M r D, Rk eleghcy, Thas skt

i s b Rl oot TR bt Ay

s shosus :

E 4

Jﬂ-tﬁwt.'ﬁ-ur"‘ #*H-jf-i ?ﬁ*?"‘*"‘ ﬂ‘:ﬂ“’ "‘—h y
Iroe. $EUlusy e ai.-..,ﬁ-a-qn *irﬂ..afﬂ'i Mmh?ﬁpmms‘

A PM - d, e M mﬁm,-.amfm.%

4k

. - 3 - -
o a # - B B b u
- i e ep R

. x ¥ * i - P - - —

O b e s L

. ]
I e LK

TP 1 PP

in.‘

i.-
..—.rl

f"!}i':'-"



e SRR W 2,000 04 o MY Forans s

Die 2.2% =@ Chear, Shack . Odovstis ;, Cakin M.V Pespmd Do e
Spuss aTer  Flow G He. chmsge . MV Porpest. e R T
o Lkt briene fomi M s ok alrsmiis tow b i

Dic 287 —BE e cabin | oliiidhos'. 4.V Rehol s oo =~ ot sms
it -, Wk s Bl g el = ova A Pl & AR
> e O 5-“-:...‘5, He Lis o+ fo Shoait ofs . 2 P lk;f.lmjhﬂ;!.-
mlivieest plemet .t-u'n-n v - -

Do 3 u™t =10 Deas cuten PG.I;H gn-ﬂ-;;..:q , & e hyagra w,u
Dass Yt . HV b o Mk et e e —pa, lght
m-ﬂsw Ly sipt s  faur feow aleiot st ""I':H;-I-‘_h-;-f_ dooa, pS
B Ll =18, SR aliwr ;o Glakt feow Jrve Olgusie . _J_i-u-;-t el N WA

Jﬂl&"‘*—:fd Condonn & dd--:-('-a-_.,-ﬁ_m;. N, En) Bene =9 g |
it a0 Mash ik Rglh RN, oo - BN ~2E
Cuiklons ' Sk Pravinns., e Shwieis MV prect

Dac 267 PR e S.a-.—..: d“w-....t A.,:A MMM ¥ Gl b .
MYy Gowd . Ploern 3, —— ehemper ck e Soms qP,M

e odumspe - : .
Z:u{:,:f!*—;;_ M Lrrnest m#& ﬁg-ﬂ.’.i‘ﬁﬂf ,ﬁuiﬁmaq lght

ha".hm‘md_ Vo Beme L Oheer sk, ., /... loor bl W,WJ
HoVigooel « Has cudue ., o =7n ., 4 BoM., na Chmige -M;.,

Conlanse s

_E’u..:.ra--gr Bt s il T a&aﬂ; M.-M M Pnfard,
Do &4 93 M"m e R -ﬁ-ﬁ;..,....m-
Hass. 1-*#.-‘ .ﬁ..,-.'fnuq:ﬁhmm JL#M
m&mwumﬂmmu.mm.ﬁ




Ane  Jpadk mr;d.- ol u-m;&:hq;ﬁl‘m' .ﬂ-ﬁ-,r.ﬁ;".;é_

I T et e Ak o A e A e e AR =N
Ame Ao sdgasemd e mZ?_ps alat. Mlome Hogs v S e Srae
PP ARE W DSt S MRSY D SIS TSR U i SO NN
by o oweties Jﬂdw [.4..::. A‘-nu-l-j-ﬂ: San Joest [,

-
L}

g g lorast {:p o 2 Fﬂymnm-ns e gmsne.  Thu
mhﬂkrﬂq;mm!‘m.‘pmlig&.ﬁ
st ¥mw -'_'/t-un MM&“&; ,,;mmmmm_?:
Aove.  Sasen - sidlns S Pafass fu . -(Jf:h-n--;.f-ﬂ-_-u: e trin )
Dec 292 — G Clhise., dint sibui.. Jﬁ-—uﬂu foven_ glopieis Mown | -
tn BAs . Shepeesrit o modas hagld - HiV peent . Pww s =
.Icyifs-f’m ,Mn&ﬁw#v’tﬂw e 4 B

~8. Cegen "H""’“ = 533 ade ity  Aheririloga, W1V, Poaigasd : T

.3-:-4:.. Jﬂ"‘ "'? Eladice s ki ﬂmnw.ﬂu_:.hﬂ_. Dhoen. — 7. Ht.q-ada' .am-liq._'.

"

Chonats sve [foousdt §aa A mer S = Riskin, akc, Mo infueni Ilesk. .

Hiv. & miitas [F) A PP Sy geatli. o s Condmg

AL T

losai MV Shark, L

flza 5!:‘ - ("'"'l‘ i« .sla-m-:; Fanadl, . atacbe . Y, T— -"fli, T jjum:;“l.f

&.z.., fmq,#-m_;-m . TR S s mu...uﬁ 2

Sak 1 =G Lyt U ik Clod . Zaihin Pt =6 . a.n....., 5
mumn 3, ase . fd. SV R O ) bnd o s .-gt-. BM =z f_

1 -t
=

Cloesc | lasssbant | clmaly v el SAXTI ool .-'_._.,-,_71

-

\./ﬂa_ L- --'J"j, a-(._._ M*-M **l'l'ﬂ-*-—-‘? li'“uh @ﬁ{mm‘n
- Aé.-.-, .:..ue.j I‘ci-.#, j....r "y " rmf?)_ﬁ‘f# si__’.

- =



Vaw 92 .79 Cliw aurlgis, o aloste . MiVs Posposs. Taissd e firom
S, Ziven — 10 RigbZs clur v cliucka S P M. —g, -
o Lrgibd - morhss: cxrind: = ¥, Riagons
Soae 4 b % Nuissk Hose forme Sl s Sy cton’ lont. fov, logh' Elraae - adond s
Bt poet o Powr 4 1E  Shy himeits choiiitod s 3s00n fF-
o .P'l‘-'i;-fﬂ ’ :nun-cnw - . wu«ﬂu ' Firiadiosios . bk §=u
LB B ML Piioe iailinr o fmed s SRy KV, S
St s Wumu.ﬁ J.:-u.l % ﬂiuz male at & | =3
e T o B S i = daek st . it .M,ﬂ.,,‘..q....:.‘

h—lsﬁ#'-‘ﬂww 'ﬂmm anrwfﬂ-ﬂ't_‘-

o . QLA fb Cotlom . WiV 30 wake, bit veny Pegue. Theed G _
- : . #
df JF,‘H ll': A -r‘fl'lln'- f&n_ * .l"- ﬁ.ﬂ_i"-. J ..d‘-‘ud' £ :L‘ 5 dad l-?' ‘o

T m it GaibCng . ank. Wf hnfr’m.ﬂ“
mwm.?ﬁa;—;k.“¢;;uw-hﬂﬁiu;¢m_
..n-m#ﬂqmwn:fh.h_fm.ﬂ;mhwm
Wrmuﬂ‘-‘fmﬁnh%*ﬁﬂmdw“

I e b Lasieg Mk _Ja u,r:l'." Rast. & ate wist Tornassnte

(aﬁ;_ﬁiwc:ﬂjmw.a:—; Had b e et | P

Flsssd . Shas & &,.u_.r....... Pl bairielf |- wpinn T v W ptme 3
dﬁxﬁhmm”,m,mmmmm)%
St o P~ 3 G ok, MY stesinhin ;
VA e — L& r.'fnrk Cosloid breega . Chme sronhsmet M{M&mwﬁmé

/Luﬂﬂ#t:k;ﬁmmﬂﬂfﬂyw-f“m —
A-ﬂ‘: M mﬂ -Hlﬁnu - fw{t ikt -ﬁmm % o "'!
Mm 2 71-'- ﬂ-n--lu. < "fﬂ" ""‘-'l- P L~ “.*' "' f""‘*J

,'iﬁ
- R A r o - t'-.. -EI. &



S 5"‘(4:.;.-:-“) Mol Sl LR ALy Iy TR IR St N L
' e R e v By e R e T3
B PN, A Densnd cadne s Stan_ arishinsts St ohavide o Sowis chs
do  Perifs paaidismcak, aiot & Bers cusd .
S 7L =3 Mampnds Clrisiak , hnck Hl”ﬂq##*m y TN
mﬂmmmﬂmﬁu,:mm il Lomy
. bmcaten o Clowmal, z,,.qﬁ}wm . MoV foer - 3
Ma#ﬂuﬂﬂfgﬂ.ﬁ+#?t‘f4-fﬂ J%-&lﬂﬂ-( -
Moo a bof SV T Hi¥, L P Y PR SA SN O
- 2% =3 tr ﬁqﬁnﬁMpthﬁmﬂf-mm n---er 2
S b e - e e A .fnm-i-n:am-d Ponnany - 8 -'._:”:
H. v k. L B "'h.. £ rece ﬁ:‘rrrrt} " fmﬁ ) Evant | Lamrngt s
: Dewmrre ; _ -5
I Y —:’.?‘FEH.{.“ ;;}'--‘mm-r,',hw.&: nu.u,j- :-m‘n."-*ﬁ B o T R
RPNV 0 S N 8L N ISR Mor e )i T

o e b g it b g e A
i | Gl s . 2t e B P gy s et
-V ANEVIRE & e e P e R N, - ‘_-___.__:
“';‘."""“ ar% -“1:’-..1‘1'==dua-+ Ol o MV P.n...,;...r Jg.. ¥ ;,_,,&_,;.g..!.jm -

3 Errn.- ""'-In\"{ hm -3 P.M -l!", #’(«u‘,%ﬂ fm...

_ g P RS NP A 9 ‘?&m mﬁuﬁm e unmi' o

M fpevgend . . T L e . _-' - ;__:
Seres 257 '.—.z'r.{:niaa_.r-ﬁ{# h{.'fg’.-m S onmdd nﬂ-—& gf M B, aﬁ -...':"é

PRy i 1"'- A ek d"Eff_ o4 4 (?.J' Lo =Rs MMH :

Cdine ', nt-,#.n_ﬁu-; _#.P-?,.M&w i vl nﬁ-—.-.-u--ﬁ-yi,é

-r-{" _"‘:r‘.".

¥
- . . ety L e e
it Il T e g el oy e B e Rl S



- dniiasl 8 Cleni . ohrvatlion’s K K, Fonfent. Phetians I ek s (st gt
?:-4}.; O fead i apsiisst u e tensi tex ) Pletrrs ol Cherg fmd
: Clines Bhomedins s Caliris N fbsfont o (K fus ate rrrne ottt . =
- R B e _
S 137 -"J?-‘M Na Hhane . Moo D Fawei du---(-’um et o dg e
A e L TN AR b Ao Ko T L i
ssvisitmgns B alloae Mo ik e (v Otk ek i Lo b N
3 Urad  Ploen = 2n s Cids ity atss b Tt Gl Shases :
Movisty _Lov = LE00 L4 v mf pC.rH W, dwviadd s 2 BN — 1y b
n#m-._ o CMetinte . Safere -‘lﬂ‘ﬂ-ﬁ.ﬂ' Mu-ﬁg#' . ' iy ol
Saii i — 79 L Cnsttons el by v e S - W ¥) fimfand . Borse = 1 e e
Luk | Vighe e o WISt PO A e Gihmnpe - Canben b 11t i’ iy, gt
L i s 8T xR Mu.d J‘-‘vﬁ Phead | g gl if..'.....:.:.-.:.,s.@;w-_ MoK ot 2,
Zlperin = 2a “‘i--nta‘. #m-d" ﬁ}m H-ug-ﬁ-. s Foan sia qﬁn—-;. |

-’Jetﬂd.‘fﬁ 'E'zﬂ-'l!f e 2 _ﬂ'ﬂ'llt R A = B Dt Cpdeg . CEniitli e

Fne - ¥y g -c---r-: ':
Viie G = el Clis dvrshd .. fon _Blrvats Trve W N B NE, Ko Ve Pinpock - Famnd _:;
Krease  Hrops T f.f.‘..‘:rm,;a %;._.u...r__? Moce hae A Somy il fu :
Bllinn. Fom iha  fastmans M Gpasis. o by | femel  p  rcadess w4 -:;
et -ﬁwu..,w%f.-f-u-uﬂ- -H-u--jﬁ'rru - 30, Chas ht' H:
ﬁ.ﬁufn;*rﬁrﬂe’h#lﬁdrﬁtﬂ a‘eﬂhr-w-#rm ;

G M, 6 My funnds bt N omai oplTiven et i phonet
oy _r.a'r 1_515 Missid, Prevemed Fnd W W"‘ —umhﬂ__:

& A

el e - B > =

_ MW et : . - ==L S Al b ¥ ThpSY -
- - s v WY hi O ey

- = L T= T

— "' i .-"F' e =~ ] R --i.-.;

- e — — —- i

- ' W _! iy

% y o D Ty ) + e i

i : = .::. i :.—“.'I:'_':" i

F piighe s # il F Sl - e TUS W



Siee 1y = B0 Sy st bnik for fics whis yf B bt B g,
Kvosr Now: Bresga . H.V. Poggoad . Reww. - 32 &ﬁ-w,t.. ey
Camsar: Vs Pssoud s ~F P = IFE  Te Shaige. mt-E-m,.r;‘rm
PhrTEs, s = 2 :
Saes 27™ — )8 .1.,.,.,,.3 f.,;a..g P i - (-#.ﬂqu SR P m-#--.r""... |
bt teg - Aodll ST VEUPN B e ey 5] T TR 7
S it . A SR . et Ly M o W P el B PR
Cicds 1A P A= o ds Stin suwus; ey bl v fose iy 8 o,
M A-t#*r,am., B = a7 -
Sow 197 —eZ Jv’..., f...u oo R m:ﬂx edratlina n‘:.:.--:,mh'w

_(Lﬁfdﬁwrwmm#—i ﬂuwm
"'!l""‘"fm P uhww-ﬂ; mM-fM e
n,ﬁﬁ-mnuﬂh-tn.;ﬂm»ﬂp#w; Jmu.-r; 3
PR S sy alyutln JPM LR 31.;.-..-‘;-
.ﬁ:un-r I .t.e',, wmwmﬁ £ im S AR dhﬂhﬂﬂ.ﬁ_

J.nn::.a;‘ —fr:ﬁ'aﬁ,uh}hhﬁﬁ; #Er.r-ua‘:-i;.rﬂ::.m.,u
- N
m#ﬂ.—a‘d’ Jl:’mbrum. MMMM.JM

- L
il
L. wh

S Ko _ ety - ﬂ.ﬂ .:.m:., PRl P -1;,,..46,,“: it uﬂ_
st Hov #ﬁwﬁ'h—ﬁ 4?”-:;& Ly bt W m:#
ﬂtgmiufrv:m ,#.M;MIML-MM. .E

ey A VT .-nmgr,:m ok S e RS e e

Joee 2 /& '-.u-..ﬂ.....;, et it s .......,.‘,c,m.. Hive ﬁw#i‘mﬁh‘..

-----

ﬂ:&- HMl -ﬁbmﬂ W,qs;, M-—M-ﬁ-ﬁw .#.:::_._
..«.:ﬁu M .('P'..L -# EH-‘.- 3{' M gq.ﬁ-r -‘l'.p-E ﬁ:-!-v JL.-.:. ...-thI—..-;

! . 3 = '-f _i‘ _Jr b - “Fl 52
-& t‘.l ﬁ“u"m#i 1—-.-..-.",'-._' .__-"_-'.l: . ..4. Tp_.-n.....-,._._...-- -.'

-r~-= pohm S B M Pl el prgend S

B I i o P b — R




Saee 22 2 — 2 04 Chlo. . Slavistact . Clomots feme — Alts =trimed s Huh:-hhh =
FRe  ppfiate Sovssinl 1T Tiewr ofhess tembia .d...;..: fﬁm-.m,l'»-ﬁ-.f
G il rnt o Wpatlavooiait Slisia - Pheign e Fonsand A O
Poey fous omewefaitis . Hi¥. & viskis . Ofirn uadic 1he, a fponst
Libnsk L Ioveid g s cen 1E pphmak , Y P =30, Shy shi
bond B Olrnsds prerad sa. Amevsiheces = !tir,..H. Fraset Mo g
Frecse #L'HM proat (fotnste ).

7 R L= :ﬂefa#m  Clisant . — T, p00ff ~ Buct Hmzn. MM fman
. Howw. = ref Mu:ma-,t{mm .m-r.ﬁ-,, Ko Be Fhabe =
ot Dok ahanih’. _ Cndors e P D -f.l Mﬂm

Ve 2u -—.f_r o .q.q.u.: #d il i-,.nﬁ- I.M-'-n- ﬁI; fog S8 .ﬂ';h.u

Thp e -m,u P nh.u - }m:fr&md—m
_u,tw .i'.i,m .d-:.mc.-.{, - Clhmele -i..-*.#r:.d'--t(.?,l

=7:.,.,,_ e g #r..'?nrf...r s, mr&wq .b..:.i e, -lv-lﬁ

e Wf—‘» -;.....;.,.,: Dot LW, fub ngJ@h _-'?.‘.P.-_I.L,.
(AL eelhl ot v IS o Dol Sl m
g 2t —~Lf ;h;... etr -u,,k B MR e St - f.ﬁm;uw
-t AN, -"”Min-»_:’f—x,-' & SRy s macasd , dimat Dk szey
Gim MV & midae (7 Teoem <26 St ssand, ot M o
BV 2 st et m; hegy Lygai. N, i !P-E'LJ!'&.-,M

Clrmn il m..'—f.ﬁ . < T e SR TRt I_," -_ =

Vi 36 145 Cose ® Hugs s J‘E‘FMMM:‘H% Cdres mm

T/ Ha dlhimings. . Closato. 2 Arq-#. ﬂ?f‘f...&'ﬂ mﬂm _:
Hrfasezsat  He chsge -~ Yl YT = o=t gt ._;;..‘:;'.:.i'_:i;::‘ﬂ_q.-j'_:
| &R : § R o BT ST T e IR s AN

SR T s A s

- - - - b -}. . H_:.:.-:.I_

R -kl

¥



o e z?'fr'

-

ire

-4 %..S Sl s ﬂ.r...’:’ﬁqm; f ‘....h_—l“-;m-n#f .
ir st A g e P itz =B Mamily Clracied = srcri. ab Bote p et
r'i.-..u_’-ui-’- Mrmas Ay gl ,r;r R A J--H A I Sesade ﬁiﬁ-r .n".i.."-ﬂ"!‘""‘

o PNy =g Bt S, st | Brsiisany ity Wil e T

:ur"—lf Clene creclianet .  Shrea ks f.m NEx fu Nows  fon, 3500 pF,

Caia . Mo Fosi (B)  Foppre g SHY clliomr. toresliomeel , Ve 16" o o
Hrete , A, e ph i Kl WA soiiit . F L. .sag,..-a.-mﬂ
by, Lot oy mrmetn S ol M o Siifmin £tk mnd

W T R Bk St R e I . et ey » ‘.Q,-;.r#wws

Aatc 2T i Cmlaee .r.runu: o2 &rﬂ:._" Lok, % jmpentionds, ' feviint: pq.tct

Sau 34 —:I-I'; t-ﬁ;’f:‘ .ﬁ.ﬁmﬁ Ltreme  Mna .#H';‘-ﬂ’-ug' ﬁruﬂ-ﬂﬂﬁ-ﬁ

Hror — 148 Sky dbused 0limr srec fun * Lk . F. Ve ibodacssi. G pors
Sus T+ S fssntinnt bl BN st V. comist A Py
Shey . Clime  aopedisrmst Mﬂ,ﬂm | S 4 Au':........:
AP ALk M.s..,c.... - ;ﬂJm,&ffwm,&m
I Mgt P e Ehrgoct Hospleely. e, o Lk s i
fraite — Mm—u-ﬂ&m*r& 4n4+-4-v,raa
D f, O o M. Ll W @ s
S fastes, @e bfos i K A7) Daste . Mm;-:rﬂwf
Daan Cmtm s} . st . _

wi'. .u.ir.-. Rl BT ER

}#Lﬁ" wﬁi@f ﬂmimﬂd ff‘ﬂ?lfl‘r,ﬁlbﬂ'_) -?rrm'f-.f.-‘v-ﬁHJ
&ﬁ;ﬂ,,%%waﬂm#é}w "J*‘*'--s-_-_hﬂ

ey Jﬂ-" !!l' F Py Mm#ﬂﬂﬂﬁﬂ“+_ﬂu-m :-;"
J-—#—ﬁd-dﬂf»ﬂyﬁrww?ﬁnﬂﬁmhﬁmv?%‘i

..|

-
—

3 - 2%, | : i e r 5 ] =
i - | & ’ . s Bl o B e AR e M e T . O



= '8

M Frie. JFe Sen. sea Eﬁwrwfuuw,mm AP S Fhess
rmﬁ_mﬁrd&ﬁwifma-tﬁm Homgh o Knw Sz
IM.MSrmﬁ.Ih:J?ﬂmmA‘M.M*
ﬂ'ﬁ-u-'j}lﬁh B A Al S ot e e r. . Cahatis e P 1 s
g5 Sk M S M.ﬁ.lﬂ, ,r.....; S T s i
B 74 ,."r.ﬂ’::‘fﬂl'ﬁf B R S e
AR DTN, T W R Yo AT IS A SR S o MR €
=t et | foaa = a;ﬂmm_mmﬁu:_“,nmhg '

Mul& Jm&fﬁ“ﬂ*-ﬁ!iﬁﬁuﬁﬂﬂfﬂ T

E

J""ﬁhf.“!.mui\,, h'&h"‘"‘“‘w# - ' -
wlk h JLJ .l’.ll'-“ - '&-“J H-hh_'ﬂ- =!..'_H" ; #;hli‘ .

w
.

Phes” - J&uaﬂﬁ m‘-—r.l:ﬁb e & d...m rmﬁ;ﬁ

-

W -.-u-i' sas , ﬁmn:u n-‘-, ot ‘MWﬂfuq. Lesyomt  Iw o .._:.1*_'-.

mm-»-;ﬂm Mﬂ"mﬁfﬂ‘ﬁjmrr'

b

fmﬁw.&i.im s s -—-..mmktﬁ-ﬁ'f..,ﬁ

Ii'r-

aﬂ-...;u.fu ,__,.-Li.rlﬁqﬁ.-u .,nﬁ e M e .nll-.,r:ﬁrﬁ..... ke x.
Tt ssima. hase  Eyerghs fne ,gl..-n.:-i.) A Bt e+ O W s
Omdbos o~ M Vo Pasgond . Rawm — 275 Alartully tboer . M. P.-.,aw. Pasiad

fdaid

v . i,-‘

-l

W etrmpt . AEM =278 R sk . f«#wiﬁfﬁ—fﬁmﬁ.-—:—
' E

ré

R TN : L i
3 |
L T2 Llwatlers , char , ot colui . V. pactiss, Hewm =BmE S
Tl ofmsge [ Jlntl-l- frme Wi A4 FoM, —30 e Bhamsga ,_ . -.‘ Rx

Mla-—mﬂ&m 1:“,‘.( #p;,c...f:;m Mk.q,,ﬁ-mg,_f
HY. Dt m-%m 4 P v!ﬂ'i MMM .,.,E

4 &
3 3 3 = e T
. : : T
uu;-uv... P L .____._,_ S = T E S VNE Sy T YW =T YRS Y -
E ‘ . - i kg W Y e By e
% ¥ ® - - - [ . ! -f. -
- i - ~ - - — & -ll'-



Fads 3% ke X PRa 13:...-.5_ E- B Baan v, 5 Pyt gl ).
Mo wil R e 1K Srivivay Hisg , ke, Jiong, Raselor: s oW Sk -

s P fBlrwnsss o, 1 Shifecs Stimnty, Skt ik o e
e . ﬂ-n--u;-t o lympra o !n-r—-.r--u- ta-.:n. L e M;x.,i - -
#. -

W#J“J%ﬁﬁmxwﬁﬁ@ {#n.-m..aﬁ-.-r-_‘
afh Ao r'l'l-ualr:uarﬁf Jaat = gt 2 ,gr.r“?.a'h._-—-.,r.mn-ﬂ-ﬁnuag.
?‘J.f:?:':i-‘-ﬂ:;! A BM = . R admugey ™ np.:.q- I TR f_, __

Fat 575 =g d:m.-_,.l.:-;. P T BN S OSSRy S e
s e Rt &f"m;mf-.. 4 P, =25 e
Shofhen., ke n..s..,m:, bk _elride. Loss) tvee A Reghid ..~
R s o S R e BN AR S 7

ﬁﬁd’{ﬂnf:%#@wm-dﬁmmﬂ-rmmnnﬂngﬂ' |
loine , Ao *-M.m-v#, e .-ﬁ/-'cn-:- KoV, & omide . fopat
LT SRR YIRS LI T T M.-—-muwm“ A TR

i-‘r}-‘"{ -3 34—-;’_3..&4.,, -5;‘:‘4;. e wratumel g sPewstos 0Ewnatinl

R -T:M;- vl Wi prerndg sl . _:"Enuﬁ—-“ﬂ’; M“
LJ": 'H‘"I'I-‘

;W oy fphads et S et -FF'H’.—:.? ""W f..ﬁ?..q

Jm;h“.m:%wwwlﬂmn—iﬁfrﬂﬂvﬂ -
s #a—m&hmm—mﬂfﬁumm :
ﬁu.tmrlﬁsaﬂﬂﬁﬂﬁfﬁﬂm#ﬂ-ﬁ,#mm j
Mas  grené diaesrh  do fprvssid Mo auflont o aderd . Jmm-ﬁhﬁ e
H.J;&mm —fuﬂﬂihmmm #* n;ﬁrw—d’ ﬁ’_u‘g-t.-a-*-*é

ma'l-u_ ' 4"‘1 dér—ﬁ-r }-‘-ﬁm—!‘-ﬁlﬂlﬂ -lllh-l- J ..-_.-.-."."'.‘._.' - :._.

{
b

'.ﬂ'r.

llf 1
s
& Tisth



i':_?._.-‘--";_'-"?_?_: e e SH "y =, . _ e = : » e T

- - = = -
d 2l . el - i 5._.,._
~i—

A
T _ | 4R
7t 8% =32, ,-
ST =2 WMMH wﬂﬁ#-ﬁm“.ﬂﬁ“f.;
... . it . P .-r,? ﬁuygnu; b ﬁf-... pr—. S5 mMﬂ.t__.

— 6
2 fm-ﬂh{,,./‘., -‘Pfﬂﬁ'ﬁfm&u mﬁmmx%hr

; : (ﬁ' = iy ‘f‘—"!?“"‘-.) e e = NI AN
B g R GoB L widat | Tt e fei e i MV amfg)ﬁ
| MHM*{M“H*& M—Lhaé-f-m

s cabeit govafs Mok romls o DM s Catine. Fa aheige s -‘:_:_f
> er“*—ﬂ% licttin ﬁ#M m z-;.w.a.aw.-._. T

L
-
%

:-.. S f-«-l érua‘,ﬁ?— E. H’- -ﬂ-?:"ﬂ —*:.ﬁu 'hm;.,f ‘*'“‘#:Jﬂﬂ-j ;_j'_‘
:'-: = Hﬁmi ﬁlﬂnm,_. . =P - ._.‘:"_"-_‘ . _'_ 4 e “'* ,._

r s T P s - — ~ W= -
' alt

. '?h.-ﬂ‘,-rr&& m.-.,amw ?ﬁ.u. %Ma,m.;;ﬁ
| a-ﬁdm--.q. ﬂqdm,.t. d?ﬁf-—m;_ d-ﬂgb 'lanﬁi‘,.g , .-I'._'-.',

W W R T —

T ey, W




il o —— e _— — e — o - —_— —
-l == - = 3 - g Ly - = LE — 3 -
s :' - _4.-'. - - - § . - 5 'l'__'-' :—‘:-“ - x e ? _.F
' - wi | e
* ‘ T - * F . i g e - -
- i i ..: - 'r" b all e : - L e . i --I E - iy
- t = - e _:—- & L - = P - i = . ¥
. A eI § Al b= = s o ol
- 5L h L - _'_-t i i + b S e o g
e - - -y ’ El' . 5 e P
‘-‘ T, o i il e o =
r a =T v 8 e - Al E e :
. -
- L3 et o v e o E
- = - e Lal - &

?ﬂlﬁ* f{‘{_. '5! ﬁ. Mrw.-hf_#‘f., #..f-‘ ""ﬁ““ -ﬁ'.'-w- t-nq& fﬁﬁ-uf#’,_.“ -
L *gg.,.,, Ee et odaige m., A ﬁm TV o

P

.___-‘; = me n#ﬂgm ﬂ!- r m-l:iuﬂ&-?s Olammr _' T -—--:---'--;;,i-:_{.
m &‘{h;“aﬂ ,Q&* ol e el 7 n,h...,u Pore ﬁm*r.:,-,_m-
'.-.._-_ S *—3; . ﬁ-ﬁvqr- A,?.#L —-3&“1-.&—..; 2 g
o B f..;;,.,,_.,-..,a mw o m-.?:i-ﬁ.;)tm oy -

M Mﬁ& - ﬁ*@@-ﬂ, m*&ta,aﬁ.ﬂmmr, b3

*f'r',r;"' ;o

T;s

'T.r' ||rr-" 17.—-1-',—',"._1'!HT m e

|

DT RN S e

d
-

LA e
5

i b T ) il
] L et

mo e A

- W 3

- _.uh oo 4 o !. -

- = L _-r ‘:..-l';' v "
=t - -I' -

X - * a g - s
¥ - % g (h - R
d - . o~ N -
d - £ -
T ; ¥ E v
L v o a B Fe



‘."-"-:
g Pl

T A
¥

Lt b

. : - r
- - T £ & B e 48
|

—aT
.__..mﬁﬂf_ﬁ_, R e ,;...,m.: mﬁm hﬁf,_..__,_:

(ﬁ-’v«?#-n:. tmnm;mmﬁwm;&ug
SRR TV 307 NG WP e S TS pawﬁﬁmmw-,i
e Aﬁ'—.ﬂ:—.h '.‘!fa,éng# K SRR 4‘-4#«' £ 'P-H-.-M___-____.._

e, -

r: ; sq.u...... mmﬁwh.m mem
g 5 ¥ S Hmm_m (Fm o g %m o)
é . st e - M % ﬂwm ._?i"arnn-m :
%’ Mmmum ,as..,.r_ W%mﬁmmf—s— {t
g s %«m Jﬁ .....‘.: Mm _-_m.,g_. 4-.,,,1’%

§ ot e

| ,...m SN PR MR B S SRR

SUSSEE RS . LA Ma-t’-fm:.uﬁmq-dé-g -

1--:-. -—A_--:- ,..l:-ms_ﬁr Aﬁh‘tﬁ-ﬁr 5"5- %Kﬁ, L
i M .,....,c ,,H}ﬂn.a :5»«- /F“'"L.» Mp "‘"«.

_.msﬁ d—&ﬁ-mx_,ﬁ_uﬁ-‘.ﬁqmﬁ =

R\ ._'__.‘,a-: Mot rratinnnt . st R "Huf— - &J:‘E:m HIH‘;:T

:_, s T - ;W ,; /.......L e m,,.-n-‘-‘-ai.: 'm - Mm.,g. ._t,_'l

gl . 4 # ‘
T L m fnﬁm 2 : = P - _3

B e e
H..__ 4..;&......1 %wwﬂﬁ.wwﬁﬁ
;_ﬁ | e m;ﬁﬂﬁywm ux&,asau-g #m%

.
¥

LA LR

B 9, "
TN ML

-y E

B 3L

R - = -u-‘
-

2 .,.._ -

f“!‘:.,: 4

]
.
h— v iy ‘ g
i :- - e y ¥ _.'-“r_'
""_ Lol & ® 1 '._ i.rr =
- 'i - o - - - - :]-“_!.
. w el "
3 BREIEL s 0 S1g, e Sy
=il =k O ekl
o - X "I-tl-*u'"r.'l:-‘ll-—h-—
s L s M L
-8 & 2 T
: - - - 'H- ;l -.-.-IH L I_."
P et e o+ ] T



=y -
: Pt
- -
-y - F
. -
4
. -
: T
= .
ALS
w1

g =
E;:. [ = .-n-.-_t.. -u‘ ﬁ-‘—r—n{ajﬁ ":-‘1_ "m:: " :dﬁn- :_i' -_Jﬁ Pr= e
L - i g LB T R - oy *" ;-‘:.
E ..-.- 1_ I- st [

=
i
jl
!
50N
el
é‘
,’?~
'I._
i
f:&
_I-‘
il
Iﬂ’

nrqur' Al

-"?r'n
'

.'.;.;; ,JM Mﬂl = M i“: JM 44“ -ﬁhﬁ:*.- fm. *;_"“ :
- ' S
Gnm .-n-ﬂq-:h _A. .nt:n.ru. .n.nm..;.:u.y M 1&—, _"'__

ot *‘-*“‘?-"‘**‘f“ﬁ?“w*—wr‘?“‘*
" %4 ‘:%--,_ : ﬂ:ﬁ:—mﬁ'—. mm u...-é.‘-g,.;ﬁi'
=5 I'.arﬂs;m,l'lﬁ:nvn-ruf aﬁ:_mmm*& :

2 R 5
?m .mua.. ﬂ--e &1_=¢ML’=.#-#M'

é

e

—
.' -
-

i

bk R O e Ll B et |
{

iy

f
i ,
fi

'E zif
g
f 1y

i

R B . ""Tq:'!'r'lr_i-'l

e .gg ; x’ﬁf‘

: -l —_ §- - ;- ] : '_-L v E Ve lay -:-- r 5 -ﬂ e - - - L -hb
b i S . g o = i =
& - 1-- _:"
- — - Tl



frrer == M. P—ﬂﬁﬁ_ﬁpd.,&%ﬁm%m&_
oan  Huah fat o conmsger s ) Hern. 3o i o TR oot
rw. ahemergs Cl-,--mm e, Pl — g ke :‘:'umuﬂ
L TEE A ) Clnithny, bbby e FN faagor ! Ol ﬂ
VD Ty R SN A B SRS P T
sitts of Al fad el WJ,_fﬁuﬁﬂh-mm.
iR T i aﬁ_.-.-. *m..‘:#wmmm
m@%mmwmmMJMﬁ :
raw&.., Wﬂaémmgﬁm_
o slghsS Srmver  foppassese. ﬂm:&uﬁﬂu—uﬂgﬂr
-3 .mth)M--zr mwﬁa‘;v-
S A -mw T A el e n....'f.g-j,:';‘_.'

T = e } =i % il
i - . . * b — L R L o 4 - - S - e g .._- 3
E?F { ¥ i oy V¥ g g . > g o ke
C THON Rt P P | e riimctasiyt b 4. 4 i . Fdhpmndond
r : fe. 4 { : - Ayes :
¢ L ; - : ""———--'_T:_ T e bty

Fea., 283" | - Fon., ~='g:' Rk s T

B, .ﬂrtfnrm W M B M&‘w,ﬁwm -ﬂ
; Pt 5 M et penc, o oems o ik formiunt: 7> A m =
= <4 M, .?' Jig-s M-:, ﬂ-ﬁu . 1!:#"' ,&‘d_ v!fu,'f-' o ’-!!

rcands Mafre inf: VIFI ey e "'"'M

Rl 2 T '-.:-;-..-!E. —?Fﬂ-';"f s

: . Eﬁ 2 ‘-u S ST
o .I_'_" : —Q-,m%

.,..»f mﬁﬂu i




ekl s B

+

ﬁ; :z“._ 2} 39!--. TRk e T Ty j:i-:.-#i?-f;ﬁq' X
Bie AR LS A.,._u-_u. Mm -s'q M- ;ﬁ;zﬁ;w}é.;iiiv*";‘
| ey

"r- 1."-"
]

Ll L [ LR G h k] W i '-priprvm.

: 3""-““‘""'*1‘-“1* Mﬁm
e ‘

“wy
o ——

: " N R A & e

¥ te: _f!"z +n-,.#d-, ..._.;u..:..é_ Shitc, Au..fce- q....aq‘ _

H 3 --:r-._' -5-‘_'1 - . ._:'..._
. - ] you T SR IT
B el o PRI e S
; - N RN T L Ry B SR
“:i' ; i i . : = -.- I.-

i .”-I..‘.I‘ .‘-IJ- g . .-.-?_..-.;—‘-1‘-.“_ i
Ea'uL u.._.--;_h-.m - S ST

1. £l - -..J. P el -
e 4 BT

ol cad L :l_;_-_ I. :_'S‘_ '.I‘_'.," .'. |

-
-
it

- fﬁl‘q&:& ..!:d _M

v
oo

" T 4!...- . N ._‘-,l"-|' - i
ety . - » =7 A
'ﬁ'ih"'._ mgﬂ au_ ua.ﬁi,,_juqm _.r,.,u" \ .
...i'

i
-
"
=l -
[ —
T

14
ﬁ!i.;- fi
1.

[

i"l..'f_‘qli_,’
. Jr; '."-
""E‘-L,-;Il-.l-
]_i‘il i
el
hz‘ '






ﬁ.m*#:uﬁM#MM#ﬁuﬁaﬁ& 1

Gﬂthhuli.ﬂh-ﬂiwhhﬂ#;ﬁ-ﬁ )lo-r-"“fi"m |

St st - Dedondion  cdomute SRR e Gsrrat :ﬂ"rfl-'-v" 4-,_--&‘.-_-

Akt A i Tl SR e 2R

By THE L A g Taas Ay S R

A Pre ki, dﬁ-ﬁnﬁglﬁ-r 2V, wab-i' -‘F’mﬂ-" ._-
—:..m..? =3 Fﬂq i K for Vo et :ma...«m,..._

(a7 .30 AL brrete [misat’ fo . Wi Bppbinmadt e m.g_

1’4!' _n&n,‘-s MMJ&I’ ._.."Jﬂ-':.zlfu-qﬁ Mﬁ‘nﬁ. _-
.ﬁr;mhﬁm. mqa,mmq nw—-f:,nnmx':

oAl ﬁfa‘?m el N R )!:-v-#ﬁmum.ﬂ '_::
C‘-n-’uw-is,u'ﬂf-ﬂyu-nk*ﬁy ﬁ"ﬂyﬁm'&hf
-n-....-c...,. n—:(.&.ffm-&a}_purnt.&.fmmm_.
_ﬁ.n. e emarat ’fm'-., /m Mis | fog ey e 7
! auf.u.-..t. ﬁa.aﬁ_.ﬂ-— Afﬁﬁwmﬂmmi

Aﬁ,mm M -,_..}.g:uﬁm.a ur_.{....-w.«..a:..:..;.'-_-;_
5o -a....,,h. B L Nl = e Sy 1 e

Fhas gE Ten =g M e B b _-E
E BB TR Aamei: oyt ot R v T ol i:
A R Rl W TINE s L AN
i Ay k.. Dosbtlins S it gl nnq.*:i
"""‘i'- e e et 2 ‘;*-.__..:.i". e _'__._ R :;
Hpors < = é‘aﬂ.ﬁ,m MMJ-G Muun_;r*. nign_aé- =

f'rry m_“m M‘J!nrﬁul-m M#Qﬁjﬂmﬂ_ Wﬁwdﬁ'

& .1'-.1\...
B e —

P Sy < S -_.—.”.ﬂn. e s b =

1
'i:i
L

I

4
1




TR TNl TR TN

TETET %

N

E_:
EIJ'.
E.
;
E
j
|
|
|
k
k-.

Jﬂnﬂfﬂauﬁm#!’#m#hﬁnﬁh 1
G“ﬁ-nu- Mﬁﬂﬁ#ﬂgmhﬁd*)kﬂn%frm

M. L k- e Cohmage = X -
s %.:. 5 Fitane Pyt

N Pk A Y ¥ dur-u -ezh-dua:;:, fline . 17V, Pocsiad ;  Aher. 7%
M - Ef"'trr:é_m', <« ’J"} e ‘?mﬂ-“-u-ewf; fﬂ-._n-.':‘u.'l
Cad T30 Al Fha lowie [mos o Ho Dpdhonit o Fiaomint.
gﬁ,_;hﬁ-eyu;c Momis o ol i T fan s b ot pisids o
l,-f-,rrﬂﬁ-n--r-u-q'.tmu m“#’ﬂ‘#‘gﬂwf":ﬂ'“;
AT VR TURN ST s R T Frome i Hire.  sopuids.

Wg,.#’ﬂﬁﬁyunhﬁ,nwﬂhmf.;h

'ﬁh*ﬂ_fﬂiﬁffﬁﬁ'ﬁﬂ_ﬂr mer e fm..;m_m‘

ﬁaﬂ-&‘r 0 pacel 4 fnﬁp MMKJ #h.::-!“#!‘:, Sy K

g

Wi amng o 36 e oo Soabonss e )

e 7K TP -, Flen wee B ~ GRS - .‘--_

CAME - TRk o flrggi o s Bl B o B RLS
S i Prre . Hans . s ves: Diemerdies - ke

saiige  Movmgh ik s ilCns i Skl Mo mmm,‘.‘._::_
Adhain &.;ﬂ,m, pr S gt Bl Sl a(lfu:w-

=

oMt v

Cinins  Mawonse Msie Kefric st M 72 cuatesk o P~ ik
Mhﬂwmmmmﬁ«“r&m#*w

Otyedmdy  Sasrprokos. - =



1r|

r-tmﬁ.f :.ai:ﬁ,;.JFJh.u__:_j__&pﬁm ..l.iod. __.J

-« = m -ﬁ;am " g:&ﬂm.ﬁﬁ ﬁﬁﬂﬁﬁl; - ﬁ tJﬁ = r‘i- =
g - ,._ — - - ; i L
h - G Jﬁeﬁ% 4:--- L m ,ﬁr:rﬁ,.,&m_ c”y..u P-_LJ :‘;:‘,f: Ei“r:p_.:,_ﬂ,“
L'.-,E.... y L, e ~r a-u‘-;-es 1"""!?:';&-‘?‘115. ,_::‘4..1 4 Nt

i_r‘-.:-..'-|l-r|
= Sy - .F#Fﬂ+-*fa;",.4 m,auﬁm

Ay Re. - Chplig<t Py ;x. W‘;_ﬁmmﬁ-
It.—- . .-G-.u .l'r!--r—-l. - 4% _ﬁlr ﬁ ,-%f "‘;:r. I o g -

Ry 87 | | | Tam —a_ '3..-.'*— a.--_--_.._.gw,;

1
r 153 A;HA%M ﬂ.l.‘h--mr .H.r._.Pﬂ#
=4 = (/-E-.am,m mu%ﬂnrhu‘vﬁmw

Hmﬁﬂ ,--..r'...,,.. Mﬂ.wm_} ﬁ-‘
- : - : - a4 e g Tl rv T




&

y S Ao e St BB S

E AN . = /3 Poidefn = f-mf .t:.“.. y Ml admds i 4-. H#.li
A Sl S D m-ﬂ'cw#m #rhfnﬁ '..t.u,.,

o i

M- s _f..;c,m E'amd v 3 PN =in R oiene u =T

5. & lemisd - s, Jopkd

=

ORI Triown: ( Haghonds & iog -jritiiommis ] & Humnt. & st

£ A et MmO 5

: ..u-ur LAy e pesBecy i'ﬂlr;ril‘j" m-u-—ff
P T nl'; Fhis | Slracts S Kigd = Sb e MiE
Afend P owes m 'F'-,.,,-ﬂ..,.g l.ﬁ-- peipmana’ r‘*;: - r . i-'fn.!
&w%smu-.m-#rﬁv# <, PM ?d‘ﬂ"f__

Lprninel o BKs  Omess  wwes Cawnd

Heas 127 _ AN y T -.-d.u' _ " |
FAD b iy TR bt i Rage roes tloelmrin MV s froat
T A S R e, #@uﬁmﬁ.{&u@d _-
M'ﬂ:-nu: sl e gy .a;....i Amed b dprn . M. ¥, . :-_
z.ﬂu‘-f'?J-Ff'ﬁfiﬂl.Mﬁ*-ﬂ!ih&m;.%
Shon Shifipast . WAy fomes [ Snvinted  olesin ] (.5 -3

Honr 375 Fesos + F Facmur . v . -
Eid M. 8 Ty &8 yinsk - Cloietect o towe (3 c0n jb.) .
SR TR N NS I M T oM ) g ok ’ﬁﬂlm :
#caﬁ--;umm“%'h&w 4-4,4!,'.‘ |
TTn Anel otsn i s Vi by 1 B AR i
e PH 8 vty b ks st alims. mam .
Gl . WX, famsisd - ot Ao tio s WL Ny



}":ﬂ_ o 'f"

Flisas o Wit s Lt & Bo ray ) Cnt i1 Pt _1‘1..5'__;'
<5 :
V4 - T — S — mms'. 3
('..-"' et sl Amret W AECicet  FTiee  TEAVEERLILERN

Tmsaficd Seliing Mo fHioriprilon yosleita . K geiphis &-_M—MM
L geemepnc  fnd ok T wleecesd Sedesiid, )

£ o4, M WL K -s"l'frrnﬁ, l?.'-m:ﬁd- Wiks  sumceand . Fid oanaiiy

S docbin, ot Flae  ofirress, - Y J?-H-.H. a.?mh&r_@, .

M plliness it I v . Pewes A _#3#‘- e

fofnse dosh. frandls a . Mlcdeic, o e asfel - 45 B ok 38

v fouily goretl . e B Al sidieifospanes

;”:Fur H-'-'-{ M#ii’- ‘M SBr (JF Srud :l‘f-’:.;'_; M ]

FooA 0 ar .ffmﬂ.l.'m-#{w S&MMH

Levngohis  Exoefis N E. gremeln . iz ctewt A--;.-& o R

o #8004
A ;EH-J-:. dyer - P atewdamsidi Moy femee - -'f"'l’-c--':h."-;ﬁm,--hdjv FY.APIW T3 PNy

: 37 o
Sud s o 5o dwenrt o et B ML Thuly dtedid wic nes . WV fass

'J‘f:.-n‘"‘f FHaw " 21 Mt 9= S {’f; Hﬁ.)

w B 4 -
E. A Clrmdirse. Fot Kmggo HoV. favn : & pons o dd Jlouse Foen.

M poedll mie  eghs Aﬁthrll.waﬂ:ﬂ; Iﬁ-m.rkﬂ%?.

-;'.'i P e ars Sreet lru;i,.ﬂ-ﬁv-'-' Firre .ﬂlt ViE Fomstis .

7;.'.;—-#‘ r?""‘ Friae - J7 TRay A B

Hica

R -nfa—ai-:ui..::..e..i Glbraat
P Mo v Wy Somanbnt fimgy HW fmas . Shong S, et .
Ao B S sesaiah eniniot Mf@g&_mmm.g‘
trmse, 2 pell s V. i {hngy ) £ RM >3 x.gu—.wrd-ufq-m

st e’ Ragkts ﬂr,r..... mmd.-*'

=
= -
- a

i- - =

B
- §



Diaveh. /2% Pron pull M S8
E A M+ Bl Clointlise but figy., BV, Srs . Thrricadi Srmtl wiscd
Heww + 33 . Ro ohasge. . H FM. Caluy + 2. Bo chauye -

Phiet 175 a3 ey 3
J‘A.MFE:_:&.. ,:,..;,,,—MA.,” ﬁ,a&‘,m iV, porat: Koz . +
2F¢ he M.J.HH.+;;-£mxrmq,.Mmdw
Ihmeede 2075 Wi * 22  Theaw + 3a
F A- M. ~23 f I L ks Odrecaloy .:{u:n &@:Hi" Geral
Rere + IO Ra Odesge 1 A P S € sl M,mﬂmmf "
Phnsad. 215 ety v G i PR | g
§ A M. A1 Otewns sk adore , hit sk bouk. £ Py o
hwlie “E"‘“"‘" lmnt  Ho N mud ANE M#Wﬂ-fﬂnn
./u.r/./ Cedaim ; Fout Mfll_ai.-u!tiwr.rﬁﬂm A-.-;--.r‘-ﬁy.h.
D ;.7 aprmsbnsy,  ma gyl s Sk arky - vasimet
MV e kel b ot S e Y +F'H+fi"mﬁ3 P
i=- = -tm-l'k(,?)- -I#-IM-";."-" L TN S ¥ --f--;.rm.-.-#-_-
g AR AT i et i g i P o e T
POR) 2P SV SSR  YIES ) SN/ = )L S R, SN A S
aarsas s ﬁ(#“;ﬁiuﬁhg%ﬁ%..}ﬁ.}w‘hﬁ:&

-

.fﬂ'-_u-lg:&f Leviees i - . ..
# /8 Thtoss B s SN T -
Arened .!z‘? A oy faure  Abiende g PN R P PR — - ﬁﬂf.,
s
ﬂr.du._.a,.dtk.ﬁm M.MW :ﬁfm-dgrmuﬂﬂ-
Ariomate M1, fis i a"z“! JM Olimrtaic | ‘é«; Smiv ‘EF-..M-“'

T e (_?J; ¥ i

e



Mlaa P AL TR £ 11 =

€ AM 8 Clondeot ~ adere Tjoacfi  dLight o Ma ¥ r ME:
H..i’./-_;-p. X a—‘m v e » ;'; -Fd..n..-r.’! BLsasilart . M, ﬁ-:- P N
LNE ] Lntiss 5 piany’ o S REC N, ~ 3 et () L)l d B

f ma T
S oyl duye /s
ﬁt.-rf{..i‘i,- .;'___f"{.'

£ ALAT R Cleatis

Tl n  Hme 7L

B ot || i Chrin tug Jfove e CaBE s

F Ay c‘hﬂfuﬁl M 1 Cleilll . AP
S Weww  Sumred B iV Priraiea . f1 Ml e diaseics
M. de n-u-i.,a-rl

Mhm;—:_ﬁvm_

E r o, J—fﬁvb.u#;u:dtﬂai'ﬁ Fodusasas
A'H?- B PN G Chs. rren et - Bmsaate v Gdriast | Sains A

R o W TE PR . 3 l".lh-l-‘_- A""-Hﬁ: -"-'37 o

y SO, — i Fecan

?,;f_, il 2ok ’{

= A AL - Cofans el , Cadlaas ) A F. i poat ﬂ.—ui{?.f

wh PoM. Re sbamige [ Tomssposnieiss i Fodosns . On

Fe akemeise.

s s lafd P e Ark

§ s S mde , sesrfiestl . FEE fevged )
Fhtmws. 277 E T,

§F AN (e o) gt Chosilom , M. A, grewc . Ha u....,..,,,' .

att ey . e Ftendinmdoiie  Fadism . Pt e alegnde e A

By Afons. ., Al M o agmtn | 3 VR A 3
Fhmsan 3 0™ Pitass T2 . . :

B A M Mo . Gud ,-mq.}»l.m..ﬂ.n;__.,ﬁ

f-u-ng; heceme  fog il o e ol S “ PM, ~4 .

M rldaennts sevse  vemekecs  wd Jﬁrﬂu

T ak ‘.Lf""lf F Phee = z

EAM. At Twars £ P Y PMAE Snen fastey ate Lmg



Phae . 29 Ll Conbomsct ) #o. mat

Wi ink ‘.'ri’”.‘ T b - oo

B ALM. =t Ol bk i Dl B’y At g R
(-2 SR i P =

Parnk I0% . Ty e
F;AM* '-'-;' aﬂv‘l‘h Y & r"ﬁ.‘x‘l-! Pﬁl-'*-r-n.‘," H'#Hﬂ‘l-l_‘ [oF
Ol e WEL ‘-&. . ﬂ’:ﬂ . llﬂ-:fl .'.., f!'l"'l":lﬂ-:-ﬁ F T M‘E
PUSPIRER S P T S S Sl B SR IS e S
et R I‘pr.m:-u M mfeid  ma .’;,-;... adrin — wtwsigdys  Tloread Bg
j-’d._.. ik L_‘ o P ﬁ": M
Priocet. 245 Pase — 5 Fi: v zo
Thee hms  Gdderdant |
M Defseda. fhasd | F AM, v 4 7’?,.,?- Mol & et (7 ﬁvm'l"-.?' '%r
bk frgeilom wm -t} o .
jlﬂ-ﬂ u.. Al Rt gy ol .ﬁ-z‘uﬁu) l-# S V. PP J‘-——‘ f‘lm,-( . JJI': . e -’iH-
Pt Mgy, m Jecr sloncds ) S Raorfh. atd . K F. g
ot 14* Frasis = i YRR N

F AM. +72 mm;ﬂ‘% mﬂ--ﬂw.‘r—lr-:uf'.m

Bt LAVl i e e P A e A e

. 4L
Rt - renate CRI g BN e Sk

it 27 Phian o Hf

Fd

E A .M. 912 [ wi .30 d nas oot fou) = 5 AN sy skl

Olany, fuel i pane  wpdessiss = WV, f-umln.- Ao *ore . A biidls

o
AT ERINRPRP S S T R P G O PO b T SR

4‘!"; Ol i . !—F‘*--';.- b ﬂ‘dﬂi‘



St 22 Thin =3 £ Y i
E AN, + F Clnilive fof for o Aot -mm-'u.m etie sty ,u..~ “
rntlenis Kk . MoV Geart . frf;wwm;il‘wam.._in.MM &
NSRS ¥ :#mma_‘.nlm;&umg w-jrﬂh-
F M w13 Lot Lase atruit ,,m....... e odmega -
dhae a2 Piine 4 A | '
FAM, 2 Sb wducas  olnialise v o~ fose a...--.-ﬁ.. M
- =) Fraatl o MoV Dawmt | Cmbeis, _(ﬁqrm e gad ] 7
i S im0 RS ey o Fda .-4:@,,&4 =2
*"“"“5 Taors,.  deonglnrmiiie Mot wmg i ey Seriiosnimiat m.-;:-r.ain,-ih
 Sessmsy, A AfliSns zdun-an-__@;.u e A—-a-.-!, e bog At
Abossemesta Bt sn Mo foorste . Sl tma wlirins alims . agars. K Sanrtonr v )
sdhne TE f oaatn e A rmthin ik AR Fforiimints' S losnd, Noade .
ST P J,,.-E&m.nf , Imitax 4 Au.,uc RS s m J‘-t-l-u lsmksnd
= L rcanh e apa skt adnsd. 4130 cm..u-:-u?. %, w1

ﬁu:m -4
< Catidlons, +
FAM +u M,.m R P .Hai'e‘:ﬁ.‘-ﬁ-{,* fr P e - e T

G PM A AN (Ve desfadin g mtl i ey e comif s

Aighiad = /ali e i B e R STC RV PV S S A !m_q_ﬁt-.m-

el

AR Y NS SR, P X IR . _ :

b e Whadleve  of W divd o M mu:-:-: ﬁﬁﬁ._w_:w___

form ofe aty ) | ot
u{,t..ci’f Mo, +3 B AM. +7M mmmm

Boca P - T “‘.ur... P Ay, }7 BT M" =% *ﬂ- __'1'_“'._4' ‘d..‘"" 3
. : o tay '%‘i
.:'. ——— Ll :- ...._._._..'__-__._—_..-lr..._....—-...,-.._ _‘.. -



- : g A » T

a%c;"!‘ Prus 41, Clnlis,
F

a.;.ﬁ.-.-.ﬁ... - P M. A i . Ma ohaige .

At 8K Mg ot B AM A G Ll i s MV ettt Reere
- rh&.;m.mug,&_

T Wy ohauge P M 1'-:1,(-.-!”:.”-:-
E A /0 Shy rwestd cluudid bt pus chons Aomyk

ik | Calans, MoV Rasferd | Rewee T Ry

..-v“u-‘;.. ;h-u-u -
Hana w oleea e iy o"-‘- B et Camdlade . MNP F""""""‘ v
P e JJ--’J - .'rm-tﬁ-!'; S .I‘-'"ﬂri -tq.-p#ﬁg P T

Feaeia i P fff s Jl-ﬁu--'.r.i# -~ Wﬁﬂhﬁ-*
M alaats Stass s m;rﬂl T TP e

- . b =
wAdoe s07® Prass o+ 8, & AM, Sh adet w  yedicay Mfu_.. .,

Olis dfmocs, Colsn . H. ¥, 1evy Fhewk | Rewn ¥ 24, W clacge ,

{'#ﬁ_i;‘ﬂ.ﬁ&l‘ﬁ-ﬂﬁl‘—f
J-}.W-ﬂib—l-h A...bmm,w et ot e o,

-h-..'--; ad X E M ﬂ-—; vy Aamry . Bostin hvid oy 47,3 .
...ﬂ Losdacid J"rﬂ'- d‘-.uﬁ M JM o et M lﬂ-- - ,h Fre——
P 0% Mns - - :
e T 3!!' et o ieenat At os lisidvnt e g
P #

Pl s . 8L ﬁ..-ﬁ.-t-u...r - mlasd  Hrua .~ =
Pnct Susie  OCoyudetailat A lklioali £ Pt avsest  Pmse  Fvian -~

@ deriey e g W Hlosloadss Avrr Bevdilosien whes ey fo .n-.-----r...:
Foin ..(.,w-l 5 Arplpenmd  picle af A Adddmedert  msasm g nl‘-- Fhidhriin i mensiag
.-,.,,',; WD SR - < o A O R For g A s AL LG TP T
Asus 17E TP SRS ra.#u.; Mmr,m d&-r‘-..{g‘
f#-'-ru-..-t.#r.,...; M;J&Lm*‘#Aﬁ.rJ.

a-ﬁ-;m-&.‘l’ﬁfhﬂfﬁu- Hﬁ,rﬁﬁ—ﬁﬁlﬁ—

'fr‘ Wowdmsad m' U# ﬂ-l-li- H‘-" ¥, V., IM(?JTW .h

. 4



T u--rurf Srrges -
At 7375 Phan . 1 oM Faerast ray fa#ﬁmﬁﬁﬁh'ﬂ&jfﬁﬂc
> 2 e "“"’“3"‘ MoV goest Moyl shohis A-.,.,., o Bty
atre. S ave fi .  Hoon t28.  Tea dhesipe [ fpki SE. W wneat R PIMC
P AT rntlons bk Hr:ﬂ-'g' L,.;. o AN pardt . F PM 310 K Ohaeiga

-~
=

H¥e fusgant |

Ahre 13€ .;i.,.; +é B AM AR Havctloss , lont gy, Ho Wl ifac

L Mrif.fm:&ﬁwmm-ﬁﬁ-u-ﬁ WAL, | ot MY

Arsm. < fowsn  shvenfln. Slosty ,54,:&~ A Popt. f-,:xfglm
wlt ey ;oo fhes ek fasecl o MoV faes |

_,4,4‘“. Sk Phsaes - Aot rAHF}s:-,H PR o -“-afﬂu!h-h-:

i :

Dpusad of. m-gﬁ aﬁ!ﬁ SEE| damad ' Hheree b 2 S Eiiovumy, bt Hdas
oV~ dpieent i iiedlie As-....)mcha-,mf Ik LA o
T A M M ahfien rﬂ,..;& m.-u;n-d}_ bt .-u.,c.aﬁ - (n-..:..:
Shrrnges Brons ) furie on Sk AL AN AR~ P M. s 4....:::&1
Qlenras | fododon g Clhmr 3y Opnkandd MV, D ik Bl s

v‘fﬁr-lc‘ o Zhars T W /6 E AN, » 28 ey rrosdicet | Jasy M
Clorate  meve W_; fread.  SE. PR SR P J‘ﬁ e ;mq =

Prentsnnat , A V. foesfort & P - EY o C:I-A—; e reveea --ﬂh-’c_-—

& PN N r e 0 S ';._ = :. s ":_i:
Aot 167 Tt 2 3. E A M w3, Mgy ik M_;: 4‘-; M:
: —;I R ;:;.--'

.....

J"'-u r#'rnv ; & . rrpeal M Ve "X maﬁ At G, f ’!."?;\ - Ilr_,? r':'L.;
b L _- < LR
- B Bsun ;." gy



farc 277 s+ 2 . T AM b B0 Meatenstr S semtt Sk

l’u‘rtt-ﬁ Triedaad — Bfsud 4 ve T, sow # o h Aas M.jl#,

Rrrn 33 . gt Svew fottony , lght C & varsnet o, MV Eponnter (?)
W Pt AE . ey e falins s Fnet S W it Ml
< RS PP LR M o e W M A PO e W e T

1 Ml o e St A e 8 ¢ PRy Ay e ek
Prrsetanies )

.,d/.;;:f:"{ Hhses [Pt Sndooss ) £ Al + 1y Cloar, clmion,
Cadus " KoV Gooat .« Roew 4 15 Mo Okmsga . R AAS
MIM-MWW'IHH+1’LF e adamirge

ORI Rt T S e B B I |
fdmvre, o asede tu Gk s M foget fwmi 1 ) TRee e nme
M;M;-ﬁzﬂm mmw .V faen

%MJAML-J?.MF#*&M

Stusinics ( Ginator tae nid m #o sec | su Mo Afbmn. ¢ PP

r £ :
Pfiri 0™ Ma?d‘ég:fm ot . E,..!vﬁ.
PYSRE P T SO 1 G S
Ofonsl A BT P s 8 a peberitng s e N A AP
Wt I TR B CE e s i o
J,‘;Lu.‘ Phasns =2 . T AMDIE -!'-m....,,...,ﬁ..q s
+ 2z P . A d’-"—ﬂ-ﬂ-m. '_
Zfre 22° g’-fc.-.".ﬂ.,..-d-ﬁwu J‘n—-#-unluﬁ:-.&n--
- Brailer W-—#m.-ﬁ-ﬁr ,a--,,.-—-.ﬁ-na,J
P AR B P a-... Oboisibes , Bl . chﬂ".!al".
VB AT W, G B ﬁ*&-m-ﬂ-—uﬂﬁ

- =

-
& - - _-‘u.--



Phst 247% Pron 113 v B MM n i . i, ks o Ve e
oo 275 Ha okmage - D ¢ voii Wors hyht. 5o g sk o
O ISP TID LR L ) e 8 ik e S S By B
olnnte .y:.,a....,.ﬂl., Arriian :"rfu.:;nu.

W;r:"‘ Ptom. v 8% E Am. +27 r..--,.fr;f P SPRAr o
fﬁ.u{; pravoncs bk Flowe :.i.—n;.._i Kosveagph ,.r.n--.‘-p&( v * 27
G PM > 28, 0 PMs+ 23 dic ony Cadin , ﬁj-_\..-‘fs' o (S
e shreads .um:-c:uﬂ i e Rt st n e seafirteased
prendoct Amya J: #.¥ qre< .

Bpii 26 Brin. + 38 BAM # SO e ¥ 38 HPM b,
ERM. w3 Bz da N A iage  fasdus Aot
Do fa  Bhrrw JCik _shs |, et .-3-4- Alpasass oh AL ru.;a’.#,r..
Foerdl . b

Gt 27% W+ 13, E.AM, 1;;'- Ay e Okl [ plin fpadedine
ot i i AR St Rk B Ll gl B
hag e A?;r fosr H-V+:JJF‘M f-:a--f i J.‘,J;‘.J PRI
Aowve s 2w LRty - e B b ld i firmimats - i Haane o S P
F+ 30% . Re chaigs . E P M n;:mq are Ohaege _Id et ot s
fopasss  Ha Sitrer | r!‘gﬂlﬂfiu; AV e S e, (RS .

Rhaee 217 P o 36 . £ AN v 36 G Zass bhostos o
hate Mgl o uudon f  bovhus cluwds g, afpmiith, fua_shealn.
Cinsmsntors  ad. ¥ Jo Soee fof | puiei  slocadin. Ol aiw:...: oV
y P . 5 vl o e A 24 '53-‘4 .8 sesiiar . ‘;n--d.-.-.,..r

- ar :

# #_r‘.f":'_‘m:...*.d"ﬂ? Clorsitllons  darshd M%-'Aﬁ.' ‘-rg,-.,

Mot faen | & PN EIE T olhascipa - NS 7R

i s R W )
) o Low LIS



- A Py + 2o E A+ 33 J_}t, Sl HLJAJ‘)'; B .

(27 SR A
Jﬁ-rgmfx..t. Ao o AL ﬁ-n_;— _‘_] Salees . MV, ﬁ—v gevet. Jlers,

.ﬂfmﬁ?#:-uw_h

- B, M chesge . P T
Cerranst Ha _evRads _..nﬁ(-ﬂﬂ)

Bl .....-.c...a Aiss s aedm tTL m-—r
ﬁﬁﬁt}ﬂ#"ﬁ-ﬂ-‘t’l# Bt Mose 10 Vs ey
M ettt ev | i e hme b MY Aesfnd  adeee Ko fos
ERM +17 Top grua ;. Ses ma@_ prie ﬁaﬁ.-ﬁ.;. ..i.mg;m

Tivon #2129, &.AM. r3y She, oleay wverdeas , oo @um
Wotf £ R WiV, oot Rown. 35 Sty sisben cliws,
[ P b AK ey e ase Ha M.-;‘-.W,_z;i_
F 7M. Sk chne W,m

st 3207%

fbo gt MV Climy  abrre
_ Clrndte mdwre M-n-f-ﬂ-u--r-vm 2 _
-&"‘5‘!" P . 1 Sy §AM. w36 Sk "‘i‘ﬁ W;n..__
Slighst Ay . NV gord Mﬁartaﬁ;,-a&,‘“
am.mwm I PM 26 . W theage . cmbis
gAML T change. g
P A /‘J‘Jﬂf‘r"&uxm-/w-ﬁ*w

Saev . MY, A ws(?)

- w i -

Ty >4 Pran. # 30
dem:m;}*quj _ﬁw B E. pessd

Clpsirts (B o oliciae , M. ¥ 37 o sbougel, - B M - a7

& M o+ 2k P Bfiannge

'ﬂ-t.,l‘? '?:fu- A £ A ##’_5‘1@':! L P‘j-.&lﬁ' L,
rremyre S Heww +I0 . Lreser u'.qq...-: I u.-ﬂ-a:- 3
J.8e el

,:'.i........'ln‘ugﬁn-rﬁg MW‘&&M*MEMMﬁH:
flaw foo Mfﬁu .nlhgﬁ"' wﬂ' rilfs. ﬂl-ﬂ.-—""!ﬂ'l . Toka ﬂm

A.&r‘l l"’# ..'.ﬂ.L ﬂ-d‘.-hrn T



= Moe v & £ AM P30 Shy ity ahas . Fow focea
Clrete dose r Mo Sunst Fmane g ofeyd lenr . Mo Gmed,
Cnliass . H. ¥ geest . bk rﬁ,;ﬂ; bogry . Arrn # 20 S#s stedies
Calen Kot geed.. SO TN 215 Sk zg;d.u; Preinmad , Catan .
M;?M * &, AL ek pens sliresk rrvoamat [ aérie &, panfi ) Ik
loww s #a AW
MJ’:( Prese. & 4 P AM 3, Conits abmt 3,700 ff, At Obms
e, shione, . Cades . Pren o+ 36 . Cline Cresdonct Int ohrecds [oss
~ .4"‘5:... A Vigeent. . & PM. >3 | Clusadl /c.u”_h;ﬂ._;h-ﬁ
& Olrd . NV faie . |
Py &7 Blasi 4 13 B AM. BCL  Nenisd mascaed H.V. fusn + Cokim
Brgne ¥ 37, % PuMin iy f’M*?*ﬁ s oot T i )
in’n.d. :m-.“,u{a. .V mwuﬁﬁwrm Jﬁ‘vﬁ W, i,
7 i A Atard P LAy afliriirin  fass  Areetssmbinl | Bk
M Eshrie il VieAsnmdd i of TR . Airssnde -ﬂ-.S.-Mu
Dals ot A W SBBE PM N foawiks ey fae s
Hws, 7% ST VPRSI SR 3P U0 FETE > ) #n’m;x ey S
PV SR WO USSR S A S P PR SN L e
P Meslot = ginends #.r_h/rm-ﬁ.. o Prre St P80, Can . THiut
PrtiCant e, Foss  oAiafmiin CEesctd | AW 2L -m-.fn s Pht ez
Llas zky shes, Ad vsnanls g sérnde e Aals o iy
g PM. 1. Sl e N = ety Vrrtile PHM i e

T S Y S Se 4 = 5 -' >

?’t»,?’f s rro  FAM - 2 %a«._*ﬁ.r,H.M-M
&.20
4—-2_;- He thascige .. W .a-_,.q; S e R . O =2
f-u-c- \  Rhee. i /4&:-...'-&5..1" PV )Y P -



?;‘_,.t} ?”"f Do At £ M v 27  Daises Lot wrse bamat-a- Lon
Do, tin . ANV (D) Callin . Rewr 4 3 s hA.ray PEM.
fir1vﬁimh-ﬁumﬁﬂwmﬁfﬂmmm;r
x-,-a;u,,’,: Lok o o shrvnst . olerest  da SR PR,
A-ls?n;d:-ﬁ.-- d,;,ﬁfﬂa?-ibahfun-&h;#-nﬂiﬁ-r+m

L’mfifﬂﬁumﬁuﬂ&nﬁﬂﬁWWF&
Blrrtt | s - fiatl  akove N miidass.  tefE

Fhem, 107 :hq..;-.,t.r; £ AN+ ¥Z | Clonstlie + cadus bt Hazy
W B i R P AT < Coalben . ot ool o i, Pt S L i
Shts i NE W E, Sda M. r a8 Daius afbinme Mo 5. B, Fecasia
.aa'nq USROS AT e G LI T

Pens 117 Dras. P 2. £ AM ¥37 Pessmed — s A;-.-:w-n:-..
S 19 B £ T 1~ s ena.., £ Ghosnet v, ol | | Mber T X it
£lo A olmg 5B bust for atud oo Fs | Kie  Sadin spwin
VP29 - By . O RM b R akmny. Sod m P
‘M-Enﬁ vie adud L, ses A A Iea jA,

Pog 727 Fhas, P Bl P AP A ‘fﬂ-tﬁﬂ-ﬁ—-ﬂl-:.," Clrirly  five
Ay el - i My s Syl mm-.:-w{-m;...

EpZin  STerviainkat ﬂr o m . Cadeai . ?ﬁ 3 Mn.m‘

.rm.c.;mu_uﬂf.--fn..,‘wmu, m.m,-""‘-?_....

’HHiil. z 9 of t-,..w.m..ﬁm ﬁr_im
Tas 7L D AR R AR i it hm
bty RN F vkl 2 P R T S vt kit ks ML&M
Semissikiot MV D0 sk uzt-,,.. 4 2k, #.ﬂ,_ﬂuw-gq‘ ﬂn.-....

Aanit . Bk W, N, NE. Cliaste W md-—- L, mﬂ -t;_n_u;,;. 28
Ol afn.-f-ﬁ..- ANV g ! < = '



85
:hr.-,w-'f P + 17 EAM. rndh,, Cabw M. ool . Xpor + %)
“i“?.ﬁ'f-r—ﬂ:gr. ?aﬁﬂ-.nrmdp-}
chy  fegau do K eveemed | jviliy o Paetgfd
= ey m.mw,mﬁ'm

£ 0.5 BM, Wa lenes

Fbtm, s P 19 B AM,
-:-n..--ﬁw: Aedis S - of esds i ! ﬁ-_jl M.-&I-H.Hﬁ-: 5 Feey
7 TE . + PAY v M d‘.ﬂ.’l add F‘ﬁ T R

fqﬂu&ﬁdmg'#mw:mﬁfﬁ el as
M-fm;-f- m:-:; PRI R O S . ity Ao MW~

e LI W,
"iinq:. >3 AM. 1‘-’;‘ ?E.r"'fﬁ/.’ A gusile amsis follan

H.r..-f'n;y-ch,:_;n- Lewnl £ . M md S W .ﬂ—...ﬂ-c#
I;-;rl‘ g M%ﬂ‘? &-_,H.l’. () #PM 3 ':h-'ﬂﬂ-;c.
£ P M 3C M idage - Mﬂr" mmm#mxﬁ-}-md

3>  FA.M. flrs‘,miﬁﬁﬁ-ﬁ Cadlasy,
MM,.I‘I:‘!-‘M“!

ey 4o s

'7‘;!454-;"" 'ﬂ‘!ua-
esise. . Ad, Fow S /000 pf
¥ Dle  faead MoV A7 il 0 Pheen .-:l;r uﬂd»ﬂu-ilhn-l.

W o Sl S fivv - clbets 4?..-.—:-: Wrerserilinarss el afpre 5
Sons Fausad .plﬂrb- . MW M“—“—“S ,ﬁ-: om0 f’f.ﬁ-‘-‘f
Wik | Gl prenhens alomond ol )| lgects i At i NN N
£ 7 M, v ; -5::,7'-'_5-;
e [ Assaple o phuse St . v Acgeka |, Aepenet .

, ""‘“""‘"I“"’ danal -runni-* P S A TRl | AASsu flr,'ﬂlmtg-
ey 197 SRS G AN 2

lon  Shrnke of sbrnd Just abr_ dem
UV, Bf ke e g B . e, gy

M i Clawe . F¥x Rioet . Hr:uf-ﬂrl-:" :

. 5
- POy A LS — =
- -

e —_—

mw ﬂ#.. 15

fm AP J*'-L!-r‘-,,n-u .
MM&#EWF

I‘ r-r-'\-'u'u



Wt fou b D0 T Y Nosas rosaeet'. oskng; 4500 4, ANy froad ok Z5 o BTN
* 29 Ofir , Aagy on e Dol | Cortons.  Diauht +28  Chridon hik f
P /m-‘mﬂ Dot M merwl
Hew, 1975 P ¢ 38 2 AMt 31 COluar . oleretlen bt for & fors
PRV SR I e aru:u/ drsritdomsn bfr Moy B Pyn 4 B)
Vo, Auyy o ol o waet N7, }...-:-r.d 3wy R rar
Dby  Obonctlons ALl aflnaen <upfit foy  Aens) Fovsnty o olpriel Lo ’n
ot Gl SOEIR SE o N Petriadl - et e aplorisrrs
m..-‘:.uriqr + 20 Moaey foy bt lodtsimedts » H Y. B0 mmadec
3:-:} 207 Fivon. T I . B2 A M » > MWmm .
P B ORI P S A SR s PYIN T M-ﬂ-“:'
Clordlom rrardinm fot  foass, ~alorte Wémﬂ,-%,.-
ﬁv.ﬁ-uu:ru.#ﬁﬁf;‘ Ol Beidlsusilan, ivbugd |
Dl . Clrrate Masi Wdﬂﬂm (5T Fo Pewe AL, Colin
Wl Sas e 8 BT A Aays Hovo, fuse . i, A,
Ry vt 3 odui sa se J.H'('ﬂmm B it | Yaske s )
; %w"f Mo 4 12 P AN AT Loghll erngmras . adfﬂ E st MV
W-ﬂ B R A 3K Sm:ﬂ-;u-;-ﬁinﬁ;dlﬂg.ﬂ-
HeE. Boome f, ha Kegy tmgnken . % PH. + 33 Naans Qdwitid.
Yot Soreefd s MV B o Amgy PAM. rryg. Re nﬁmr.
73'-4;&“5,“ P Clandle chorma. da 1508 L,  OMne Wﬁ‘-‘ﬂv@ ..u';".b'-.'

J M . =it - = ? _ ="

P, 25 % Rees kb B AP S Gﬁn— 'l'nu.-q.._..n--ﬂ f#ﬂﬂ”‘-

Fer 4 pat ?-!-.Mu‘. #PM-FJI a@u_-fdm M.?!-ru_
figme 3 Ewere . Mo, f‘maﬁ- HPH..-LF Sﬁuhmmﬂ. h_-.
%o . Ohirpe | .30 Pﬁr.f‘l" X M ~% ' o 3l

- S il i Pl
* L -
Py P



- TS ST e TS

. & v . '
3:.-:,:.!‘:' m:fﬁ-lfﬁ.h_mm.:mrﬁm.

#ok .  m (Tf Rern #3a Re sdwmsge. S DM e sl
Olcmistnats Mo (@od adiece e Trcusd — § S, deimm = oo fo
frh-u's‘ secan [ ?.H+‘::rn..; Acsiatnr A SR admoige
7}:..,:.4'!‘ Prtens '+ B fﬂ+H#J‘-%4dﬁ1-:ﬂ:~fH*‘;‘ﬁ"-ﬁ"“;‘
E o SiE. BV Dbt . R v 3& P obense . B DM, ¢y
Sdvenee Stefiedd [ Clrnots MJ s hemot  shiviey Ik f Ou vhs & PM
f;rﬁhﬂ@,q‘w Vo SHy Clmc Orsefand minl i ekt hif
Ol [mseatipmedic | Ghotndle o Odend mosses e S SR _Ahr,l Lo e
?h-d;-'-ﬁf * BN Lnite o Fafors h?#-w---'lﬂ#;t Ind ek abind
250 T ) an Aughe' MoV BE wwabe  dut e oo e

:*,L_..F.zr'l‘ Hews w15 5 AH, v 32 Closlin It fo Ll $ofl hine
et pics  mperivns M e A B PURST RPN SR BN S R
“Koin r.:';rf-ﬂ-F.H-.:; Pl Ay AW m...v;.?.p.r ¥ =2, e
Mmnge | Ak Cadoee

Ay 8% Bsi A BN BN 38 R BB A TR NS
£iBa P, 36 sy  aderilin 3 cmdiie | M V. fafii
sﬁrwf.ﬂ,& :ﬁ»;mw;mj o N B
Yo M. W,

Pitns 27t Bia » 26 T AM. F Al Coritras det BN pare
Brwee ohoapy PN A RET Wr:{yﬁl&-mc—s
E;wfnfm.#_wuﬂmmﬁ;:ma
B Adened N E e N, |

P AN

Phme 287 HMisee. # 27 Mms—w Calats "._fllv:-“*;ﬁﬂﬂ_

PV fan e B M, s 3“""':"""“"*?3'“-*:-
'l"ll.-.ﬂrl..f I M. Blrmsp s@ ?“- ﬁ#’" w-’-h—dﬂw =



Ty 27K T A Ta mend s Moy bk fim W SEE e s pinis
Se Ansse Mons o Ao Mowe M tob o e HavsermiToe Jossie. ve wKai )
Crilatent Wi Mo Bucronnsy tewpsemliie + Peewms, olewsts , i adus L gos
F Mt fasn s Fhown PSE . Shets Worny Kok, fonk  chy abomeet olime
B RM b Er b thstlis. WV Grret s Towes FevebsneTiy S PM
OB Rloess cadon [ #Hassorer . Wa. olamge wf--ﬁy&m,
mﬁ..(m;mm.mﬁ;;%m.; M gyoms . A S
il mar Ay A oy il el TR - - O i
B Ui it ek, A M.ﬁ*;hrf-#dw—m;:
ffﬂﬁﬂdﬂstmm.hru.mr;ﬁ;w:rnﬂm;fﬁﬂﬁj_

Heny 3074 %+&f:ﬁ;:afrmu M.V qoet . Powr -+ 54 % RM-
S8 € TM 4+ 4E ?Fu..-f«?# P WS . B b e calesdk
w.ﬁrm#?mﬁ;nﬁ Jﬁf#ﬂ'.#n&pﬁfﬁ“ﬂ
-.Q&:u.u!n-n AT I ST Gumssss  safh T oderate  miret
Jotmsl  esgrsmasd  saf o an,ﬂd-:rﬁ-;w{w e o M
5 oay S s

3!.-._;’ 3#"’! ?d:}ﬂ-‘*"'-i‘-ﬂ f 4. M o 55 % Freidmey’ AL wrey | Olanaly

.ﬂ-EA'HK gl aicme g S Sk Sheee '-F""'N:: f.ﬁﬂ;.ﬂﬂaﬁ
L 2
o +~ & e Shmuge . B P M o N Sy e | it Teim B,

oy g Frrw' . 3
. Fher iy o s ot :
o
By - shsia 1 f:*ﬂi-?? E 20 S W E s VOt Bpnkgh, Mk sy roy
Z Vg : .
IgZtl trvrcacsd | Reme +TE Mo Chuge . Sy - et AP M. AT

Be Chmige  FoBo b 3 Clsts wa Me rntl [ st f ol Slame . BV
Porwal ll-—n-u;‘_nﬁ-d L - ’h-uﬁurd'.z 3 . = .5-- 14, -l"ri- ,Wiﬂ



bt e e W da N B Y Coarshionctions . M. it st -16 Komrsg'
e FPRRENES SO0 VD e TP R S i L
Hosst Cnlns ot yairasst i)

s B P w38 £.38 # 51 dsr j Ightl Prmamel | Clondts hpk o MV,

grost  Rernt T2 Shy ober | eHossiess we Chovge B M S
Lot g e Aph A Mou S G Pt e i pebost
E PM. + M E . Sk Ches #_,,M.”;;‘;rﬁ“ Ko Odany -
(Ducprds K. Comdsnmasss, S M son s forws bk F B fern
Ltvmds fSookede P jomdes — ek e Ko n fred clanf  — St w forr
friase  Jeadts m;ﬁ-.aum.m:w"'._q,a‘%

pf g e ek ¢ e A # O Fe . T3 g N Prowwd - Alaees

CAF Bty P
Slors 50, prct . B fane Sirgh 3 boinits
Fhawse & ¥, }?;-.a 1......-....#..1'&

& PM Ay Cade Chtmpmutds i Mgy .

s F2. P 7 #e &AM e g
F Llernd | Lok frwemedus) d'uu‘lf‘\;
Ol , s Jl-,; A Jacadd el
HVne Fafos . § BM +* sy | Me ofags . M-;,H-:vf"} Wi Chmrge

Sose 4E 5 P - st P AN 4 T Clorstlons H.:qu Rmgyy o Cmdoar = BN,

f“-("ﬁ'“ﬂ Poprr. amt i 4 ) L W Eﬁ_f-il-?‘ "da.‘..ur..

P AN w ST Lagy. Sy himmdnct - arok ihiph - St

¥ #-V&M L - -
AW S R S L Hope. + 5%, i}u{ PHrtind . FPrwal SETTEgER o AV e

< P -r—#'ff OVsuniinet  ALE  rrew = Shrvng IM#PLW

i T Pras - 7

VI o R TR SR T Sp oA SR D T ISR TR
K-{--{taﬂ-'n;a-flﬁnm;lmﬁ-;-& )



./;..,.. E’f et s o+ 38 & A.M - 22 F"":JJ'"'”'"E -h--(’-‘f’.ﬁ-,-- Hor ofva e

at . f AL Ot fove — ddisees s o Son | BV Fay facis ad F oo

-y
Frwr o T Bt thifpost | Olomste ae fofia . Gl 539 PM Chann
. S - it e, | nﬁf‘::l-&. J.'ﬁd'.; - P s Afee g & mM.

b | S e S Jll-.-c--,-u P . s Blerie Chae ths , Tad Atess
M:M%!ﬁ.ﬂixm.h&#m@.(?ﬂr;
Hw&;,@m;‘;u.mda&_@;&'lmﬁs
Mo pedidiwinr NMW. » & -.ﬂqfﬁnﬂn’—mw;rjai.
PSR Xy Il PR IO S GRRR ag S e )
R L s 4 tn---;)

Jm;","’ TR ¥ 2 ?‘A.H.+ﬂ-d§iﬁmw_h—;xﬁumjm
Amasporsy o, taty o, Cndom . N V. 3o wedee . Bpom et e P
D ikl bbb m";-ﬂaﬂm.}mm-}._ #P.H.f.sfpﬂa..
Onits_ s, A it Mok s Th | A P . PR Waaaak Piraaat
M M A e st ?hu::,.u * 23 P cheaye

AT L s dP P AM - I P IIN SC ) SR O
fore Oty . Mlemesy  fem  Ofrests NW.- Nr &, ( Loee g KoV Fo o}
Tomsated Kimgy . ol . Favu P M SR § IO sl Dhete an A temZa
B Mass. At LD Kl RN R vkl fnisink. s ks BB u s PAL. B EL
e plimmsiye FRM 238 A blam cnibint. Gl  lnsistiisists A
(00 S ;. Sosas . M fasn . Fh.-r.:.,.:..r T3 Shy ale Ak sy
Choide  Cmsppis  ~ A{-w :

Sz GO P A B T AL Fry Cok -ﬁm;m
Lhnr — pyihacia - Pnol siaiicr #r poost. T **;_HM -n-l'-q‘_‘

Sl-rnﬂ-..- ' H.Hl-‘

. ekt F P RS Gl %M&-JM"M{FAI WV peat .
Dactecsgte 4 Fop  Fy slespe



W I S R T TR YTy ISR ) ISR S |
’é,...,. ANW Hh SOE. Cudes | N b lﬁm‘;_ ffﬁ.##ff Dhomeitlony | E S E, comnd .
iV gont . G Pl bt Cales's Olide 1 B themba - fenee Zidvefia,
Bt Sommsahone. Aovimide. - B Pty B Oonsaact y oty as s, fob s> Jmieill. dowas. .
MoV fasn . Fiastecphs, 36 . Mot rnest 3. 000 ff | Bmiet p fomsiihmit
ﬁ;;'ﬁ_..m;:.—-.ﬁ xes s ) .-dnn...-! mnmfn-;-:.('#m-.m'_,(.? :
Dya Fang Af-w;--&m‘sw;f;#ui?:dd.nﬂﬁﬁn
ralaw | Must ot M Hrf Dhsedu s ahl of | slsaes ;:...4)('7;{.;.;
yoalindn fotmiin Ao thad. s Couis  Amidf readi afin i ¥ Ilites
Mt o flasis Contat Ak  fmes fmedlat lafely pi ol Drany 2= dBaA A
P R B R R A L e ey RN

hoir wE P #BE pae o pel 3K Linsy vortes f.,n-,#,--—-,d-,a..-c
few o AW -:.f-pm-d. Em ,e:.u Sriny Jumidiis « Rewn o+ 3L Fo
chasgs . - PM. & 3 aﬂ,(-rﬁ-’.m...r.n.,.. it o R R e
H.¥_ & o 7] EFH 24 .15-74:& ﬂuﬁm&j P

M—-rd-.&u
pel

Shssae: (305 w38 fﬂ,H.ﬂwnf-rm-;ﬂ,Hmh;.whrﬂq.
lalin - HF 35w . Forn. ¥ Doness, . Bl nt_,_.ﬂin-.;, W Pt
Coclns o H PN by Dsttive but foo A fass iiisasl S sssad
Pavsvidman. & DMt B Clnlin il H V. gt . Pisigihs 4 IE
W chmage

Viswsi 3% e 4 BF A M. ) Colis | eloidlene, WV Boril . Rrwr v A
Be Ohmirgs . { THha ,;i..f;qm,.--wf;mm_m
ozt Lniggs  atvet wh*-#ﬁ-waﬂymmm
E'fc-m--i.ﬁm-n-mf-x #mﬁ.)#ﬂi‘r s

-'.r' )



e ke F M. A2 P ohmige . M-—w“ A . 'r’lim
/-
h,-*-_-‘f ?ﬂm M Fo B30 A N 4 Sr Covatdong , Cadisis .. Ml Prva . Piern

£ T2 T E st ; rhessises ses Ohmisge o F P A 5B ol orKaniss s

m.f’-#r#! EHM,'MWIMF M-qiﬂk*‘fﬁ

miﬂﬁ-—dﬁq,#-?lf#rﬂm(?zii:tﬁ&-ﬁ#hﬂﬁf-ﬂﬁll.

Massest o P?mmm & A ey B deedior | M i Freae,

A reny mlai v sen flaa Y gplanr, n:. o TR PTG ¥ Per e e ‘--.

_Rasms o H:-: Free  ghen nals m b Smiest  deston  Petiady e
ke Sygdiirosisit )

o st

Aewwent 1% Fiiss #i B30, D cloneliv . cakio . N V. prost . Teown SIE wo

Mhmwmvﬂ#F#M?'—H#’fﬂﬁ*}Hm
SEa un. ”ﬂf X ?Fﬁ - - MM Al st mdars “--—---u

mM-#.MaJu#r-L&HMMmaﬁkymm
7 AV gevat . /7.'{: St 11, albieens 160 fiot Dot Mo i you PYSRIY | g i j
Ln’f Phow e ? A.M #'}"-.riﬁ-: E misce . denstlon AV gerdl 4t PG

e Sl s s diadiir - ik “‘J;‘S mum-ﬂ;u

NV, peret wp AL M gl .
JL P i SR 2 T

L B AP, RN 4.:...“%'

P AN T2 Gondlio mades N poe A=Spd R

- Ll
I e e o P, 88 e adamgs , Ad  pks I sirest o A
Ponstaasy &4 4G M ahoisg e b mlins 1
Jm -
Thnnssde. 0 s e B AT M-.-g_-u,h,a E-—.-: mr#......p

P » F I MM;M"M #-’Hﬂ—él-ﬁm

'n.,:;......'.; ?Pﬁtﬁr?gﬂ@tm#ﬁ‘_ﬁﬂ-_m“

fiw

e [ 7 T M!MMM‘M*‘W"‘

"
ol
F e



Jm.ﬂf" F A M 52 Clmdls - f*ﬂfm-‘urﬂ.m.;m.h o
Chmege.. ( Fovw 1 fote oot e W dngomien . Thimasrit oot
e, Sliadd Ol Sava Mma&n;msi-l,mum.f
B . ?Jﬂ.mf:fmm;aﬁ*m
Ormivorens . Epoufs sofon o oot  thrmy Fovi ;;Wﬁ"’“
oy et Jo  mmvsssssin Vo Su Sessin  Awus fw,mﬁm
gl;nm—;whmﬂaﬂ,‘q..-;.;w:njmﬂﬁfﬁ
vt Lmss  Coms  nf amd  gp A WA, W, e -ﬁp-:--c.l“u-ﬂ
Heness | by WG shy Sate Pen | B, Mop geent . B PN
F R M,ﬂﬁ.’ fmsiinmncts et Hasena  Quibesy = G sws fof
R R e e e AP .?‘:Mfﬁy.- eiris  Ames

i mﬂﬁ#ﬂ;‘ﬂ?‘ﬂﬂalﬁ!ﬁbudhhﬂlﬁ
Sosinsiatate: - Tuatet Hi!;ﬂ. : .ﬂ-’:m"n,  ¥a | Adr s

s 3w & - et S PO WA e S, i S R B R
u-;r..,, -t e . /uff Ak, .r,n‘--.-.:u..r linsry ¥ --.;H ,Ir-okn-;-m.',m.-j A,

fad Ere o taew ﬂ_j' o 4-;&-.. Ve i o odmuge [ st Owidue . 4 Bey

q&;ﬁ-r.,;ym,.ﬁ+?q,_uﬁ.qmm-# B~ do
B tE . § e wmioge . [ THe Corrambnneti gu W o g
MMM#M%&#&M%;MJJﬁJH
IR R, G SO SO RELS I VU S SOy

o, S Min 38 B AN A Dowpes, Mgkt N it Cd.’.-.-lrlh;hwu,: X
chivey | foadnken o s ) B ghase  Riienid  Fipn S gaistipiii HAC
hh.rvmﬂ@lﬁﬂm%.#.rgnmr#ﬁﬁf%
47 S;.....:.;J.,t vt Ny EE - Pt Al ‘J?WMHA-_

Sa “’L"G rovansl | M. [(Gae laat ) AL (abone fo ) Boiw o -



Aosr: 222 P 37 EJ-Mﬁ Moty cdencind  mth Ko fonnss . fom
?W.&-ﬂ.ﬂunﬁa;mnﬂa}, Rrrn M*ffﬁ.rla:,.
&1/"7 J.':G.t; ofssan. Ampstnaeds | H.F ST /n.f) zrm!{’mn ﬁ,).!u P———
G A dpa J“g Blsnsblrve _ersdrone Sk mﬁ-.-ﬁ,/—a-‘:-w---"‘vﬁ
# 0t SIS  daea 75 » ot / - M,a ,r.fﬂ.MM Cad

Saa 23° }.u.... 3, § AM. 4 ;f..-/j..f.,..a.gu..z-.-. -ty ¢ L
fons plime Fmesde of  Sloned ot v Alelhdionaton ar---" Aririnss hamasns —.-;m...:.,

Mﬁ‘-ﬁdi mrm.,b&m’;m re ﬂ-‘f‘s. Mo ":I)J'*,/”?nq{p-.f_}

7##-! .






e B Tl e

6 /ﬂfm P A

f‘i: -:ﬂﬁ:.)‘ "Tﬂd-rf TR, - R =L »

dee iq. ?-&........7 . ot ek ;"fm ,p‘-’f"u_,,{"? P
Ctismspiv - Hbsls hisokics . kit —un AR e, Al
s duw-—@‘ﬁut Pt rscestioses B e Lo

Py S ;Q:... Arvegl  Aa  Aendowde  oeec
Satte in  mmcdinls T S STSRRE T A
‘7"7:: a-rtf:.:;& LS Ceselle chicd m-.-.-n--‘&- T.._ﬂ»
A u&,# . fm“ A ekl o Famrtones

e MR S e | § el Fincofet &L e
Qs femss  Aarmy Sl ol = i St A

-Eizlu“ Baei ﬂr,b'mr- . h*

"'-Mu Pl TAF -“l-;‘-!——-; -a---'ﬁdd.m..
ﬂmmﬂﬁmm ﬂd,hr&.au.;m&ngﬁﬂ.

y".t-ut;a.-n-l'- i A tieas -A‘:; - ;4-!—‘ e ol {__-rrﬁ-

A_#}h;___ wpamaanet - el 1 %ﬂiﬁu i ﬁ,,{,,_ﬁr

T Ao gees -




@ L (e s gty e

@ B R e S
= . : . i _-r
Cracnt. S

PR M Ly A4 ) ,*" (O 2ee  age H

B Dl st i Tl S L e sy

Beine —hesiirhs | A = Jf:m-#.? r»-‘{n'.u{“..r ..ﬁ’,,"_g.m P

i, Y A T s S IREN oY R T A8
i SIS

-
ER il

E AN,
lﬂmd’;rﬁm CakZx LT i, il A
S R R 7 A y AN s P

\ ‘77{: "3"““‘-"‘"’5“ ot re, oot s fry  Losfll i}
R e e R T i Lo L

e Tocte, Aar et | B e~ A TR G- i o/
A il frakes i A RG-S 'nﬁ..‘z.pm.r__
Fdee .ﬁt:...z"—c?éo-"i:u._c A N e e e Cor
memﬁmi}icﬂf%#mapm
clich , fakosinn | M Aerite  Mcugh . i Shaasie
M lghits M LB i M oZ of f Fhi . Toimen
et Nlmriak  Gendk  IRe rmprende  teehemmem eif
A fregits ,ﬁgu&a" Corceen |, awek oo I foreutow -
o R s e
F fprTints L M fetB  eepetio Ar fese
mﬁ;ﬁﬁuﬂuﬂ,wﬁﬁtﬁﬂiﬂiw?m
PR i M&‘-‘u fep rAeen /,h:'Z-..u‘_J Ay A Ben _ heres

do M sk , alcgoiy fralime  2f AcrireCoen Sz
Brsondinvais s ppatin ARY S Mot ot R i - s s, | o MR
A e o 2 f;dl Gt loanson g fue Gemes
ﬁ?‘- rtillad: A i) MO T G it RS |
Gmf—f’m% Ak Leewily | Aul O = o T zﬂ,ﬂ_,__
Pe e T a_?_- ?4" a-7.. fovernt  Aa e S

i.:-.puf- tcn  wh L ia Lerea




W » )‘ﬂ-l-l-!-ﬁ-- " 47‘-4"-4--4:1. ‘_' .-‘FI" f&é“fm f‘:.-.- i —é—-—-" .
Fa A -t.nu‘?_ L_]Qp;..‘ s J"’it': “tentK  Comat E .m.r-f ‘76"'"
Ao _,--fl‘:l-rv-‘l’- A e . a2 e L’-érh‘,‘m 7-" _-1":-.),4‘:-_ ”M
T e s 5 | i it eyt e

~Edydar S A " é:.‘i._._, . -dﬁ’:mq.._ ; ﬂ ’ - ,;:: -
jﬁ‘:. Cecas g i .@’ _,F’,;: 7:’ = €5
fee  of FeiTine  Crmlny
-:..nru-.-c..l: 2L J&.‘f; ,.,4.'7_ W . ?rgﬁm_ Hecorrittes LaZe "
praee f)‘)& 476.-.....7 f -':l:-c-’uﬂm__ B it L meda Lk N -, &
B atersctay S SIS R SR, s B -

futbadok  frren T free fﬂ:ﬁa;rw#'ﬁ
m‘lﬂ-ﬁmﬂ"ﬂw,%% r,',_.-_,r

D SR - - -:fuuﬁ. :me._._', L dpna, 7 Fert
f'un-&..z:..mm fdg.ﬁ-‘.ur o e S -—.M-e,rjm
d-ﬁm,du.-f.u-ar-:ﬂdym-* mia_rﬁm,&u..r
Al [ av E..A,?um_ BN Basr e L
e feous af I cafpeie  ax :ﬁ_&m‘?‘a_,w&g
W%M--:M /—".-.f...r..;.;- A%M
A et Heug fﬂvifm*,ﬁﬂuuﬁf-&rfaﬁta;-ftﬁs‘.,
Jm&icﬁ'_#muq- o 2L e e . S A
S Tos  Mortesy un tomen for CtiTri brlin. . Mfane
G azsse Ahaac? aeen I Gowmg emn , Lalivgy
At CReME T & e oA forfoun - Coreiid  classies
/%,%M oo | %Mﬂ-—-f F&;‘.,,p%-..j
Odesl, Diadl e Hemaes Crrifosiilont. . S & m_..itﬂ—r_ahu-?






71‘;....,4 rmoiray AErorgr . Liiiik an Ha  flaw f
Corickice Gusk  Praak-fire . FRiy Comen itk —zf.,yM.‘,
Aenst, At K frrgen Gtk - :
ﬂ'?(/é"“'“‘“* w A clst. 9“"#""’ 2 ARk - el e
Aurt  Bisrragery Atene  aes He baeoge A A cenl.
at e Iz_ﬁ- Tt Lnniim LB Tt ﬁm,g PEI RV
. PT f ifea (ade| R o R e R e s
P et /é.m

e A ot ount "ﬁ-l{ C—ird..{“_.‘_ Tl ‘?‘! 3% - ;

_- - i aa L?.nq. -
Diiiiaion | 2R Homn Ty T B e S
rtediinenat [ V2% o ?M fﬁ:-u-. Ayt e iﬁc, N7 A v

Asnit el tte zr% ' ady At s B K Zif e -#t-uﬂf-.-wr



e (e
» ‘/;' e <« llrsmct

R YA e aie S e N e e A

P it R i s

s S It Z;rl.n.'z.) Wk 7 TP W A = Forcre  tect . He

‘f'ﬂ""““ A A feililaneat - o -f:ut-.z' A Fecoafn.




-

&
_ S rae
~
;
s
;,5*
L
&
o -
“ i
S AP
7.!
"o
»
_,ﬁ
ftt--nj;
& 2

il e
qc:ﬁ-r
T-*ZS
o 3 e
‘L S
. _ﬂu
,_a._,
F iR
‘é.-'
_,'( f
Al
. ek
,gg
5 Al
P
i
| = P ]
7
e ]

Ldeil Aﬂ,&.&...
% ip
:P sy b o
: &3
28 f L
j;":
e £ i
.::-*mi ; | S
f'.é»'c..-.-céd j : i
I! ;j e
‘.rz;. 47‘;}‘“?
u.-._ﬁf-ifrd. AT‘ ':
e ;"“”"f
£ ;-;"%
iy @
: ;5’ 5
| m: ;
-z :fi:ﬂ
M :
E “ '-‘“
SR
S I



f;lf: e » 1‘51:,:1. s | LAt et TR

il E gease Tty e aficren At e
Ficadare 'A‘-.-i‘-'-u( P Aees e ,/3(17_:( e
_gg,,‘,q’ ;{;._ b S S~ Aa e . g C){-:&q:g e,

o K /ﬁ'vu_:.mm.-

»‘}& ﬁa-n—c—-— 7‘{ == ;“”*“"“"' r R I’-”"hr Rt el e
MFJ:E: B drmarlovis i T i st o e o AR
- v T e );C;_u ke Lt ;;t" VemsalimcTores = y =
chocscel /f:a;,f

o e

r--ﬁ"--fa_zfr“-n-ifﬂuv{ 5 ﬂp:-_d:u.{:-u- zr e



Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - King, Charles
Bird

* Inclusive Dates: 1806

* Identification:

» Extent/Quantity: 1 file folder, 1 oversize item

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Charles Bird King (1785-1862) was an American painter, and a student of Samuel King
and Benjamin West.

Scope and Content Note:

1) D. King writes to his cousin Charles Bird King offering advice.
2) Description of King’s letter to Charles Bird King.

3) Transcription of King'’s letter to Charles Bird King.

4) Copy of D. King’s letter to Charles Bird King.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Oversize Box 1 Item 24 A.L.S. from D. King Jun. 11, 1806
to Charles Bird King

Box 4 Folder 43 Description of A.LL.S. | nd
to Charles Bird King

Box 4 Folder 43 Transcription of nd
A.L.S. to Charles
Bird King

Box 4 Folder 43 Copy of AL.S. to nd
Charles Bird King

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Crystal Bridges Artists” Letters and Manuscripts

Crystal Bridges Museum of American Art
600 Museum Way
Bentonville, Ar. 72712

OVERSIZE ITEM RELOCATED TO OVERSIZE BOX _1_

Item Note: King, Charles Bird

Letter from D. King, to his cousin Charles Bird King, offering advice.

Item Date:

Jun. 11, 1806

Arrangement: Oversize box 1 items are arranged chronologically. All framed oversize
items are arranged spatially.

*DO NOT REMOVE THIS PAGE FROM FOLDER*



Newport June 11th 1806

Dear Cousin,

I negrett that T was deprived of the satisfaction of seeing you the moaning
you set off for New Yosk.

I feel anxiously interested for your prosperity and hope that you wilf have
forntitude to stem the curnent of wise and sedintion that will approve your
progress. VYou must remember that gour prospects ane all in the future and
that the dispesition of your time for a year ox fwo will probably fix your
character for Life. Do not be foo confident of your own powens and acquirements
4n onder to dmprove you must hesitate and examine. Po not suppose that 1 think
you {ncapable of acting with propriety, 1 confidently befieve you will andn

gou have sufficient resolution to control your passions. But as yet you
know but Little of the wontd - you have much to Rearm' - wou will probably §ind
deceptions whre you Little expect them, you wilf be suwrrounded by defusions, to
oppose which will be nececessary forn you fo be constantly on your guarnd. You
musl remember that your resourees are small and that you must be frugal of your
money as well as time.

Do not suppose me entirely benevolent in these observation, 1 consider an add-
ition to , on deagation fhom, the reputation of my nefatives an efevation on
depression of my own.

I wish you to procure a graim (sic) for my portrait and requesi Capi, H Cahoon
to fa ke it, and pay for it and T wild pay him. 1§ he £{a not in New York if
Capt Earl will take it 1 wilf send the pay soon.

The efeven doflars you gave me 1 have not been able to pass 14 1 can not shatl
ofgen them te Capt Smith of whom you nec'd them. If you will {nform me to whom

I shatl send it or whethen T shall=inclose it in a Letten to you I will conduct
accordingly.

Vour cousin
D. King
Charfes B, King

I wilf take ancther opportunity to give directions about the Medical Books -



Descriptive summary:

» Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - King, Samuel

* Inclusive Dates: 1800

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Samuel King (1748-1819) was an American painter and instrument maker. He was a
teacher of Charles Bird King and Anne Hall.

Scope and Content Note:
Receipt for $50 from Benjamin Fry for "four family portraits.”

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 4 Folder 44 Receipt to Benjamin | Jan. 17, 1800
Fry

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Kingsley,
Elbridge

* Inclusive Dates:

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Elbridge Kingsley (1842-1918) was an American wood engraver and painter

Scope and Content Note:
Elbridge Kingsley sends a corrected form (not included) to Florence Levy and informs her
that Dwight Hall was built for his collection of paintings and engravings.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 4 Folder 45 A.L.S. to Florence May 10, 1903
Levy

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org







Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Klepper, Max
Francis

* Inclusive Dates: 1904

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Max Francis Klepper (1861-1907) was a German painter and illustrator.

Scope and Content Note:
Max Francis Klepper sends a letter to an unidentified person for his autograph collection.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 4 Folder 47 A.L.S.to an Feb. 3, 1904
unidentified man

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Knaths, Karl

* Inclusive Dates: 1966

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Karl Knaths (1891-1971) was an American painter.

Scope and Content Note:
Karl Knaths sends two exhibition catalogues and a sketch of "Sail Loft" (which, he notes,
was inverted in the catalogue).

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 4 | Folder 48 | AL.S.to Mr. Bean | Oct. 11, 1966

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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	Homer Winslow Box 4 Folder 1.pdf
	Homer Winslow Box 4 Folder 1 ALS to GE Pfeiffer Knoedler and Co Mar 10 1901 (1of3)
	Homer Winslow Box 4 Folder 1 ALS to GE Pfeiffer Knoedler and Co Mar 10 1901 (2of3)
	Homer Winslow Box 4 Folder 1 ALS to GE Pfeiffer Knoedler and Co Mar 10 1901 (3of3)
	Homer Winslow Box 4 Folder 1 ALS to GE Pfeiffer Knoedler and Co Mar 14 1901 (1of4)
	Homer Winslow Box 4 Folder 1 ALS to GE Pfeiffer Knoedler and Co Mar 14 1901 (2of4)
	Homer Winslow Box 4 Folder 1 ALS to GE Pfeiffer Knoedler and Co Mar 14 1901 (3of4)
	Homer Winslow Box 4 Folder 1 ALS to GE Pfeiffer Knoedler and Co Mar 14 1901 (4of4)
	Homer Winslow Box 4 Folder 1 ALS to L F Raas Mar 14 1901 (1of3)
	Homer Winslow Box 4 Folder 1 ALS to L F Raas Mar 14 1901 (2of3)
	Homer Winslow Box 4 Folder 1 ALS to L F Raas Mar 14 1901 (3of3)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Apr 7 1901 (1of4)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Apr 7 1901 (2of5)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Apr 7 1901 (3of5)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Apr 7 1901 (4of5)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Apr 7 1901 (5of5)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Apr 20 1901 (1of2)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Apr 20 1901 (2of2)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Dec 7 1901 (1of6)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Dec 7 1901 (2of6)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Dec 7 1901 (3of6)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Dec 7 1901 (4of6)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Dec 7 1901 (5of6)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Dec 7 1901 (6of6)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Dec 19 1901 (1of3)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Dec 19 1901 (2of3)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Dec 19 1901 (3of3)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Dec 30 1901 (1of2)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Dec 30 1901 (2of2)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Feb 1 1901 (1of3)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Feb 1 1901 (2of2)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Feb 5 1901
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Feb 20 1901 (1of4)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Feb 20 1901 (2of4)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Feb 20 1901 (3of4)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Feb 20 1901 (4of4)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Feb 21 1901 (1of2)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Feb 21 1901 (2of2)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Feb 26 1901 (1of2)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Feb 26 1901 (2of2)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Feb 26 1901 (envelope back)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Feb 26 1901 (envelope front)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Feb 28 1901
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Jan 4 1901 (1of4)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Jan 4 1901 (2of4)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Jan 4 1901 (3of4)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Jan 4 1901 (4of4)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Jan 8 1901 (1of5)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Jan 8 1901 (2of5)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Jan 8 1901 (3of5)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Jan 8 1901 (4of5)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Jan 8 1901 (5of5)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Jan 14 1901 (1of4)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Jan 14 1901 (2of4)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Jan 14 1901 (3of4)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Jan 15 1901 (1of2)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Jan 15 1901 (2of2)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Jan 25 1901 (1of4)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Jan 25 1901 (2of4)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Jan 25 1901 (3of4)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Jan 25 1901 (4of4)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Jan 28 1901 (1of4)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Jan 28 1901 (2of4)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Jan 28 1901 (3of4)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Jan 28 1901 (4of4)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Jan 29 1901 (1of5)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Jan 29 1901 (2of5)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Jan 29 1901 (3of5)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Jan 29 1901 (4of5)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Jan 29 1901 (5of5)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Mar 2 1901 (1of2)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Mar 2 1901 (2of2)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Mar 11 1901 (1of2)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Mar 11 1901 (2of2)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Mar 15 1901 (1of2)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Mar 15 1901 (2of2)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Mar 16 1901 (1of3)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Mar 16 1901 (2of3)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Mar 16 1901 (3of3)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Mar 20 1901 (1of2)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Mar 20 1901 (2of2)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Mar 21 1901 (1of4)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Mar 21 1901 (2of4)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Mar 21 1901 (3of4)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Mar 21 1901 (4of4)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co May 14 1901 (1of2)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co May 14 1901 (2of2)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Sept 17 1901 (1of6)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Sept 17 1901 (2of6)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Sept 17 1901 (3of6)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Sept 17 1901 (4of6)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Sept 17 1901 (5of6)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Sept 17 1901 (6of6)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Sept 23 1901 (1of3)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Sept 23 1901 (2of3)
	Homer Winslow Box 4 Folder 1 ALS to M Knoedler and Co Sept 23 1901 (3of3)
	Homer Winslow Box 4 Folder 1 ALS to Mr Clarke with typed transcription Mar 14 1897 (1of6)
	Homer Winslow Box 4 Folder 1 ALS to Mr Clarke with typed transcription Mar 14 1897 (2of6)
	Homer Winslow Box 4 Folder 1 ALS to Mr Clarke with typed transcription Mar 14 1897 (3of6)
	Homer Winslow Box 4 Folder 1 ALS to Mr Clarke with typed transcription Mar 14 1897 (4of6)
	Homer Winslow Box 4 Folder 1 ALS to Mr Clarke with typed transcription Mar 14 1897 (5of6)
	Homer Winslow Box 4 Folder 1 ALS to Mr Clarke with typed transcription Mar 14 1897 (6of6)
	Homer Winslow Box 4 Folder 1 ALS to Mr Clarke with typed transcription Mar 14 1897 TLS - transcription
	Homer Winslow Box 4 Folder 1 ALS to Winslow Homer Feb 23 1901 (1of2)
	Homer Winslow Box 4 Folder 1 ALS to Winslow Homer Feb 23 1901 (2of2)
	Homer Winslow Box 4 Folder 1 ALS to Winslow Homer Jul 6 1901

	Homer Winslow Box 4 Folders 2-5.pdf
	Homer Winslow Box 4 Folder 2 ALS to M Knoedler and Co Aug 27 1902
	Homer Winslow Box 4 Folder 2 ALS to M Knoedler and Co Dec 11 1902 (1of3)
	Homer Winslow Box 4 Folder 2 ALS to M Knoedler and Co Dec 11 1902 (2of3)
	Homer Winslow Box 4 Folder 2 ALS to M Knoedler and Co Dec 11 1902 (3of3-clipping)
	Homer Winslow Box 4 Folder 2 ALS to M Knoedler and Co Feb 16 1902
	Homer Winslow Box 4 Folder 2 ALS to M Knoedler and Co Feb 17 1902 (1of4)
	Homer Winslow Box 4 Folder 2 ALS to M Knoedler and Co Feb 17 1902 (2of4)
	Homer Winslow Box 4 Folder 2 ALS to M Knoedler and Co Feb 17 1902 (3of4)
	Homer Winslow Box 4 Folder 2 ALS to M Knoedler and Co Feb 19 1902 (1of3)
	Homer Winslow Box 4 Folder 2 ALS to M Knoedler and Co Feb 19 1902 (2of3)
	Homer Winslow Box 4 Folder 2 ALS to M Knoedler and Co Feb 19 1902 (3of3)
	Homer Winslow Box 4 Folder 2 ALS to M Knoedler and Co Jan 8 1902 (1of4)
	Homer Winslow Box 4 Folder 2 ALS to M Knoedler and Co Jan 8 1902 (2of4)
	Homer Winslow Box 4 Folder 2 ALS to M Knoedler and Co Jan 8 1902 (3of4)
	Homer Winslow Box 4 Folder 2 ALS to M Knoedler and Co Jan 8 1902 (4of4)
	Homer Winslow Box 4 Folder 2 ALS to M Knoedler and Co Jan 14 1902 (1of4)
	Homer Winslow Box 4 Folder 2 ALS to M Knoedler and Co Jan 14 1902 (2of4)
	Homer Winslow Box 4 Folder 2 ALS to M Knoedler and Co Jan 14 1902 (3of4)
	Homer Winslow Box 4 Folder 2 ALS to M Knoedler and Co Jan 14 1902 (4of4)
	Homer Winslow Box 4 Folder 2 ALS to M Knoedler and Co Jan 16 1902 (1of5)
	Homer Winslow Box 4 Folder 2 ALS to M Knoedler and Co Jan 16 1902 (2of5)
	Homer Winslow Box 4 Folder 2 ALS to M Knoedler and Co Jan 16 1902 (3of5)
	Homer Winslow Box 4 Folder 2 ALS to M Knoedler and Co Jan 16 1902 (4of5)
	Homer Winslow Box 4 Folder 2 ALS to M Knoedler and Co Jan 16 1902 (5of5)
	Homer Winslow Box 4 Folder 2 ALS to M Knoedler and Co Jan 24 1902 (1of4)
	Homer Winslow Box 4 Folder 2 ALS to M Knoedler and Co Jan 24 1902 (2of4)
	Homer Winslow Box 4 Folder 2 ALS to M Knoedler and Co Jan 24 1902 (3of4)
	Homer Winslow Box 4 Folder 2 ALS to M Knoedler and Co Jan 24 1902 (4of4)
	Homer Winslow Box 4 Folder 2 ALS to M Knoedler and Co Jan 29 1902 (1of2)
	Homer Winslow Box 4 Folder 2 ALS to M Knoedler and Co Jan 29 1902 (2of2)
	Homer Winslow Box 4 Folder 2 ALS to M Knoedler and Co Jan 30 1902
	Homer Winslow Box 4 Folder 2 ALS to M Knoedler and Co Jul 23 1902
	Homer Winslow Box 4 Folder 2 ALS to M Knoedler and Co Mar 15 1902 (1of2)
	Homer Winslow Box 4 Folder 2 ALS to M Knoedler and Co Mar 15 1902 (2of2)
	Homer Winslow Box 4 Folder 2 ALS to M Knoedler and Co Mar 30 1902 (1of2)
	Homer Winslow Box 4 Folder 2 ALS to M Knoedler and Co Mar 30 1902 (2of2)
	Homer Winslow Box 4 Folder 2 ALS to M Knoedler and Co Nov 9 1902 (1of5)
	Homer Winslow Box 4 Folder 2 ALS to M Knoedler and Co Nov 9 1902 (2of5)
	Homer Winslow Box 4 Folder 2 ALS to M Knoedler and Co Nov 9 1902 (3of5)
	Homer Winslow Box 4 Folder 2 ALS to M Knoedler and Co Nov 9 1902 (4of5)
	Homer Winslow Box 4 Folder 2 ALS to M Knoedler and Co Nov 9 1902 (5of5)
	Homer Winslow Box 4 Folder 2 ALS to Roland Knoedler Dec 29 1902 (1of4)
	Homer Winslow Box 4 Folder 2 ALS to Roland Knoedler Dec 29 1902 (2of4)
	Homer Winslow Box 4 Folder 2 ALS to Roland Knoedler Dec 29 1902 (3of4)
	Homer Winslow Box 4 Folder 2 ALS to Roland Knoedler Dec 29 1902 (4of4)
	Homer Winslow Box 4 Folder 2 ALS to Roland Knoedler Mar 14 1902
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co Apr 1 1903 (1of3)
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co Apr 1 1903 (2of3)
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co Apr 1 1903 (3of3)
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co Apr 11 1903 (1of4)
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co Apr 11 1903 (2of4)
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co Apr 11 1903 (3of4)
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co Apr 11 1903 (4of4)
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co Feb 2 1903 (1of3)
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co Feb 2 1903 (2of3)
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co Feb 2 1903 (3of3)
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co Feb 22 1903 (1of2)
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co Feb 22 1903 (2of2)
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co Feb 26 1903 (1of2)
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co Feb 26 1903 (2of2)
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co Jan 4 1903 (1of4)
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co Jan 4 1903 (2of4)
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co Jan 4 1903 (3of4)
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co Jan 4 1903 (4of4)
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co Jan 6 1903 (1of4)
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co Jan 6 1903 (2of4)
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co Jan 6 1903 (3of4)
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co Jan 6 1903 (4of4)
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co Jan 8 1903 (1of2)
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co Jan 8 1903 (2of2)
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co Jan 13 1903 (1of2)
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co Jan 13 1903 (2of2)
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co Mar 20 1903 (1of2)
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co Mar 20 1903 (2of2)
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co Mar 30 1903 (1of2)
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co Mar 30 1903 (2of2)
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co Mar 31 1903 (1of2)
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co Mar 31 1903 (2of2)
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co Sept 5 1903 (1of3)
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co Sept 5 1903 (2of3)
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co Sept 5 1903 (3of3)
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co Sept 9 1903 (1of2)
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co Sept 9 1903 (2of2)
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co Sept 24 1903 (1of3)
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co Sept 24 1903 (2of3)
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co Sept 24 1903 (3of3)
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co Sept 29 1903
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co with computer printout detailing early morning after a storm a sea Sept 14 1903 (1of7)
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co with computer printout detailing early morning after a storm a sea Sept 14 1903 (2of7)
	Homer Winslow Box 4 Folder 3 ALS to M Knoedler and Co with computer printout detailing early morning after a storm a sea Sept 14 1903 (3of7)
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